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Pen & Ink| Sketch: A legend returns

Fountain pens. So old-fashioned, but such a marvelous and
sensible invention. In Europe, children learn to write their first
cursive letters not with a ballpoint or fiber tip, but with a fountain
pen. There’s something indescribably wonderful about the feel of
the pen in hand and the sensuous ink that mysteriously flows to
paper. It’s an intimacy that evokes creativity, style and passion.

Thirty years ago the typical eclectic art supply store or fine
stationer of New York’s Manhattan island offered a particular
fountain pen that had a nib with the perfect smoothness and flex-
ibility for sketching, drawing and writing in journals. The pen was
luckily affordable, as many artists are often penniless. In spite of its
acclaim, this coveted pen would not last. In the changing world of
brand domination, big box chain stores and increasingly homog-
enized product selection, the fortune of the pen’s original maker
rose and fell, and ultimately this beloved creative tool was gone.

‘There was nothing quite like that rare, bygone pen that sketched

as well as it wrote. But, the dream of bringing back the sketch-
ing fountain pen stayed in the mind of a third-generation San
Francisco art supplier named Frank Stapleton for all these years.

In Stapleton’s quest to resurrect the pen that had eluded a gen-
eration of artists, he realized it would require one essential feature.
For artists who sketch and doodle in their journals, there is a desire
for an indelible India ink over which watercolors can be washed
without smearing. Commercially available permanent inks are
indelible, true, but they contain shellac, which clogs fountain pens.
For the artist, this is a very frustrating deficiency.

Perseverance, clever worldwide sourcing, and ingenuity ulti-
mately converged in Stapleton’s quest, and at last the legendary
sketching fountain pen is back, ready to inspire and create. Pen &
Ink|Sketch preserves the best features of that fabled pen — such
as the ultra smooth, long lasting iridium-tipped nibs — and adds
all the possibilities that come from a truly indelible, free-flowing
fountain pen ink that uses the latest micro-pigment technology.

Storia di un taccuino leggendario

Moleskine ¢ il leggendario taccuino degli artisti e intellettuali
europei degli ultimi due secoli: da Van Gogh a Picasso, da Ernest
Hemingway a Bruce Chatwin. Compagno di viaggio tascabile e fida-
to, ha custodito schizzi, appunti, storie e suggestioni prima che di-
ventassero immagini famose o pagine di libri amati.

Prodotto in origine da piccole manifatture francesi che fornivano
le cartolerie parigine frequentate dalle avanguardie internazionali,
alla fine del secolo scorso divenne introvabile: nel 1986 era scom-
parso anche l'ultimo produttore, un'azienda familiare di Tours. ‘Le
vrai Moleskine n'est plus’, questo il lapidario annuncio della proprie-
taria della cartoleria di Rue de I'’Ancienne Comédie dove si riforniva
Chatwin. Lo scrittore inglese ne aveva ordinati cento prima di partire
per 'Australia: compro tutti i Moleskine che riusci a trovare, ma non
furono abbastanza.

Nel 1998, complice un piccolo editore milanese, Moleskine ¢ final-
mente tornato. Anonimo custode di una straordinaria tradizione, ha
ripreso il suo viaggio. Cogliere la realta in movimento, catturare det-
tagli, segnare sulla carta l'unicita dell'esperienza: Moleskine ¢ un
accumulatore di idee e di emozioni che libera la sua carica nel tempo.

11 leggendario taccuino nero torna a passare da una tasca all’altra
per accompagnare con le diverse campiture della sua pagina, i me-
stieri creativi e 1'immaginario del nostro tempo. L'avventura di
Moleskine continua, il seguito lo racconteranno le sue pagine an-
cora bianche.

]

Histoire d'un carnet légendaire

Moleskine est le carnet légendaire des artistes et des intellectuels
européens de ces deux derniers siecles: de Van Gogh a Picasso,
d’Ernest Hemingway 2 Bruce Chatwin. Compagnon de voyage de po-
che et de confiance,-il a conservé les esquisses, les notes et les
suggestions avant qu'elles ne deviennent des images célébres ou des
pages de livres que nous avons aimes.

Produit 4 I'origine par de petites manufactures frangaises qui four-
nissaient les papeteries parisiennes fréquentées par I'avant-garde
internationale, il devint introuvable a la fin du siecle dernier: en
1986 le dernier fabricant, une entreprise familiale de Tours, avait lui
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Pen Care :
Clean the nib and converter before each filling or if the 1.:: lg::(sB rt\:}:
been used in several weeks. Always use fx;esh Pen & Ink| =
pigmented ink. Any fountain pen ink will evaporate over ‘bn:) 3
become thick, and may clog your pen. .Clean‘your pen nil rte:’
flushing cold water through the nib section using t.}lx)e hconvz -lbh,:
Avoid washing with hot water or alcohol. If the nib has vi

signs of dried ink, use a solution of two-thirds cold water and one-

third household ammonia. Fill the converter with the solution Z:‘li
flush the pen several times, then repeat with col.d .wate; dto rt:n: -
the solution. If the nib is clogged with ink, .soalf it in co x;vab; s
24 hours. Pen & Ink|Sketch pigmented'mk is .wate.:r-sf) n_; 2
allow the nib to dry thoroughly before filling again with i

Storing Your Pen -
When not in use, store your fountain pen in. an upright pos::n::e.
Storing your fountain pen on its side or upside-down may
the ink to dry and eventually clog the pen.

Travel Precautions . :
When traveling by plane, carry your fountain pen with t.ll;e tr:: 1\:5(
To prevent air pressure from forcing ink through the nib,
cartridge should be completely filled or left empty.

A Note on Ink: Shellac & Cartridges :
ONLY USE non-shellac based inks in this and othe;ai(;un;mrr:
i i ional stan sho
hellac causes clogging. The internation: : ;
?::rslt:nsp:n ink cartridges (1-1/2" in length) available in most

The history of a legendary notebook

Moleskine is the legendary notebook used by European artists
and thinkers for the past two centuries, from Van Gogh to Picasso,
from Ernest Hemingway to Bruce Ch

travel companion held sketehes, notes, stories and ideas before they
were turned into famous images or pages of beloved books.

atwin. This trusty, pocket-size

Originally produced by small French bookbinders who supplied
the Parisian stationery shops frequented by the international avant-
garde, by the end of the twentieth century the Moleskine notebook
was no longer available. In 1986, the last manufacturer of
Moleskine, a family operation in Tours, closed its shutters forever.
“Le vrai Moleskine n’est plus” were the lapidary words of the owner
of the stationery shop in Rue de I'Ancienne Comédie where Chatwin
stocked up on the notebooks, The English writer had ordered a hun-

dred of them before leaving for Australia: he bought up all the
Moleskine that he could find, but they were not enough.

In 1998, a small Milanese
again. As the self-effacin
Moleskine once
on the move, pir
of experience:

publisher brought Moleskine back
g keeper of an extraordinary tradition,
again began to travel the globe. To capture reality
n down details, impress upon Paper unique aspects

Moleskine is a reservoir of ideas a
battery that stores discoveries and

can be tapped over time,

nd feelings, a
perceptions, and whose energy

The legendary black notebook is once again being passed from
one pocket to the next; with its various
accompanies the creative professions a
time. The adventure of Moleskine co
pages will tell the rest.

different page styles it
nd the imagination of our
ntinues, and its still-blank

W

QUALITY CONTROL N° 8213

ok

/

Every notebook is handmade and it has been carefully checked for
quality. If, despite our best efforts, we have overlooked a defect of

7 Sketch any kind, please let us know. Send an e-mail to: info@moleskine.
i i k fine with the Pen & Ink| '
fine stationery stores will worl

e, % . OT use cartridges com, and include a digital photo that shows the problem you found,

pen, although their ink is not mde:bi: D]\znl:lﬂd C‘:’oss Sheaf}:r the quality control number (that identifies the notebook in your
. i . Farker, y )

designed for the following pens:

hands) shown here, along with th
and Waterman Phileas.

e model name and your mailing
address. We will send Yyou a new notebook.

Together, we can prevent mistakes in the future. Thank you.
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