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CAMERA SALES CENTER CORP., 
625 West 54th Street, New York, N.Y. 10019 

Gentlemen: I am interested in 

Name  

Firm  

Street   

City State Zip  
Trades accepted! Satisfaction guaranteed or money back within 10 days! 

Quantity Unit 

Editing Equipment 
Editing Table 30x60, Backrack, 

Well & Drawer  New 159.50 
Editing Bins, Liner & Pin Rack 

On Casters  New 49.50 
Editing Chair Upholstered 22"-28" 

Casters  New 36.50 
UL-20S Moviola  Used 1800.00 
35mm or 16mm Sound Head 

W/Arms  New 616.00 
35mm or 16mm Picture Head 

W/Arms  New 1078.00 
1 Gang 16 Neumade Moviola 

Synchronizer  New 145.00 
1 Gang 16 or 35 Synchronizer New 82.50 
2 Gang 16 Moviola Synchronizer  New 115.50 
2 Gang 35 Moviola Synchronizer. New 99.50 
4 Gang 16 CSC Synchronizer   New 153.00 
4 Gang 16 Moviola Synchronizer ....Used 129.50 
4 Gang 16 Neumade Synchronizer ....Used 159.50 
4 Gang 16 or 35 Moviola 

Synchronizer    New 179.50 
6 Gang 16mm Moviola Synchronizer....New 243.00 
2—16/2—35 Moviola Combination 

Synchronizer  New 243.50 
16mm R 3 Splicer  New 35.95 
16 or 35 Rivas Straight Cut Splicer..New 137.50 
16 or 35 Rivas Diagonal Cut Splicer..New 149.00 
16mm Straight & Diagonal 

Guillotine Splicer  New 124.50 
16mm Straight Guillotine Splicer....Used 89.95 
Maier Hancock 8/16 Hot Splicer  New 234.00 
Maier Hancock 16/35 Hot Splicer New 326.00 
Dazor Bench Lamp w/tubes  Used 22.50 
CSC Rewinds, Long Shaft, Spacers, 

Clamps  New pr. 79.90 
CSC Solid State Amplifier  New 57.75 
Moviola Solid State Amplifier  New 75.90 
A Complete Stock of Editing Supplies 
in Stock at All Times. 

Cameras 
Mitchell Standard Camera — 

Complete with 1 Each — 25mm, 
32mm, 35mm, 40mm, 50mm, 75mm Cooke 
Lenses (2) 1000' Magazines, Viewfinder 
w/Bracket Matte Box, Camera Case, 
Magazine Case, Accessory Case, All 
Lenses Matched with Follow Focus 
Rings, Completely Overhauled Used 4100.00 

Arri. 35 I IB  Used 1995.00 
Mitchell NC — 

With 35mm, 40mm, 50mm, 75mm, 
Cookes AC Motor 2-1000 ft. 
Magazines, Cases  Used 2995.00 

Canon Scoopic — 
With (2) Batteries, Charger 
& Case  Used 795.00 

Cine Special 1 F1.9 KA Lens 
Magazine  Used 199.95 

Arri. Bl — 12-120 Zoom — 
With Universal Motor, Magazine, Matte 
Box, Battery Cable, and Case Used 6200.00 

Eclair NPR — 2 Magazine — 

Quantity Unit 

Constant Speed Motor, Cradle 
and Case  Used 3995.00 

Eyemo Reflex w/24, 35, 50, 75mm 
Angenieux Lenses    Used 1650.00 

Accessories For BL 
400 Ft. Magazine  Used 349.50 
Case for 3 — 400' Magazine Used 24.50 

1200 Ft. Magazine & Case  Used 627.00 
100 Volt Sync. Dorn Motor  Used 434.00 
Batteries  Used 179.00 

Lenses 
25-250 Angenieux Lenses  New 2100.00 
25-250 Angenieux Lenses Arri. Mt. 

Fitted  New 2195.00 
25-250 Angenieux Lenses R-35 Mount 

Fitted  New 2210.00 
20-120 Angenieux Lenses  New 4462.50 
12-120 Angenieux Lenses 

“C” Mount   New 828.75 
100 mm F2 Xenon Arri. Mount Used 299.50 
254mm F4.5 Wollensak Mitchell Mt...Used 89.50 
75mm F2.3 Cooke Mitchell Mt Used 99.50 
75mm F F2.3 Cooke Arri. Mt. Used 295.00 
25mm FI.5 Switar Bolex Rx. Mt Used 115.00 
35mm F2 Xenon Arri. Mt Used 160.00 
25mm F2 Kinoptic Arri. Mt Used 185.00 
50mm FI.5 Angenieux “C” Mount....Used 139.50 

Lens Accessories And Supports 
CSC Arri. Cradle Support For 25/250 

Zoom  ...New 245.00 
Scissor Support for 25/250 Zoom New 120.00 
Scissor Support for 9.5/95 Zoom New 140.00 
Scissor Support for 24/240  New 140.00 
40-400 Extender for 25-250 Zoom New 135.00 
50-500 Extender for 25-250 Zoom New 135.00 

Tripods And Heads 
Arriflex 35 Tripod and Friction 

Head  Demo 223.50 
Pro. Jr. Friction Head  New 54.50 
Pro Jr. Standard Legs or Baby New 66.95 
Worrall Geared Head & Case New 2299.00 
Worrall Geared Head  Used 1695.00 
Geared Wedge  New 269.50 
Adjustable Wedge  New 165.00 
Mitchell Baby Legs  New 125.00 
Triangle with Clamps  New 36.50 
Pro Jr. Hi Hat  New 27.00 
Mitchell Hi Hat  New 38.25 
Miller Hi Hat  New 29.95 

Lights and Stands 
9Ft. Pic Stands  New 17.50 
Colortran Mini 6-LQM/6A   42.00 
Colortran Mini 10 LQM/10A   45.00 
Colortran Mini Pro    39.60 
Cclortran Dual 650 LQK 6/DY  29.00 
Colortran Dual 1000 LQK 10/DY  36.50 
Colortran Multi 10 LOF/IO  64.00 
Colortran Dual 1000 Screw Base 

LQK/10DM   29.00 
Lowell Link Stand   38.50 
Lowell Link Poles   18.00 
Lowell Quartz D   51.00 
NO LAMPS INCLUDED WITH LIGHTS 

wv.vl 
VA'AV.V 

Hundreds of additional items available at huge savings — write, wire or phone for quotations / satisfaction 
guaranteed or money refunded within 10 days of purchase / add sales tax where applicable — shipping 
charges additional / all equipment subject to prior sale / trades accepted. 

CAMERA SALES CENTER CORP. 
SALES AFFILIATE OF CAMERA SERVICE CENTER, INC. 

625 West 54th Street • New York 10019 • 212 PL 7-0906 
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For NPR brochure, write 
Eclair Corp. at 7262 
Melrose Ave., Los Angeles, 
90046; or at 73 South 
Central Avenue, Valley 
Stream, New York 11580. 

AMERICAN CINEMATOGRAPHER, DECEMBER, 1971 1195 

VILIS LAPENIEKS 

AT WORK 

Shooting an hour-long 

CBS TV Special on the 

Tijuana Brass, Vilis 

Lapenieks decided to 

get a close shot from 

inside the bull ring 

at a rodeo. They said: 

“The bulls never touch that steel barrel.” But this one did. So Vilis got a great shot 

of 16,000 spectators upside down, until the battery cord came unplugged. Vilis 

had cuts, bruises and a broken arm; he hopes 

the bull had a headache. But the camera was O.K. 

They used it next day. An Eclair NPR. 
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• FEATURE ARTICLES 

1222 Film-making in Israel 

1226 Filming "HIS LAND" in the Original Locations 

1234 Photographing the Israel Sequences for "PORTNOY'S COMPLAINT" 

1236 Why We Chose Israel 

1242 From Grip-electrician to Movie Actor-and Back 

1244 Israel: A New Film Frontier 

1250 "WHISPER MY NAME"-An American Feature, Made in Israel 

1254 Interfilm in Israel 

1260 Why Make Films in Israel? 

1268 An Israeli Film Student on the Hollywood Scene 

• DEPARTMENTS 

1202 What's New 

1212 Cinema Workshop 

1280 The Bookshelf 

1288 Questions and Answers 

1294 1971 AMERICAN CINEMA TOGRAPHER Index 

ON THE COVER: At the Israeli port of Eilat on the Red Sea, American 
director James F. Collier (in flowered shorts) and Director of Photography 
Paul Lohmann (behind Panavision camera) work with an Israeli crew in the 
filming of exterior location scenes for "WHISPER MY NAME". In the 
background can be seen Coral Island, crowned by the ruins of one of Saladin's 
fortresses. Cover design and collage by PERRI & SMITH. Photography by 
FRANK RAYMOND. 
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(remit International Money Order or other exchange payable in U.S.) ADVERTISING: rate card on request to Hollywood or New York office. CHANGE 
OF ADDRESS: notify Hollywood office promptly. Copyright 1971 ASC Agency I nc. Second-class postage paid at Los Angeles, California. 
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HAPPINESS IS A YEAR END SALE AT AGE INC. 
CAMERAS 35mm 

Sale Price 
Arriflex Mdl. 11A w/motor, two 400' 

magazines, carrying case $ 650.00 

Arriflex Mdl. 2C-V, complete with four 
400' late model magazines, variable 
speed motor, Cine 60 flat base, 25-250 
Angenieux zcom lens, lens hood, 85 
filter, zoom and focus motor drive con¬ 
trol system, zoom lens support and 
cradle, three carrying cases. New 
price, $8558.00. Excellent condition, 
fully guaranteed  $6800.00 

Arrilex Mdl. IIB, body only $ 995.00 

B&H Mdl. A6, w/three lenses, two 400' 
magazines, 24V motor, two carrying 
cases $ 350.00 

B&H Eyemo single lens w/2" lens $ 225.00 

B&H Eyemo Q w/1", 2" and 6" lens, 
400' magazine  $ 445.00 

B&H Mdl. 2709 w/Hi-Speed movement 
(200 fps)  $ 950.00 

B&H Mdl. 2709 w/unit "I” movement. 
Excellent for animation  $1295.00 

Cineflex (U.S. version of Arri), body only. 
Missing some parts $ 95.00 

Eclair Camerette 16/35mm, three Kinop- 
tik lenses, 12V motor, two 400' 35mm 
magazines, two 400' 16mm magazines. 
Excellent condition  $4995.00 

Mitchell Hi-Speed w/four lenses, two 
magazines, viewfinder, matte box, three 
carrying cases. Excellent condition. . . $4950.00 

Novado. New fom Italy. Camera complete 
w/matte box, two-stage filter holder, 
three lens turret, 12V VS motor, reflex 
focusing, 400' internal film magazine. 
Parallax corrected viewfinder, friction 
tripod head and legs. NEW $ 595.00 

Wall single system, less sound equipment, 
complete w/two magazines, motor and 
two lenses $ 995.00 

Mitchell 35mm Single System Camera w/ 
built-in features and recording drum 
w/RCA Galvo, mixer and amp., mike, 
headset and cable  $4900.00 

MITCHELL 35MM STANDARD HI-SPEED. 
EXCELLENT CAMERA FOR SPECIAL EF- 
FECTS OR ANIMATION. BODY ONLY. 
Original New Price  $7850.00 
SALE PRICE   $1650.00 

CAMERAS 16mm 
Sale Price 

Beaulieu R-16 less lens w/built-in motor, 
behind-the-lens light meter  $ 495.00 

Canon Scoopic complete w/13-76mm 
Zoom lens, built-in motor, 12V battery 
and charger, lens hood, filter ring, 
metal carrying case $ 795.00 

Cine Special I, less lens, complete w/ 
100' magazine  $ 195.00 

Cine Special II, less len, w/100' maga¬ 
zine  $ 295.00 

Milliken 16mm Hi-Speed camera DBM3, 
16mm x 100', less motor, excellent 
condition  $ 450.00 

Milliken 16mm Hi-Speed camera DBM4, 
16mm x 200', 28V DC, 400 fps, ex¬ 
cellent condition  $ 750.00 

Milliken 16mm Hi-Speed camera DBM5, 
16mm x 400', 400 fps, excellent con¬ 
dition  $1895.00 

B&H Filmo Mdl. 70 HR adapted for exter¬ 
nal magazine motor, Veeder-Root counter. 
Price new, $775.00 $ 395.00 

Mitchell 16mm complete w/four lenses, 
motor, viewfinder, matte box, 2 ea. 
400' magazines, cases. Used, excellent 
condition. Price new, $9200.00 $3250.00 

Auricon Super 1200 complete w/optical 
sound amplifier, microphone, viewfind¬ 
er, 2 ea. 1200' magazines and cases. 
Used, excellent condition. Price new, 
$6000.00  $2550.00 

Maurer Mdl. 05 complete w/two 400' 
magazines, optical viewfinder, matte 
box, 115V motor. Used, excellent con¬ 
dition. Price new, $10,000.00 $1995.00 

Eastman Kodak K-100 complete w/25mm 
Ektar lens, viewfinder lens, 40' spring 
wind. Used, excellent condition. Price 
new, $650.00  $ 295.00 

Doiflex 16mm, pin register movement. 
Excellent low-cost animation camera, 
reflex viewing system. Body only. 
NEW  $ 750.00 

Eastman Kodak Reflex complete w/threo 
Angenieux Ekton lenses, sync motor, 
400' magazine. Like new. New price, 
$2495.00  $1495.00 

Arriflex 16S complete w/three lenses, 
variable speed motor, matte box, bat¬ 
tery pack and case. Used, excellent 
condition. New price, $3400.00  $2150.00 

Eastman Kodak K100 w/17-85mm zoom 
lens w/special zoom support. Excel¬ 
lent condition  $ 495.00 

Gun Camera 16mm (GSAP) Fairchild, w/ 
35mm lens, 24V DC; used, good 
condition  $ 98.50 

Gun Camera 16mm (GSAP) Bell & Howell, 
w/o lens, 24V DC. Can be easily con¬ 
verted to “C” mount. Used, good con¬ 
dition  $ 125.00 

Gun Camera 16mm, Model 55GE. Rebuilt 
better than new. Set for 24 fps, spe¬ 
cial shutter 1/100 sec. Modified for 
“C” mount lens. New finish $ 298.00 

Gordon Bell Helmet for use with above 
listed gun cameras. Choice of size, 
color white, Model GB16. New price, 
$75.00  $ 69.50 

Eclair 16mm Model NPR w/two maga¬ 
zines, 12:120 Angenieux zoom, TV 
ground glass, battery, cases, rebuilt 
excellent condition  $5500.00 

Bolex REX-3, body only. Used, good con¬ 
dition. New price, $630.00  $ 250.00 

Arriflex BL complete with 12:120 Uni¬ 
versal motor, APEC (Arri Precision Ex¬ 
posure Control), two 400' magazines, 
matte box, battery pack and power 
cable, power zoom drive, remote zoom 
control, variable speed control, 10-40 
fps, offset finder. This is a demonstra¬ 
tion camera, never used in film pro¬ 
duction and it carries a full new cam¬ 
era factory warranty. New price, 
$10,375.00  $8300.00 

Camera, 16mm, Eclair / Vidifilm, high 
resolution film and TV system includ¬ 
ing vidifilm camera, 12:120 Angenieux 
lens and 9" TV monitor, less Eclair 
camera. New price, $9000.00. Special. $7500.00 

Fairchild Mdl. HS101 highspeed camera, 
complete with lens, motor, power sup¬ 
ply, control box, cables and case. Orig¬ 
inally sold for $3550.00 $2300.00 

Traid Mdl. 200P 16mm, 50' magazine 
load time-lapse camera, 24V DC, ac¬ 
cepts all “C” mount lenses. Value 
$450.00  $ 225.00 

Bolex H16 with 20-60mm motorized zoom 
lens. Special tripod dovetail base 
plate, 115V sync motor. Complete. . .$ 495.00 

Milliken DBM64A TV Film Recording 
Camera complete w/400' magazine, 
motor (60 fps), boresight, lens and 
electronic controls. Originally sold for 
$15,000.00  $3500.00 

Bell & Howell 70E Filmo 100' load but 
adapted for magazine and motor. Old 
model, runs good  $ 75.00 

CAMERA ACCESSORIES 
Sale Price 

Gordon-Bell Camera Helmet, GB-16, less 
camera, NEW  $ 69.50 

Heli-Vision Helicopter Mount designed and 
built in France. The standard in Europe 
for years. Used with Arriflex and Eclair 
Camerette. Completely reconditioned $6500.00 

Flyer Helicopter Mount designed for use 
with Mitchell Mark II and Arri 35 when 
filming from helicopter. New price, 
$8500.00  $3500.00 

16mm Magazines 

Mitchell type 400', new $ 120.00 
Mitchell Magnesium 400', new $ 145.00 

B&H 400' NEW $ 135.00 

Cine Special 100'  $ 125.00 

Cine Special 200'  $ 325.00 

Eclair Camerete 400' $ 245.00 

Maurer 05 400' $ 155.00 

35mm Magazines 

Arriflex 400'  $ 100.00 

B&H 400'fiber $ 19.50 

B&H 400'metal  $ 55.00 

B&H 400' bipack  $ 145.00 

B&H 1000'  $ 95.00 

Eclair Camerette 400' $ 245.00 

Mitchell 400' std  $ 60.00 

Mitchell 1000' std  $ 115.00 

Tripods-Heads-Dollies 

Large heavy duty spring loaded friction 
heads  $ 325.00 

Three-wheeled crank-up camera dolly . . . .$ 175.00 

Heavy duty standard tripods $ 30.00 

Sawed-off tripods, manufacturer unknown . $ 25.00 

Heavy duty tripod heads $ 30.00 

Paramount Studio Crane. Mdl. 11, elec¬ 
tronically operated, maximum boom. 
15', overall length, 33'   $ 500.00 

Paramount Studio Crane. Mdl. 111. Simi¬ 
lar to Mdl. 11. Overall length 31'. 
Some parts missing $ 400.00 

Akeley Gear Head  $ 125.00 

Pro-Jr. all metal Baby Tripod $ 23.00 

Pro-Jr. Hi Hat, New or Like New $ 19.50 

O'Connor Mdl. 100 fluid head. Used, Ex¬ 
cellent  $ 595.00 

Blimps 
Arriflex Universal fibre glass blimp for 

both Arri 16S/16M, wired for AC and 
DC operation. Complete w/follow focus 
system and many accessories. New list 
price, $3396.00. Used, excellent condi¬ 
tion  $1295.00 

Arriflex Universal Studio sound blimp for 
Arri 16S/16M, aluminum construction, 
precision acoustical dampening. New 
list price $5200.00  $1500.00 

Cine Special Blimp, Ceco  $ 295.00 

Maurer 0-5 Blimp $ 985.00 

Raby Blimp for Mitchell Std. N.C., Wall, 
B&H 2709, etc $ 450.00 

Eclair Aquaflex underwater housing for 
16mm or 35mm Camerette. Used, Ex¬ 
cellent Condition  $1495.00 

LIGHTING EQUIPMENT 
Sale Price 

ColorTran 500 flood 1000W LQK5/YMA. 
New price, $59.95  $ 29.95 

ColorTran Scoop 1000W LQK-15, New 
price, $110.00  $ 37.50 

CYC-Strip 1000W background light LQC10 
12-3. New Price, $300.00 $ 150.00 

CYC-Strip LQC 10 6-3. New price, 
$170.00  $ 85.00 

ColorTran Soft Light 800W LQS 80-10P. 
New price, $530.00  $ 379.50 

Mini-brute 4-light fixture, uses FAY 
lamps. Brand new in factory cartons. 
New price, $125.00  $ 55.00 

Birns & Sawyer Mdl. 5530 SeAquartz 
Underwater Light 30V DC head only. 
Sold new for $295.00 $ 195.00 

LENSES AND FILTERS 
Sale Price 

Arriflex 

11.5mm Schneider f/1.9 $ 150.00 

16mm Schneider f/1.9  $ 125.00 

25mm Schneider f/2  $ 125.00 

50mm Schneider f/2  $ 125.00 

16mm Rodenstock  $ 99.00 

25mm Rodenstock  $ 99.00 

50mm Rodenstock  $ 99.00 

100mm Cooke  $ 250.00 

800mm Astro with cradle and case $ 550.00 

640mm Astro with cradle and case $ 300.00 

Zoom Lenses 

17-85mm Pan Cinor, Arri mount $ 175.00 

17-70mm Pan Cinor, Arri mount $ 150.00 

25-100mm Zoomar, Arri mount $ 50.00 

25-75mm Zoomar, Arri mount $ 25.00 

38-154mm Som Berthiot with viewfinder, 
NC-BNC mount $ 450.00 

12-120mm Angenieux, Arri mount  $ 550.00 

12-120mm Angenieux, ‘‘C” mount, with 
finder  $ 750.00 

Filters 

Special. Good through February 15, 1972 only: 
Special effects filters, Star, Multiple 

image, diffuser, fog, Graduate (Sky). . .20% off 

SOUND RECORDING EQUIPMENT 
Sale Price 

Maurer type 10 Optical Recording system 
w/two 400' magazines, Mdl. E 16mm 
recorder, Mdl. H galvanometer negative 
twin track, Mdl. 60 amplifier, noise re¬ 
duction power supply, voltage regulator, 
completely reconditioned. New price, 
$15,000.00    $6500.00 

Uher Mdl. 4000L, complete w/case $ 225.00 

Vega Wireless Microphone complete w/ 
transmitter and receiver. Excellent con¬ 
dition  $ 195.00 

Westrex 35mm recorder-printer complete 
optical and magnetic sound system w/ 
sound mixing console. Excellent condi¬ 
tion  $6500.00 

Maurer Film Phonograph. Matches directly 
into the Maurer recording amplifier for 
re-recording and mixing. The highest 
quality reproducer providing the ulti¬ 
mate in play-back fidelity for judging 
the quality of sound track. New price, 
$3000.00  $1495.00 

Maurer Dual Track Mdl. F-Prime galva¬ 
nometer negative/positive equipped w/ 
2.15 ampere lamp. New price, $3300. . $ 995.00 

Nagra III. This recorder sustained freight 
damage while being returned from 
Rental. Not economical for us to repair 
because of labor costs. Sold as-is . $ 500.00 

Stellavox Model SP7. Latest model, 4- 
speed Pilotone, complete with case. 
Brand new  $1550.00 

Stellavox Model SM5, complete w/case, 
batteries and AC power supply; recently 
overhauled  $ 425.00 

Roberts Model 1700 half-track monaural 
recorder, 2-speed pause control, VU 
meter, with built-in public address 
system, complete with microphone. 
New price, $179.95  $ 99.50 

Roberts Model 1719 stereo recorder. 2- 
speed, 20W amplifier, light weight, 
VU meter. With built-in public address 
system, complete with microphone. 
New price, $245.00. Brand new $ 130.00 

Concord Model 850 AC/DC wireless PA 
system. Demonstration model, excel¬ 
lent $ 175.00 

Uhler Model 5000 Dictating and Tran- 
i scribing Recorder, monaural, half¬ 

track, complete with stenographic ac¬ 
cessories. $350.00 value  $ 110.00 

SERVING THE WORLD 

Hablamos Espanol 
Nous Parlons Francais 
Man Spricht Deutsch 

. aiangordon enterprises me. 
SALES AND RENTAL DIVISION: 1430 N. Cahuenga Blvd., Hollywood, Calif. 90028 

Telephone: Sales - (213) 985-5500 / Rental - (213) 466-3561 
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HAPPINESS IS A YEAR END SALE AT AGE INC. 
SOUND RECORDING ACCESSORIES 

Sennheiser 

SK-1007 Pocket wireless transmitter. 
New price, $550.00  $ 225.00 

MK-12 Microphone designed for use with 
SK - 1007 Transmitter. New price, 
$227.00  $ 115.00 

SK-1006 2-channel pocket wireless trans¬ 
mitter. New price, $275.00  $ 140.00 

Model 214/1 Lavalier Microphone de¬ 
signed for use with wireless trans¬ 
mitters. New price, $130.00 $ 75.00 

T-201 2-channel AC wireless receiver. 
New price, $375.00  $ 185.00 

T-203 2-channel DC pocket size wireless 
receiver. New price, $285.00  $ 160.00 

61/? Fountain Pen microphone. New price, 
$22.50  $ 15.00 

MM24/2 button-hole microphone. New 
price, $30.00  $ 17.50 

HZS-21 Head-set for use with T-203 re¬ 
ceiver. New price, $27.50  $ 18.00 

Electro-Voice Model 356 shotgun shock 
mounts. New price, $42.00  $ 21.50 

Electro-Voice Model 326 shotgun wind¬ 
screen. New price, $50.00  $ 20.00 

Motors 

Bell & Howell Filmo 12 and 24V DC $ 95.00 

Mitchell 16 24V variable speed $ 375.00 

Mitchell 16 24V highspeed (96 fps) $ 375.00 

Mitchell 16 110V highspeed (48-128 
fps)  $ 420.00 

Mitchell R35 12V variable speed $ 285.00 

Mitchell 35 BNC 220-V 3-ph multi-duty $ 995.00 

Mitchell 35 BNC, 3 phase synchronous. . $ 595.00 

Mitchell 35 NC 110V sync $ 395.00 

Mitchell 35 NC 110V variable speed $ 495.00 

Mitchell 35 NC 24V variable speed $ 495.00 

Arriflex 16 110V/42V AC synchronous, 
complete with power supply $ 375.00 

Arriflex 35 110V synchronous, mounted 
on gear base, with footage counter. . $ 525.00 

Eclair CM-3 220V 60-cycle, 3-phase syn¬ 
chronous motor  $ 425.00 

Grip Equipment 

Century Stands 3-leg adjustable height. 
Old models. Good cond. each $ 10.00 

Houston Fearless Panoram Dolly, 4-wheel, 
steerable, complete with boom arm. . . $ 7.95 

Raby 4-wheel stage dolly with boom arm. 
Fair condition  $ 300.00 

PROJECTION EQUIPMENT 
Sale Price 

B&H 16mm Mdl. D4, w/carrying case and 
speaker  $ 350.00 

B&H 16mm (JAN) $ 495.00 
B&H 16mm, analyst type (JAN D-5) . $1400.00 

RCA 16mm Mdl. 400  $ 225.00 

Graflex 16mm TV Projector Mdl. 930 w/ 
base and lens $1200.00 

Graflex 16mm projector, Mdl. 820, w/ 
remote controls $ 475.00 

Pixmobile Rear Projector cabinet, Mdl. 
AV463. NEW $ 119.95 

DeVry XD Portable 35mm Projector. New 
price, $2500.00  $1495.00 

Century 35mm Projector Heads. New 
price, $3000.00  $ 750.00 

Century Pedestals  $ 125.00 

16mm Projectors 

B&H Mdl. 202, Mag. and Optical Sound. 
New price, $1100.00  $ 495.00 

B&H Mdl. 385 Continuous front or 12" x 
18" rear screen Optical Sound Pro¬ 
jector. New price, $1295.00 $ 450.00 

B&H Model DIB Analyst, single frame, 
400' capacity, variable speed, forward 
and reverse frame counter $ 295.00 

B&H Mdl. 185 16mm Optical Sound.. $ 195.00 

B&H Mdl. 173 Silent, 750W lamp. . . . . $ 175.00 

Specto MK II Analyst, 800' capacity, 
flickerless, single frame, forward and 
reverse. New  $ 475.00 

RCA Mdl. 1600 1000W Optical Sound $ 625.00 

Kodak AV-126 Optical Sound Projector 
w/Christie 900W Xenon lamphouse, 
complete, excellent cond. New price, 
$4000.00  $1250.00 

Victor Mdl. 60-B Optical Sound Pro¬ 
jector, less lens and speaker. Needs 
cleanup. As-is  $ 75.00 

Ampro Super Stylist Optical Sound $ 195.00 

Ampro Arc-20 Optical Sound, complete 
w/Strong Arc lamphouse, rectifier, 
amplifier and base  $ 750.00 

35mm Projectors 

Simplex, Super head, 35mm. Excellent 
condition  $ 675.00 

Simplex, E-7 Head, 35mm. Excellent 
condition  $ 750.00 

Simplex, Standard Head, 35mm, Excel¬ 
lent condition  $ 350.00 

Peerless Magnarc Lamphouse, 35mm . $ 400.00 

Ashcraft Lamphouse, 35mm  $ 250.00 

Fairchild Mdl. 400 8mm, self-contained 
continuous salesman Projector  $ 150.00 

STACK UP ON TAPE. WRITE FOR COM¬ 
PLETE LIST OF ADHESIVE TAPE, GAF- 
FERS, PAPER, CAMERA AND EDITING. 

EDITING AND CUTTING 
ROOM SUPPLIES 

Sale Price 

Moviola 35mm Mdl. D table model editor 
complete w/reels, arms and foot switch. 
1000' capacity. Used, good condition. $ 350.00 

Harwald Splice-O-Film 16mm hot splicer. 
Excellent condition  $ 99.00 

Harwald Splice-O-Film 16mm hot splicer, 
Like New $ 139.00 

Neumade film measuring machine 16mm 
Mdl. HM5S, complete w/counter $ 59.50 

Acmade 16mm precision hot splicer simi¬ 
lar to B&H hot splicer  $ 99.50 

Neumade two gang 35mm film measuring 
machine complete w/counter  $ 67.50 

Neumade one gang 35mm film measuring 
machine complete w/counter $ 55.00 

HFC Edge Numbering Machine. Edge 
numbers rolls up to 3000'. Complete 
w/numbering block. Mdl. ENM-16 PT 
16mm, reconditioned. New price, 
$3675.00  $2695.00 

HFC edge numbering machine. Edge num¬ 
bers rolls up to 3000'. Complete w/new 
numbering block. Mdl. ENM 35mm, re¬ 
conditioned. New price, $2500.00 $1895.00 

Paulmar Mdl. 75 16mm film inspection 
machine. Needs repair. New price, 
$2400.00  $ 100.00 

16mm x 800' reel and can Each. $1.50 

16mm x 1200' reel and can Each. $2.25 

35mm x 2000' reel and can  Each. $2.75 

Film Storage Rack, holds 75 1000' 35mm 
reels or 150 16mm reels. Made of 
heavy gauge steel w/closed-in end. . .$ 95.00 

Film Storage Rack, five tier, constructed 
of heavy gauge angle iron and round 
bar stock $ 39.00 

Moviola 16mm Model UL20S Console 
Sound Model with picture head and 
separate sound head with reel spindles, 
footage counter, light well, film bag 
and frame. New price, $3196.00 $2450.00 

Moviola 16mm Model L20 Table Model 
Viewer with reel spindle and counter. 
Old model, used, excellent condition. 
New price, $1495.00  $ 795.00 

Micro Sound Reader and Amplifier, 
16mm  $ 49.50 

Maurer Film Shrinkage Gage, #51, with 
case, 16mm  $ 95.00 

Micro Hot Splicer, 16mm  $ 125.00 

Cueing Machine, 16mm $ 150.00 

Moviola 35mm Model UC20S Console 
Sound Model w/picture head and sep 
arate sound head, without reel spindles, 
with counter, light well and tray and 
electric brake. New price, $2896.00. 
Brand new, in stock $2350.00 

Moviola 2-gang sync w/counter, 35mm. .$ 75.00 

Moviola, Editing Machine, 35mm, com¬ 
plete w/bullseye head optical sound 
head, amp, speaker and base $ 695.00 

Moviola Editing Machine, "Preview” 
model, 35mm, complete with base and 
foot switch  $ 750.00 

Neumade S-1000 Film Polisher and 
Cleaner, 35mm  $ 25.00 

Hollywood Film Tape Splicer, 35mm. 
New price, $189.50  $ 59.50 

Harwald Splice - O - Film Hot Splicer, 
35mm  $ 115.00 

Neumade 2-gang sync w/counter, 35mm . $ 35.00 

Morgan Fairest Robot II, fully automatic 
splicing machine, pos - neg. pins, 
35mm  $ 299.50 

Coleman Powered Film Viewer w/Moviola 
SYA film measuring machine, 35mm. .$ 425.00 

Neumade Film Measuring Machine, 
35mm  $ 45.00 

Cueing Device, 35mm  $ 49.50 

Moviola Multiple Rewinds BL, 35mm. $ 25.00 

EDL Optical Sound Reader, 16/35mm. . . $ 95.00 

Combination Sync Unit, 70mm/35mm, 
with counter, 1-ea. 70mm gang, 2-ea. 
35mm gangs  $ 180.00 

Neumade Combination Sync, 70mm / 
35mm, 2-gang 70mm with counter, 
2-gang 35mm w/counter $ 450.00 

N.C.E. 65mm 3-gang sync w/counter 
ASA II  $ 300.00 

Richards Hot Splicer 70mm  $ 295.00 

Moviola Editing Table, 24x60x31, com¬ 
plete with light well and 4-tier storage 
rack. New price, $177.00  $ 105.00 

Film Meter Model 106-F 7 jewels stop 
watch. 90' and 36' per minute scale. 
New price, $40.75. Brand new $ 35.00 

FILM PROCESSING EQUIPMENT 

PAKO MODEL 56EK 16MM COLOR PROC¬ 
ESSOR DESIGNED TO HANDLE LARGE 
VOLUMES OF FILM WITH MINIMUM OF 
LABOR. EKTACHROME ME-4 OR ECO 
PROCESS. ONLY ONE MACHINE AVAIL¬ 
ABLE AT SALE PRICE. 

ORIGINAL COST $30,000.00, SALE PRICE 
$15,250.00. INCLUDES SPARE PARTS. 

Sale Price 

Houston-Fearless Mdl. A-ll 16mm or 
comb. 16/35 neg/pos. and reversal. 
Rebuilt  $3450.00 

Houston-Fearless Mdl. 22-B 16mm neg/ 
pos $3495.00 

Houston-Fearless Spray Processor, late 
Mdl. S. 16/35 NP 150, neg. 80 fpm; 
pos. 120 fpm  $9500.00 

Houston-Fearless Mdl. PH-413-A, 16mm 
neg-pos. 7-15 fpm  $1275.00 

Houston-Fearless, 16mm Ansco Color, 
neg/pos/reversal  $5950.00 

Morse, A-8 16/35 Ansco Color, up to 50 
fpm or B&W neg/pos/reversal  $4500.00 

Film Dryer Mdl. EL-13A, 16/35/70mm, 
220V. Drying speed 35 fpm $1995.00 

Fiim Dryer Mdl. C2A, 16/35mm, 200' 
capacity. Drying speed 30 fpm  $ 385.00 

Film Dryer Mdl. C2, 16/35, 200' capac¬ 
ity. Drying speed, 8 fpm $ 235.00 

Cramer Processor MK I 16mm B/W 
Reversal, negative/positive, automatic 
daylight operation. Like new $ 950.00 

MOTION PICTURE PRINTERS 
Sale Price 

Optical sound printing heads for attach¬ 
ing to B&H and Peterson printers, 
16mm for B&H Mdl. J. New price, 
$3450.00  $1895.00 

Same as above for 35mm B&H Mdl. D, 
New price $3450.00   $1895.00 

B&H Mdl. D 35mm continuous contact, 
rebuilt like New  $4995.00 

Same as above, Reconditioned $3100.00 

B&H Mdl. J 16mm continuous contact 
printer w/high intensity lamp housing. 
Reconditioned  $4250.00 

B&H Mdl. JA 16mm continuous printer 
w/high intensity lamp housing and 
roller gate. Rebuilt, Like New $5650.00 

Depue Optical Reduction Printer, Mdl. 
K3-35/16. Reconditioned $5500.00 

Depue Micro-film printer 16/35. Recondi¬ 
tioned  $2350.00 

Herrnfeld 16mm sound track printer Mdl. 
1517B. "B” wind printer for one pass 
Drinting, 86 fpm. Like New $1795.00 

Acme Matte Shot projector designed for 
rear projection of live action into a 
painted scene. Magazine capacity 1000'. 
170° enclosed rotating shutter, Acme 
stop-motion drive motor. New price, 
$5500.00  $3750.00 

Arriflex 35mm Step Printer w/punch tape 
control  $ 995.00 

Fish-Schurman Additive Color Head de¬ 
signed for B&H Mdl. D or J printers. 
Complete unit, including three-channel 
memory reader, key board and punch. 
New price, $13,800  $4500.00 

Herrnfeld 35mm continuous printer. High 
intensity lamp, 21 light changes, shot¬ 
gun filter changer. Complete, needs 
clean-up  $ 995.00 

Houston-Fearless Mdl. EN5 16mm con¬ 
tinuous Contact Printer, table top 
model, 22 light changes, printing speed 
B&W 60 fpm, color 30 fpm. Excellent 
condition  $3450.00 

L & F Table Top Contact Printer, 8mm 
and 16mm  $ 150.00 

Bell & Howell 16mm Continuous Color 
Additive Printer Model 6100, complete 
with Model 6190 Sound Printing Head. 
Original cost, $32,000.00. Rebuilt. $14,950.00 

LABORATORY EQUIPMENT 
Sale Price 

Neumade Neuvator film cleaning machine, 
16mm  $ 495.00 

Neumade Neuvator film cleaning machine, 
35mm  $ 495.00 

Welch Densichron Mdl. 3853D full color 
transmission light source densitometer. 
New price, $400.00  $ 195.00 

Eastman 35mm film waxing machine w/ 
two flat wheels .001" wide and con¬ 
tainers for cleaning solution and liquid 
wax, designed for bench mounting. A 
$1500.00 value. Reconditioned $ 595.00 

Herrnfeld Scene Tester, Mdl. 1508-B. 
Used, Good Condition $ 995.00 

Depue light control board designed for 
use w/Depue Optical Reduction Print¬ 
ers. Provides 22 light changes $ 685.00 

Bausch and Lomb Densitometer, projec¬ 
tion type. Measures light by spectrum 
lines on photographic plates. Original 
cost more than $5000.00. Used, fair 
condition, some minor parts missing. .$ 300.00 

Westrex Densitometer Mdl. RA-1100E. 
New price, $5900.00  $1595.00 

Film Slitter 35/32, highspeed, exceeds 
200' per minute $3000.00 

SERVING THE WORLD 

All Equipment Used Unless Otherwise Specified ofon Pfl/PP/IP/CP C / f~l 
All Equipment Offered Subject to Prior Sale ^ Ulull f/f If Iff# UIf iUf fiI IOGO lllu. § -)4) 
Prices FOB No. Hollywood  VV v — 

California residents add 5% sales tax. SALES AND RENTAL DIVISION: 1430 N. Cahuenga Blvd., Hollywood, Calif. 90028 
Telephone: Sales - (213) 985-5500 / Rental - (213) 466-3561 
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• Budget Breakdown 

• Payroll Preparation 

• Casting Assistance 

• Crew Selection 

• Complete Equipment Rental 

• Cecomobile with 
4-Wheel Drive and 
Modular Compartments 

• Editing Equipment 

• Projection Theatre and Stage 

• ’Round-the-Clock Service 

^KLB/CECO 

F&B/CECO, ever cognizant of its responsibility to the motion picture and 
television industry, now offers all producers another facet of its production exper¬ 
tise called Total Production Services. Here’s how it works. 

F&B/CECO will go over your script with you and assist in its budget break¬ 
down. We will help select your crews, prepare your payroll, supply all your 

equipment needs, and even assist you with video tape casting. We offer top per¬ 
sonnel who will insure firm budget control for your production. 

F&B/CECO offers the latest in editing equipment and rooms at their Edit¬ 
ing Center along with a pleasantly designed projection theatre for 35mm and 
16mm formats. A 60x40 stage is also available in the Editing Center. 

F&B/CECO has built the most modern and completely equipped mobile 
studio in the industry — the Cecomobile. It is housed at the Total Production 
Services building. With its 4-wheel drive, the Cecomobile can easily maneuver 
over any location site in the world. The Cecomobile is not road bound; take it 
over the rough country and you’ll love its mobility. Another Cecomobile feature 
is the modular use of its many compartments. Modules are pre-loaded to your 

specific requirements providing quick and easy accessibility to all equipment. 
Completely equipped with the latest camera, lighting, sound and grip equipment 
the Cecomobile is ready for your 24-hour use. 

So before planning your next film adventure, come on in and ask about 
our Total Production Services. It can save you money. Remember, no job is too 
small and no request too large. 

7051 Santa Monica Blvd., Hollywood, Calif. 90038 — (213) 466-9361 
315 West 43rd Street, New York, N.Y. 10036 - (212) 586-1420 



Write for 10 page brochure 

7VRRIFLEX 
COMPANY OF AMERICA P. 0. Box 1050, Woodside, N.Y. 11377 • 1011 Chestnut Street, Burbank, Calif. 91502 

the most 
versatile 35 
in the m 

ARRIFLEX35 2C/B 
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WHAT’S l\IEW 
IN PRODUCTS, SERVICES AND LITERATURE 

U.S NAVY CONVERTS THEATRES 
TO 16MM FORMAT 

Bell & Howell Company has an¬ 
nounced the sale of projection equip¬ 
ment to the U.S. Navy for conversion of 
existing 35mm shore theatre installa¬ 
tions to a 16mm format. 

A major product innovation, the 
projectors purchased by the Navy's 
Motion Picture Service, Brooklyn, N.Y. 
contain a new light/optics system devel¬ 
oped by the company's AVICOM divi¬ 
sion. A basic modification to the 16mm 
566T unit, manufactured and sold by 
Bell & Howell's Audio-Visual division, 
the new 566TN projector assures high- 
quality 16mm presentations comparable 
to that of commercial theatres. 

More than 130 of the larger, land- 
based theatres in the U.S. and Hawaii 
are involved in the conversion, accord¬ 
ing to Bell & Howell's Eugene Moscaret, 
AVICOM president and Rodger 
Coomer, Audio-Visual division general 
manager. 

The sites will be equipped with dual 
566TN projectors utilizing the existing 
35mm speakers and sound systems. 
Theatres will commence operations in 
early 1972. 

• 

CALVIN COMMUNICATIONS TO 
HOLD 26th ANNUAL MOTION 
PICTURE WORKSHOP FEBRUARY 7, 
8, 9, 1972 

Calvin Communications, Inc., will 
host its 26th Annual Motion Picture 
Workshop February 7, 8, 9, 1972. The 
Workshop will be held on the sound 
stage and throughout the Calvin Labora¬ 
tory Division facilities, 1105 Truman 
Road, Kansas City, Missouri. 

The Workshop program will review 
basic procedures in all phases of motion 
picture production and will examine 
many of the new aspects and develop¬ 
ments occurring within the industry. 

Included will be film examples, dis¬ 
cussions, demonstrations, staff and spe¬ 
cial guest speakers, special presentations 
related to film making, notable films, 
award winning TV commercials and 
controlled group seminars on motion 
picture photography, editing and con¬ 
forming, sound recording, the Writer/Di¬ 
rector/Producer function, and a host of 
Laboratory topics. 

A Workshop highlight will be an ex¬ 

tensive exhibit of professional motion 
picture equipment and supplies dis¬ 
played by a large group of prominent 
manufacturers. 

Calvin requires advance notice of 
plans to attend and will confirm all res¬ 
ervations by mail. There will be a 
$20.00 per person advance registration 
fee (refundable prior to January 17, 
1972). Confirmation cards must be pre¬ 
sented at Workshop registration which 
will be held from 4:00 p.m. to 8:00 
p.m., Sunday, February 6 at the Presi¬ 
dent Hotel, Kansas City, Missouri. Sun¬ 
day registration is a notable schedule de¬ 
parture from previous Workshops. 

Attendance will be limited to 600 on 
a first-come-first-served basis because of 
space limitations. For Workshop infor¬ 
mation write: Workshop Chairman, Cal¬ 
vin Communications, Inc., 1105 Tru¬ 
man Road, Kansas City, Missouri 
64106. 

HERVIC ANNOUNCES NEW AND 
UNIQUE SUPER-8 PROJECTOR 
WITH STEREO SOUND 

Hervic Corporation, the exclusive 
United States distributor of the fine line 
of Heurtier Projectors is proud to an¬ 
nounce the introduction of the com¬ 
pletely new Heurtier Super-8 Projector 
with Stereo sound. The new Projector is 
called the Heurtier "ST 42—Stereo". 

The new ST 42—Stereo Super-8 Pro¬ 
jector provides individual volume con¬ 
trols for both microphone inputs. In 
addition to Stereo sound, other sound 
features are: VU-level meters (one for 
each track); sound superimposition; 
echo effect; tone control for bass and 

treble plus a selector switch for record¬ 
ing in four different modes (Mono on 
Track #1, Mono on Track #2, Full 
Stereo—and two Tracks in Balance). The 
recorder/playback sound head includes 
an instant flywheel and three magnetic 
sound heads—which provide the direct 
control during recording so essential for 
correct balance of speech and music. 

The ST 42—Stereo accepts 800' reels 
and provides projection speeds of 18 
frames-per-second and 24 frames-per- 
second. The Projector uses a 12 Volt 
100 Watt Quartz Lamp with a built-in 
Reflector, and has an 18 frame sound/ 
picture separation. The Projector is sup¬ 
plied with a fine SOM Berthiot f 1.3 
Zoom Lens with a 17-28 focal length. 
The ST 42—Stereo also features com¬ 
pletely automatic film threading. 

The Heurtier ST 42—Stereo Super-8 
Projector is priced at $890.00. 

There is also a monaural non-Stereo 
version of the Heurtier ST 42 Projector 
available (which is exactly the same in 
overall features and design appearance 
as the ST 42—Stereo with the exception 
of the Stereo sound facility). 

The new Heurtier ST 42—Mono 
Super-8 Projector is priced at $699.50. 

For further information, write Hervic 
Corporation/Cinema Beaulieu, 14225 
Ventura Boulevard, Sherman Oaks, Cali¬ 
fornia 91403. 

GENERAL CAMERA CORPORATION 
ANNOUNCES IMPROVED VERSION 
OF SSIII CAMERA 

Dick DiBona, President of General 
Camera Corporation, recently an¬ 
nounced an improved version of the 
company's widely-used SSIII camera, 
still the lightest 16mm single/double 
system sound camera available. 

The improved version features a re¬ 
engineered drive system with fully- 
independent counter and transport 
mechanism, resulting in even greater 
reliability, while reducing the camera's 
already low noise level further. Mr. 
DiBona further pointed out that the 
new drive system can be retrofitted into 
earlier versions of the camera at reason¬ 
able cost. 

"The SSI M's improved transport sys¬ 
tem," said DiBona, "is just another 
example of our continuing product im¬ 
provement policy. In the near future, 
we'll be announcing further SSIII im¬ 

provements, including an advanced mag¬ 
netic head, made of the latest materials, 
and a re-designed matching amplifier." 

General Camera Corporation is locat¬ 
ed at 471 Eleventh Avenue, New York, 
N.Y. 10018, telephone (212) 594-8700. 
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Preview announcement! 
New ProCam 16mm 

SINGLE-DOUBLE SYSTEM 
SOUND CAMERA. 

Completely self-contained. For shoulder use. 

Amplifier can be internal 
or external 

New crystal-controlled motor with 
internal or external battery 

Semi-permanent 400-ft. magazine 
for daylight spool plus 

provision for Mitchell magazine 

Specially-designed Angenieux 
1" viewfinder 

24 frames/sec. for sound or 32 
frames/sec. for sports (at 

the flip of a switch) 

Adjustable handle contains 
operating switches 

Self-seeking pull-down claw 
for fast threading of film 

No more conversions and jury-rigs! Now in production is a revo¬ 
lutionary new “self-contained'' 16mm sound camera balanced 
for shoulder use! Ruggedly built yet lightweight! The new Pro 
Cam has it all together! Its designers are Eric Berndt and Gerhard 
Koester, names long connected with new innovations in quality 
camera systems. 

In addition to the almost unbelievable group of features above, 
the ProCam camera includes: external self-storing filter slot, 
positive resettable footage counter, earphone in door for camera¬ 
man, removable jewel pressure plate, replaceable inexpensive 
record-head assembly and Angenieux 12-120 or 9.5-95mm lens 
with automatic diaphragm. 

But wait, there's more. For your existing equipment, we design 
and manufacture ProCam amplifiers, inverters and ProCam record- 
play head assemblies and distribute Gould-Burgess batteries. 
Write or call now for details. 



Troubled Toy out-of-focus p>iotuires? 

Troubled Toy emulsion. 

pdle-io/p in your camera gate? 

Troubled Toy distracting camera 

noise when shooting snTojeots -wlro 

stLonld not Toe distracted from what 

tluey are doing? 

Troubled Toy cameras tliat are 

always in need of repair and 

adj ustment ? 

If so, switch to Auricon, the only 16 mm Camera that 
guarantees you protection against all these troubles, 
because it is so well designed! The Auricon is a superb 
picture-taking Camera, yet silent in operation, so that 
at small extra cost for the Sound Equipment, it can 
even record Optical or Filmagnetic sound in addition 
to shooting your professional pictures. 

AURICON SUPER-1200, takes 1200 ft. Runs 33 

AURICON “PR0-600 SPECIAL,” takes 400 ft. Runs 11 min. $1620.00 & up 

AURICON PRO-600, takes 600 ft. Runs 16V2 min. $1820.00 & up 

4 
CINE-VOICE II, takes 100 ft. Runs 2% min. $1180.00 & up 

0 

Write for your free copy of the 74-page Auricon Catalog 

BA.CH -A.XJRICO!Kr, Inc. 

6902 Romaine St., Hollywood 3S, Calif. 

HC3 LLYWOOD 2-OS 31 

MANUFACTURERS OF PROPBSSIONAIj 

16 X&2& CAMERAS SINCE IS 31 

1204 AMERICAN CINEMATOGRAPHER, DECEMBER, 1971 



for 16 mm 
Producers 
the best 
peace of 
mind is 
SWFL 
service i 

#|C processing 
special services 

printing 
sound recording 

equipment sales 
and rental 

Everyone has good processing equipment, but how many processors do you 
know who will phone to ask a question before they carry out instructions which appear 
wrong — take time to do the job right the first time — hand-carry jobs to the airport 

to insure a deadline? SWFL will and does. Try us. 

* PROCESSING: Daily processing (Mon./Fri.) normal or forced, of the entire family of 16mm Ektachrome 
films, B & W negative and B & W reversal. SOUND RECORDING: Complete Recording, Re-Recording, Music 
Scoring, Multiple Channel Mixihg, Westrex Optical Track (royalty free), and Westrex Electronic-print Trans¬ 
fers. SPECIAL SERVICES: 1:1 Optical Printing and Special Effects. Fade and Dissolve production in 13 
lengths (contact printing only). Conforming. Editing. Title Art and Photography. PRINTING: Color and B & 
W Dailies. Exclusive TRIAD® Additive Computerized Duplicating Process. Color Internegative/positive with 
TRIAD® Additive Scene-to-scene Color Corrections. EQUIPMENT SALES OR RENTAL: Highest Quality 
Cameras, Projectors and Accessories for Sale or Rental. 
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Some of our substitutes 
for those big, fat incandescents. 



Some of our substitutes 
for our substitutes. 

Those big, fat incandescents blessed 
the world with a lot of big, fat fixtures and 
sockets. 

So after we came up with our skinny, 
little tungsten-halogen lamps, the first 
thing we had to do was set them up on 
big, fat bases so that they’d fit the old 
sockets. 

Which meant developing a complete 
line of Substitution Lamps. (You see 
some of them at the left.) 

But soon new fixtures arrived on the 

scene. These took full advantage of the 
inherent small size of Sylvania tungsten- 
halogen lamps. 

(Which, by the way, outlast the fat in¬ 
candescents about 3-to-l, don’t blacken 
and lose brightness with age, and don’t 
fall off in color temperature.) 

For the new fixtures, we developed a 
complete new Standard Line of tungsten- 
halogen lamps, like the ones on the right. 

Whenever studios replace their old fix¬ 
tures with new ones, they can substitute 

our new lamps for our Substitutes. 
Which is OK with us. 
Because both of these lines are so much 

better than the old lamps, that no matter 
which our customers use, we feel we’ve 
done them a world of good. 

And there’s just no substitute for that. 
We have a brochure on each line. For 

your copies, write to: Sylvania Lighting 
Center, Danvers, Massachusetts 01923. 

fc¥T3 SYLVAN IA 



R.B.— 
We came in unde* 

budget the last time- 
thanks to Camera tKart 

Be sure to ca\\ them 
to line up the equipment 
for this f i\m.— 

>m A,ts 



get in the 
winner’s 

circle 

color 

deluxe 

de luxe general ®o 
INCORPORATED 

MOTION PICTURE LABORATORIES 

HOLLYWOOD □ CHICAGO □ NEW YORK 
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The Lowell Link System holds up everything 
except the shooting. And travels in one case! 
Lightweight, modular components let you 
quickly link up all these rigs, and many 
more, even on distant locations. 
you can never be really sure what 

■ you’ll need on location until you 
finish shooting. So you either haul 
a truckload of conventional grip 
gear, or try to improvise on the 
spot. You lose time, money or 
quality. 

But now you can take along 
virtually everything you’ll need, 
without straining your budget or 

your back. Link components snap 
together in countless combinations 
to form booms, background sup¬ 
ports, flags, floor-to-ceiling poles, 
water weights, stand extensions, 
braces, rigging devices. 

You can attach a Lowell 
Quartz (shown above), Lowell Soft- 
light and most location lights to 
any part of our rigs, or to a door. 

Components are available 
individually and in kits. You can 
make all the above rigs from one 
kit. Not all at one time, but several 
at one time, including many not 
shown. 

For more details, see your 
dealer. Or ask us for our free 
brochures. 

LOWEL 
Lowel-Light Photo Engineering 
421 W. 54th St., New York 10019 
Phone number: (212) 245 6744 
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A r 
CALVIN, WHAT 

,ARE YOU DO!NS ?, 

CALCULATING THAT 

100,000,000 FEET OF FILM 
.WOULD TAKE OVER 5 YEARS 

-ydO PROJECT. 

J V. 

CALVIN LABORATORIES 
A big, fully equipped lab, centrally located in Kansas City, Missouri — 
the Heart of America. Calvin can serve you better, faster and with fewer problems. 

CALVIN LABORATORIES 
Where every customer is treated as an individual and assigned a 
Service Director to personally expedite all film requirements. 

CALVIN LABORATORIES 
A Division of Calvin Communications Inc. 
1105 Truman Road • Kansas City, Missouri 64106 • Phone: (816) 421-1230 
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By ANTON WILSON 

HIGH-FREQUENCY BIAS 

The magnetic recording process 
stores information in the form of tiny 
magnets on a base or tape. For the 
moment, however, consider any record¬ 
ing medium as a mirror with a memory. 
It will receive a signal, and at a later 
time "reflect" back that same signal. In 
line with this analogy, the perfect re¬ 
cording medium, like the finest optical 
mirrors, would reflect an undistorted 
image of the original subject. Unfortu¬ 
nately the magnetic recording medium 
does not fulfill this criterion. On the 
contrary, to continue the analogy, the 
magnetic recording process would be 
similar to a "fun house" mirror, that 
delivers quite a distorted version of the 
original object. 

FIGURE 1 represents the curve of a 
perfect recording medium. The x axis 
(horizontal) represents the incoming sig¬ 
nal, and the y axis (vertical) signifies the 
resulting signal that remains on the tape. 
The "curve" is actually a straight line, as 
the incoming signal is exactly propor¬ 
tional to the recorded information. 

FIGURE 2 represents the actual re¬ 
cording curve of a magnetic tape. It can 
be seen that the curve is indeed not a 
straight line, and the resulting recorded 
signal is not proportional to the original. 

FIGURE 1 - THEORETICALLY 
PERFECT RECORDING MEDIUM 

FIGURE 2- 
ACTUAL RECORDING CURVE 

Note, however, that the areas labeled 
A and A' are quite linear, and if the 
recorded signal could be restricted to 
these areas, a relatively clean and undis¬ 
torted image of the original information 
could be reproduced. 

This is not a new concept to cinema¬ 
tographers. Film behaves in the identical 
fashion. In magnetic recording the linear 
portion of the recording curve (A or A' 
in FIGURE 2) is called its dynamic 
range. 

In film, this linear region is called its 
latitude. A hypothetical exposure curve 
for film appears in FIGURE 3. It can be 
seen that an accurate representation 
(exposure) of the original scene (light) 
can only be accomplished for objects 
reflecting light energy between the 3 
and 7 levels. Objects in the scene darker 
than the 3 level will all register as black 
on the print. The negative begins to 
reach its minimum density at approxi¬ 
mately the 3 level and cannot register 
anything darker. Likewise, any objects 
that reflect a large amount of light 
(exceeding level 7) will fully expose the 
film and appear as white (maximum 
negative density). Thus, details cannot 
be accurately recorded for objects that 
reflect light lower than 3 or greater than 
7. Within the region of the curve labeled 
"B", objects will be recorded in their 
proper perspective. That is, objects re¬ 
flecting light in the 3 to 7 range will 

appear relative to one another as they 
do in reality. Objects reflecting light 
around 3 will appear dark, those around 
4 to 5 medium gray and those around 6 
will appear light, etc. 

An accurate representation of the 
original scene can only be accomplished 
if the light levels reflected by all per¬ 
tinent objects remain in the linear re¬ 
gion (3 to 7). This scene will be "dis¬ 
torted" if objects are below or above 
this linear region. 

The term "distortion" implies that 
the resulting recorded information con¬ 
tains less or more elements than the 
original. For example, a window in a 
scene contains a beautiful panorama of 
the New York skyline. Unfortunately, 
the light in the room is very dim, and it 
is very sunny outside. If proper ex¬ 
posure is taken for the room, the 
outside will be completely washed out. 
Thus, what was a beautiful panorama in 
reality, is recorded as a blob of white 
light. This is "distortion." While it is not 
that objectionable in photography, it is 
intolerable in sound recording. 

In FIGURE 2 the recording curve is 
very similar to the density curve of the 
film. For a given input signal or volume 
level, you expect an equal strength 
magnetic "image" to be recorded on the 
tape. (The tape has a positive and 
negative portion to its curve, corres¬ 
ponding to the plus and minus current 
Continued on Page 1276 

FIGURE 3 
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CINE 60 has a number of other ex¬ 
clusive time- and money-saving 
products for the professional film¬ 
maker, including: 
The Power Belt available in volt¬ 
ages from 6 to 30V, this easy-to- 
wear belt provides portable, even¬ 
ly-distributed power to run all 
professional cameras (and sun 
guns!). With built-in charger and 
plug-in coiled power 
cable, it is one of the 
most widely-used 
power sources avail¬ 
able today. 
<§> U.S. Patent #3274476 

For details on these and any of 
the other products in our line, 
please call or write: 

INSTANT 
QUIET 

I INCORPORATED 

Film Center Building/630 Ninth Avenue 
New York. N.Y. 10036/Tel: (212) 586-8782 

Whether you’re “new wave” or 
“old guard,” you may not agree 
that silence is golden — but you’ll 
probably admit it costs. In terms 
of expensive preparations. Shoot¬ 
ing restrictions. Or both. 

No more. Not since CINE 60 
introduced the battery-powered 
fiberglass Blimp for Arriflex 35 
cameras. Weighing only 19 
pounds, the “60” Blimp permits 
sync sound shooting in even the 
most restricted spaces. With all 
standard lenses—even 18mm 
wide-angle lenses* can be used 
without vignetting. 

But that’s just the beginning. 
The CINE 60 Blimp incorporates 
a number of exclusive features 
that make set-up and shooting 
easier. Starting with improved 
camera accessibility — the cover 
detaches completely, putting all 
camera controls and adjustments 
instantly within reach. Inside the 
housing, the camera and its con¬ 
stant-speed motor are mounted 
on the CINE 60 Offset Motor Base, 
which reduces camera and motor 
vibration. The base, in turn, rests 
on a shockproof rubber platform 
within the housing, providing fur¬ 
ther isolation and firm support. 

Several layers of different sound 
absorbing materials line the Blimp 
to provide utmost sound reduction. 

The Blimp is simple to operate. 
A new, gear-driven mechanism 
permits smooth, accurate follow- 
focus from the outside via a large 
knob. All other controls and con¬ 
nections — power input, sync out¬ 
put, camera on-off switch and 
control lamp are conveniently 
placed on a rear control panel. 

There are many more reasons 
why the CINE 60 Blimp has en¬ 
joyed instant acceptance and 
wide popularity among profes¬ 
sional filmmakers. Why not send 
for our brochure? 

*the Angenieux 25-250mm Zoom 
can also be used, with a special 
adapter. 



FASTEST HANDLING SINGLE SYSTEM 
SOUND CAMERA IN THE WORLD. 
Canon Sound Scoopic 200. A single system sound-on magnetic news documentary camera. 
Designed for the TV news cameraman. Without compromise. And with features long demanded ... 

REFLEX VIEWING through a 135° rotating mirror 
shutter. No beam splitter. No loss of light at the film 
plane. 

LIGHT WEIGHT. 12 lbs. 6 oz. Including body with 
film chamber, lens, exposure system, sound heads and 
take-up spools. 

FULLY AUTOMATIC THRU-THE-LENS 
METERING with manual override control. F stops visible 
in the viewfinder. Instant open and return diaphragm 
for fast focusing. 

FILTER SLOTTED 12.5-75mm Canon zoom lens. 
Filter changeable in seconds. 

REGISTRATION PIN MOVEMENT. 
Assures perfect framing. 

LOW PROFILE bottom load design for 200 feet 
daylight spools. Shoot from cars, doorways... anywhere. 

AND MORE. A 6 lb. 14 oz. over-the-shoulder 
amplifier/camera power pack in a single unit. With 
advanced automatic gain control with manual override. 
VU meter. Dual mike input. And a fast rechargeable 
battery that powers the camera, meter and amplifier 
through 2000 feet of film. Recharges in under 5 hours. 
Batteries interchange in seconds. 

Feature for feature, Canon Sound Scoopic 200 adds up 
to getting the news faster than ever. See it in action at 
your Canon dealer. Or write us for more information. 

ELECTRONICALLY GOVERNED MOTOR 
Insures accurate sound speed. 

MODULAR TWIN SOUND HEADS. Snap in 
and out in seconds. 

*•*» »*«* i 
i,u (tli itf,' 

i»« uu un m 

canon 
SOUND SCOOPIC 200 
Janon U.S.A., Inc. 
>4-10 Queens Boulevard 
Voodside, New York 11377 



Does the fact 
that MPL is a complete 
16mm laboratory under 
one roof have any special 

advantage for you? 

The answer is YES. 

It has very special advantages 
for you because: 
1. It assures you that your 
film will receive personal 
attention from the time it 
reaches MPL to the time it is 
completed and returned to 
you. 
2. It assures you that your 
film will have the uniformity 
of quality which depends on 
its being handled by a single, 
unified organization. (MPL 
doesn’t farm out your film 
like “piece work” to other 
labs.) 

3. It assures you top speed 
in getting your work done 
because first to last all the 

rt'h 

# ■ ■ ■ 

MOTION PICTURE 
LABORATORIES,INC. 
781 South Main Street 
Memphis.Tenn. 38106 

(901) 948-0456 

work on your film is done 
right here. 

There are very few coni' 
plete 16mm laboratories in this 
country. MPL is one of them. 
MPL is the fastest-growing 
16mm laboratory in America. 
There must be a reason. 

Our services include: 
Processing/Printing/Editorial 
/Titling/Scripting/Sound / 
Optical Effects/VTR to film/ 
Super 8mm Prints. 

MPL stands ready to 
serve you. Send us your film 
today! 
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16’s precise pin-registration5,‘assures 

PRINTING ACCURACY 
Arriflex 16mm film transports provide the critical registration es¬ 
sential for the most sophisticated opticals... and each camera comes 
to you with the proof! 

Thetest film that accompanies each new 16mm Arriflex shows why these cameras 
are so successful in shooting master footage for optical effects. Multiple-image, 
split-screen, 16 to 35 blow-ups and other complex effects are as important in 
16mm production today as in larger-format production—and absolute registra¬ 
tion of the camera original is a pre-requisite if opticals of superb quality are to 
be made later in the laboratory. That such techniques can be produced without 
compromise in 16mm will be proven when you project the Arriflex test film. 

The test film was made in two exposures, with the test grid offset before the 
second pass. Had registration been anything less than perfect, you'd see it 
immediately on the screen as movement of the grid lines in relation to one 
another. But there is no such movement—you see the illusion of a single ex¬ 
posure—because of the unfailing constancy of each frame's registration. 

The reason for such consistently steady footage is not only because of a true 
registration pin film movement but also due to the design and construction of 
the mechanism as a whole. It features many unique concepts for absolute film 
stability, followed through with the most durable materials. Its quiet, vibration¬ 
less precision prevails at all running speeds, forward and reverse, over millions 
of feet of film. Its ability to withstand shock and environmental extremes has 
been proven countless times over, since its introduction nearly twenty years ago. 

Picture quality is the essence of any film, of course; whether or not a production 
involves opticals, registration and sharpness are among the elements producers 
and cameramen stake their reputations on. This offers one explanation why there 
are more Arriflexes in use throughout the world than any other professional 
camera. For the complete story, write for brochures. 

> THE SOURCE OF ARRIFLEX'S 
OPTICAL PRINTING ACCURACY 

Pin movement locks each frame into position for 
exposure; long film channel with spring-loaded 
side pressure rail produces absolute lateral sta¬ 
bility. Solid cast, hardened double cam mecha¬ 
nism resists wear, sustains vertical registration 
accuracy over millions of feet of film. Rear pres¬ 
sure plate (removed in this illustration to show 
registration pin) is an integral part of the move¬ 
ment assuring longitudinal stability (no film 
breathing). 
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Canada’s 
largest and most complete 

rental house 

CINEVISI®N 
in 

Montreal and Toronto 

—PA NA VISION 
Exclusive Canadian distribution. 

Panavision Silent Reflex 
Panavision Hand Held Blimps 

Anamorphic Lens 
Spherical Lens — 

Choice of 16 STD lens from 15-1000 mm. 
New! Zooms — 23-460 mm (20-1) 

20-120 mm ( 6-1) 

CAMERAS LIGHTING DIVISION 
SPR Reflex BNC Complete line of — and 
Arriflex 16 and 35 dealers for: Mole Richardson, 

Arriflex Blimps 400' Colortran, Sylvania, 

and 1000' 

Eclair 16 
Westinghouse, Roscolene 

SOUND GENERATORS 
Nagras AC and DC Blimped 

Sennheiser 
Electro Voice 

up to 1200 amp. 

CINEVISION MOBILES SOUND STAGES 
Specially constructed to carry Canadian Distributor for: 

camera, lighting, sound and Schtler and Wolf Products 

grip — all in one vehicle. and Samcine-Limpet Mount 

CINEVISKSN 
LTEE 

2000 Northcliffe Ave. ■ Montreal, Quebec ■ (514) 487-5010 
244 Simcoe Street ■ Toronto, Ontario ■ (416) 362-6611 
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A man, his work, and his camera 
ROD THOMPSON—Documentary Filmmaker 
□ Owner/Director, Films North (Anchorage, Alaska) □ Producer of 
educational and industrial films, television documentaries and commercials, 
and specialist in TV-newsfilm cinematography □ Special filming 
assignments for United Press International; CBS News; Atlantic Richfield 
Co.; Communications Satellite Corp.; Alyeska Pipeline Service; etc. 

“Most of my Arctic filming assignments are not simply a matter of shooting a 
few scenes and then running into a cozy building to warm up body and camera 
— because there is simply no place to run! Many times I find myself filming at 
locations where rudimentary shelter in the warmup tents is some 20 minutes of 
trudging distance away. Consequently, both I and the camera have been exposed 
to the severe Polar weather for up to three hours at a time. To add to these 
generally difficult shooting conditions, strong Arctic winds often pull the chill 
factor down to about 110 degrees below zero, while the overall temperatures 
might range as ‘high’ as 50 degrees below. 

In weather like this you’ve got to have a camera that you can depend upon 
to work —to get the shots you’ve got to get and to get them accurately, quickly 
and without breakdown, and that’s why I chose Beaulieu for my winter gear. 
I can't get over the fact that my Beaulieu 16mm automatic camera was not 
specially winterized, but was really off-the-shelf (and a ‘Southern California 
shelf’ at that!) . . . and the ease of handling and reliable operation of the camera 
during such extremely cold Arctic weather makes the Beaulieu R16B worth its 
weight in gold.” 

"One thing that amazed me was that 
at these extremely cold temperatures, 

and with the handgrip ni-cad 
battery completely exposed to the 

cold, the Beaulieu R16B kept cranking 
out the footage — and at the correct 

running speed. The Hervic Hydrofluid 
Jr. tripod, by the way, also performed 

wonderfully. It never froze ... or 
even slowed down. Instead, it seemed 

to ‘loosen up' and adapt itself to 
the severe Arctic weather.” 

CINEMA He/wlieu. 
A DIVISION OF HERVIC CORPORATION 
To receive literature on the Beaulieu 16mm camera, 
visit your finest camera store or write 
Cinema Beaulieu, General Office: 14225 Ventura Blvd., 
Sherman Oaks, California 91403. 



Magna-Tech's 
electronic method 
of altering sound tracks 

makes “looping” obsolete, 
If you are still making hundreds of loops 

for a single feature, then consider a fast, 
precise and economical method of altering 
sound tracks that makes “looping” obso¬ 
lete. 

The new Magna-Tech system electronic¬ 
ally synchronizes a reel of picture with a 
reel of full-coat magnetic sound-recording 
film. Footage and frame “PRESETS” per¬ 
mit the recordist to select the scene to be 
“dubbed” and to fully control the advance 
and return of the film as the actor voices the 
line to be “dubbed.” 

The system is so accurate it will even 
permit the change of a single word with¬ 
out danger of erasing an adjacent word. 

i 

High speed return of the film to “start” 
saves time and permits new starts without 
waiting for a “loop” to complete its trip. 

Actors, who so often succumb to the 
rhythm of a loop, are spared this hypnotic 
interference. Acceptable “takes” can be 
stored on the 3-track film and replayed for 
final selection. 

A complete remote control system is 
provided the director so that, once the 
recording engineer has preset footages, 
the director can take over if he wishes 
and directly control every facet of the 
recording. 

m tin mi 

Electronic Looping Console 
35mm Projector 

The Electronic Looping System pre¬ 
cludes the need for cutting loops and elim¬ 
inates the need for editing of the track. 
Complete reels of the motion picture are 
run in synch-onization with the full-coat 
magnetic film on which the sound track is 
recorded. Transfer of the best takes is 
then made to the third track of the same 
recorder. 

This track now has all of the final takes 
in sequential position and ultimately per¬ 
mits the screening of the picture and the 
final edited track in perfect synchroniza¬ 
tion. From this point the track is ready to 
go to a mix and no further editing is re¬ 
quired. 

Master Magnetic Pick Up 
Recorder with Selective Erase 

MAGNA-TECH ELECTRONIC CO., INC. 
630 Ninth Avenue / New York, N.Y. 10036 

• Quad Eight - Magna Tech. 11810 Vose St., North Hollywood, Ca. 91605 
• Cinesound International, Ltd., Imperial Studios, Maxwell Road, Borehamwood, England 
. Magna-Techtronics (Aust) Pty., Ltd., 49 Whiting St., Artarmon, N.S.W., Australia 2064 
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OCTOBER/NOVEMBER 

RALPH NELSON-PRODUCER 

SL - LOS ANGELES 

HICKEY AND BOGGS 
UNITED ARTISTS PRODUCTION 
F SAID PRODUCER CULP & COSBY-STARS 

SAN FRANCISCO 

PLAY IT AGAIN SAM 
PARAMOUNT PICTURES 
ARTHUR P. JACOB-PRODUCER 

LOS ANGELES 

CADES COUNTY 
20TH CENTURY FOX 
CHARLES LARSON-PRODUCER 

NEW YORK 

THURSDAY'S GAME 
ABC CIRCLE ENTERTAINMENT 
JAMES L. BROOKS-PRODUCER 

SALT LAKE CITY WYOMING 

TRUMAN CAPOTE'S "THE GLASS HOUSE' 
TOMORROW ENTERTAINMENT/CBS 
ROGER GIMBEL-EXEC. PRODUCER 

CINEMA CENTER FILMS 

FLORIDA 

THE FROGS 
AMERICAN INTERNATIONAL PICTURES 
NORM HERMAN-EXEC. PRODUCER 

LOS ANGELES 

DEARCATS 
FILMWAYS/CBS 
MORT FINE/DAVID FRIEDKIN-PRODUCERS 

FIRE ISLAND, N. Y. 

GSF PRODUCTIONS 
DAVID GILL-PRODUCER 

A CHANGE IN THE WIND 
GSF PROC 
DAVID GIL 

imrnummm c= PHILADELPHIA 

RED HOT LOVERS 
PARAMOUNT STUDIOS 
HOWARD KOCH-PRODUCER 

HOMECOMING 
CBS STUDIO CENTER 
BOB JACKS-PRODUCER 

r MEXICO 1 r ifc CANADA | r fefc —LOUISIANA ^ 

THE WRATH OF GOD 
1 MGM STUDIOS J 

KANSAS CITY PRIME 
1 JOE WIZAN-PRODUCER A 

SOUNDER 
^ MARTIN RITT-DIRECTOR J 

RADNITZ-MATTEL PRODUCTION 

LOS ANGELES 

TO SAVE HIS LIFE 
CBS/TWENTIETH CENTURY FOX PRODUCTION 
WALTER GRAUMAN-EXECUTIVE PRODUCER 

GEORGIA 

LIKE A CROW ON A JUNE BUG 
PRODUCERS FUNDING CORPORATION 
HARVEY BERNHARD-PRODUCER 

N. Y. & MIAMI 

ROGER OF MIAMI 
THE ROGER COMPANY 
JOHN AVILDSEN-DIRECTOR 

MEXICO 

FORD COMMERCIALS 
J. WALTER THOMPSON-PRODUCER 

—; MONTEREY 

HOT SUMMER WEEK 
THOMAS SCHMIDT-PRODUCER-DIRECTOR 
FANFARE FILMS PRODUCTIONS 

WE BELIE1IE IN PROGRESS 

MEXICO 

HARDCASE 
ABC/HANNA-BARBERA PRODUCTIONS 
JOE BARBERA-EXEC. PRODUCER 

CALIF./HAWAII 

DIE THE YOUNG 
CROSSBOW FILMS INTERNATIONAL, INC. 
BOB DAVIS-PRODUCER 

f LOS ANGELES ALARAMA 1 W ■ IT"* NEWARK 1 
M3 O  

GETTING AWAY FROM IT ALL PAYDAY A PLACE CALLED TODAY 
L ABC MOVIE OF THE WEEK i K PAYDAY PRODUCTIONS A DERIO PRODUCTIONS J 
k. PALOMAR PRODUCTIONS -A RALPH J. GLEASON-EXEC. PRODUCER RALPH DESIDERIO-PRODUCER 

HOLLYWOOD 
(213) 652-4800 

NEW YORK 
(212) 868-2569 

MEXICO CITY 
549-0630 
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-piLm-makioG 
10 ISRaeL 
By HERB A. LIGHTMAN 

JERUSALEM: All the way across the Mediter¬ 
ranean, on the plane from Rome, I kept 
wondering if the reality of Israel would turn 
out to be an anti-climax. I had built up in my 
mind a fanciful image of this most unusual 
country and a mystique engendered by the 
films I'd seen and things I'd read about it. 
Could any place possibly live up to all that? 

Now, as I look out through the windows of 
my suite high up in the King David Hotel, I 
realize that it is even more than I expected. 
Seeming to float before my eyes is the golden 
city of Jerusalem—golden because of the beige- 
pink sandstone with which all of the buildings 
(old and new) are faced—golden also because, 
just now, the evening sun has cast its warm 
glow over everything. 

Directly across from me is a beautiful stone 
building with a graceful minaret-like tower 
soaring into the sky, with two domes flanking 
it. The structure is a handsome example of 
modern arabesque architecture, and one might 
reasonably expect it to house something of high 
Moslem significance. Only in Israel could it turn 
out to be the YMCA. 

I have been looking forward to meeting 
Ze'ev Birger, Director of the Israel Film Center 
and Light Industries Division of the Ministry of 
Commerce and Industry, the government bu¬ 
reau which has invited me here. He turns out to 
be a quiet dynamo of a man, very cordial and 
down-to-earth. Like all top executives I am to 
meet in Israel, he reflects the sensible informali¬ 
ty of the place, including the accepted office 
garb: an open-necked, short-sleeved shirt and 
slacks (or shorts, when the weather gets hot). 
This strikes me as a very practical mode of 
attire for a warm country and I suddenly feel 
very over-dressed in my coat and tie. 

Ze'ev is one of those "comfortable" people 
whom you feel as though you've known for a 
long time, seconds after having met him. He 
welcomes me to Israel and tells me that his 
office is anxious to have me see as much of the 

n 
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country as possible during my stay, as well as everything I might wish to 
observe pertaining to the current "state of the art” in Israel's film 
industry. 

"I wouldn't say that we have everything here yet,” he tells me, in a 
most forthright way, "but, judging from the films made here in the recent 
past, I do believe we have enough to successfully complete major 
productions in Israel. We now have two excellent color laboratories 
functioning and an outstanding sound installation. We also have several 
companies set up to furnish all kinds of rental camera and lighting 
equipment. The foreign producers who have made pictures here recently 
have been quite happy with the equipment and with the technical 
personnel they've worked with." 

I ask him in what ways his office functions to aid producers coming 
from other countries to make pictures in Israel. PHOTOGRAPHS BY FRANK RAYMOND 
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(LEFT) The Berkey-Pathe-Humphries Laboratories and Sound Recording Studios in Tel Aviv, one of several top-grade film production facilities 
established in Israel during the past year. Moshe Golan, previously Israel's Trade Commissioner in Canada, is General Manager. (CENTER) Mobile 
newsreel filming unit of the Israel Motion Picture Studios at Herzliya. (RIGHT) Sound technician, dressed for comfort, sets up dubbing units at 
Israel Motion Picture Studios. 

(ABOVE RIGHT) Itzhak Kol, affable General Manager of Israel Motion Picture Studios, shown with the caricature of himself that is his personal 
trademark. (BELOW) Color laboratories, print assembly room and title department of Israel Motion Picture Studios, established 21 years ago by Mrs. 
Margot Klausner, who heads the concern as President. The studios have grown into a complex that encompasses every phase of film production. 

"Our office mainly helps them by 
cutting through red tape and providing a 
central agency where they can get all 
the information they need and all the 
help possible from government agencies, 
such as the Army, the police, the tourist 
office, various municipalities and public 
bureaus/' he tells me. "Then, of course, 
there is our system of incentives to keep 
production costs very low in Israel, 
government subsidies for every dollar 
spent here." 

He starts cutting red tape immediate¬ 
ly by assigning the Film Center's Senior 
Liaison Officer, Avshalom Abileah, to 
show me around the various motion 
picture production facilities, as well as 
the wide variety of possible filming 
locations throughout the country. A 
detailed itinerary and time schedule 
have been worked out to help me make 
the most productive use of my time in 
the country. We start with Jerusalem. 

Abileah is one of those kindly, easy¬ 
going, good-natured people who comes 
across like everyone's favorite uncle. He 
is also a walking encyclopedia of the 
local history. During the three days that 
it takes us to explore Jerusalem thor¬ 
oughly, he relates dozens of anecdotes 
about the places we visit, rattling off 
precise dates for each occurrence along 
with the personalities involved. He also 
has an instant answer for each of the 
thousands of questions I ask. 

The sense of history that pervades 
Jerusalem is absolutely overwhelming, 
and impossible to describe if you 
haven't been there. Each hill and glade 
and turn in the road is rife with refer¬ 
ences to larger-than-life happenings 
straight from the Bible. In the New City 

of Jerusalem, the word "new" is rela¬ 
tive, referring to anything less than a 
thousand years old. The Old City is a 
treasury of holy places and bizarre 
bazaars right out of the Arabian Nights. 
It is also, quite possibly, the world's 
most colorful movie location. 

While in Jerusalem, I have a noisy 
reunion with a favorite 24-year-old 
cousin of mine from London who, 
coincidentally, is living here now. Sever¬ 
al months ago, a bit unsure about what 
he wanted to do with his life, he had 
started off on an around-the-world tour, 
stopped off in California to spend a 
month skiing and snowmobile-racing 
with me, and then continued on his 
way. When he reached Israel, he became 
enchanted with the country and decided 
to stay. Now this young Englishman, 
raised in a lovely Buckinghamshire 
country house surrounded by acres of 
gardens, is burrowing away in an arche¬ 

ological dig 70 feet below the Western 
Wall of the Old City, ten hours a 
day—and loving every minute of it. Such 
is the spell of Jerusalem! 

Tel Aviv 

Whereas Jerusalem is a repository of 
the past, Tel Aviv is a modern city that 
was started from scratch only a few 
decades ago. Its architecture is sleek and 
functional; its tempo is more up-beat 
than that which prevails in the rest of 
the country; its people are cosmopoli¬ 
tan, a duke's mixture of native-born 
sabras and immigrants from dozens of 
different nations. 

Tel Aviv jumps. It is also the center 
for most of the motion picture activity 
in the country. Aided by the ever-faith- 
ful Abileah, I set out to visit as many of 
the film facilities as possible. 

We start with the Israel Motion Pic¬ 
ture Studios, the country's oldest and 



(LEFT) Closed-circuit video monitor linked to Steenbeck editing console at editorial service facility of Dani Shick and Co. Ltd. makes possible 
reverse-polarity positive viewing of television film negative, plus interlock viewing of picture with two balanced tracks. (CENTER) On the sound 
stage of Israel Motion Picture Studios, a group of attractive teenagers from the Israeli Army tape a musical show for television. (RIGHT) Young 
sound mixer is typical of the new generation of technicians now engaged in Israel's film industry. 

most complete film production com¬ 
plex, located in the suburb of Herzliya. 
Our tour of the facility takes us first to 
the single large sound stage, where I am 
introduced to Margot Klausner. A 
charming lady, she is the studio's found¬ 
er and President, and (I gather) a kind 
of matriarch of the Israeli motion pic¬ 
ture industry. She sits on the sound 
stage pridefully watching and nodding 
motherly approval as a group of attrac¬ 
tive teenagers from the army tape a 
musical show for television. 

The tour continues through the stu¬ 
dio's laboratories (converted within the 
last year to the processing of 16mm and 
35mm color), camera and sound depart¬ 
ments, editing facilities and scene docks. 
It all seems to be there—everything 
necessary for the script-to-screen pro¬ 
duction of features. 

Afterward, I meet and talk with 
Itzhak Kol, General Manager of the 
studio. He is jolly, round and a very 
knowledgeable film executive. Obvious¬ 
ly very proud of the studio's relatively 
new color processing capability, he tells 
me: "Laboratories all over the world 
have the same machines, more or less— 
but the difference between labs is not in 
the equipment, but in the people who 
operate it. We think we have the right 
people—people who are eager to do 
their jobs and who are always thinking 
of ways to develop new things and 
better the results.'' 

I ask him about the sound stage, 
which seems to be rigged for video 
taping rather than for film production. 

"In the beginning we established the 
sound stage for the purpose of shooting 
motion pictures," he tells me, "but then 

I realized that the people who were 
coming to this country to make pictures 
were not coming because of the sound 
stage. They were coming here because 
of the locations. It was because of this 
that we adapted the stage so that it 
could be used for TV production. How¬ 
ever, if a producer should need to build 
sets for a film, the stage can easily be 
converted for motion picture produc¬ 
tion. We have an agreement with the 
government whereby we can suspend 
TV production for a few weeks, so that 
the stage can be used for filming with 
no problem at all." 

The next stop on our itinerary is 
Berkey-Pathe-Humphries (Israel) Ltd., a 
superb new facility combining complete 
laboratory processing and comprehen¬ 
sive sound recording services. Its Techni¬ 
cal Director is Frederick F.H. Dobbs, an 
affable Canadian with a broad English 
accent, who laughingly describes himself 
as a "Cockney-Canadian-lsraeli tech¬ 
nician." 

"This installation was really a tough 
one to set up," he tells me. "We have to 
be pretty self-sufficient here, because 
any piece of equipment that we need 
has to be imported. I realized that if we 
had a breakdown on a machine, I just 
would not be able to wait two or three 
weeks to get it repaired—so I've built a 
maintenance shop that has, in fact, 
made us self-sufficient. Israel has just 
really gotten into color processing, but 
the Israelis, as with everything they do, 
want to go big with it and hit the 
international market. We want to show 
that we can do it, you know. I think a 
lot of courage was shown by Mr. Berkey 
and Mr. Greenberg in taking the calcu¬ 

lated risk of setting up such fine facili¬ 
ties, but I'm very proud to be able to 
show this lab and our sound facilities, 
because I don't think anybody can 
boast of anything better than what we 
have here." 

Heading up the beautifully equipped 
sound recording division of Berkey- 
Pathe-Humphries is Stephen Dalby, 
long-time Director of Sound at 
Twickenham Studios in England, where 
he recorded sound for such features as 
"ALFIE”, "A TASTE OF HONEY", 
"TOM JONES" and "THE KNACK", 
among many others. 

The sound division's ultra-modern 
console has a capacity for 18 channels, 
although only 12 have been installed so 
far. The studio is equipped for original 
recording, post-synchronization and 
music recording of "everything up to a 
32-piece orchestra." 

We pay a visit to Dani Shick and Co. 
Ltd., which specializes in providing 
complete editorial services. Dani himself 
is one of Israel's leading editors (he 
numbers "SALLAH" among his credits) 
and has been in the business for 20 
years. Ten years ago, starting out with 
one Moviola, he began providing free¬ 
lance editing facilities. Then, in partner¬ 
ship with two other men, he began 
augmenting his services until, now, the 
company has branches both in Tel Aviv 
and Jerusalem. The company leases edit¬ 
ing facilities (cutting rooms, editing 
consoles, etc.) to free-lance editors and 
also has on its own staff five editors in 
Tel Aviv and two in Jerusalem, together 
with assistants. The cutting rooms are 
equipped with Steenbeck editing con- 
Continued on Page 1266 

(LEFT) Roll Film Ltd., a company devoted mainly to the production of commercials, documentaries and television film subjects, is a constant 
award-winner for its highly imaginative and technically first-rate theatre commercials. (CENTER) Sound control booth at Roll Film Ltd. Previously 
cramped quarters will soon give way to spacious new premises. American Cinematographer Editor Herb Lightman (slightly over-dressed for the 
occasion) addresses members of Israel Motion Picture Producers Association during meeting at Tel Aviv Hilton. 



FILMING “HIS LAND" 

The cinematic recounting of Biblical miracles in the 
very areas where they are said to have taken place 
results in an award-winning documentary film with music 

by PAUL LOHMANN 
Director of Photography 

When Frank Jacobson of World Wide 
Pictures called me to shoot a film in 
Israel, I had little idea of what to 
expect. I knew it was to be an hour-long 
musical documentary shot in 35mm 
color and that was about all the infor¬ 
mation I was given at the time. We 
carried our own sound and camera gear 
from Hollywood. Because we were go¬ 
ing to work all over Israel and had to be 
portable, we carried four Arriflex cam¬ 
eras (two for the second unit) with a 
complete assortment of lenses and a 
Cine 60 plastic blimp. Having my Assist¬ 
ant go through and check all the equip¬ 
ment here took a great deal of the 
worry off my mind about the tools I'd 
have to work with. 

As far as the crew was concerned, 
they were a complete unknown to me. 
So, after the longest possible non-stop 
commercial flight (actually almost half¬ 
way around the world), I stepped off 
the plane in Tel Aviv not knowing what 
to expect. I was met by our English 
Production Manager, Basil Appleby, and 
after the long ride to Jerusalem I met 
my German Assistant, Peter Rohe, and 
several Israeli members of the crew. 
Peter spoke excellent English and the 
others enough so that we could under¬ 
stand each other. This was more than 
I'd hoped for—I'd had visions of trans¬ 
lators not translating and finally a mad 
melee of hand signals and grunts. 

Jim Collier (the Director) and I 

scouted locations and I began to realize 
the variety and complexity of this small 
(half the size of Maine), but seemingly 
very large country. We were working in 
June and July and I remarked to Jim 
about how awful the faces and how flat 
the land looked during the midday 
hours (10:00 am—3:00 pm). So he said 
why shoot then—why not take a siesta 
and work mornings and evenings? I said, 
"But the crew—", and he said, "We'll 
work it out!" We did, and ended up 
shooting during the best light hours for 
me at no extra cost to the company. 
This simple solution to an age-old cam¬ 
eraman's dilemma is largely responsible 
for the special look people have re- 
Continued overleaf 

(LEFT) In filming "HIS LAND", the solution to a long dolly shot, when they ran out of track, was a hand-pushed pick-up truck. It worked well, 
even on bumpy roads. (CENTER) At David's Tower in Jerusalem, all of the equipment had to be manhandled up high narrow stairways by 
fantastically strong Arab porters. (RIGHT) The beautiful countryside of Israel was utilized to its fullest extent. The greenest time of year is early 
spring, after which the land turns many shades of brown, as in California. (PHOTOGRAPHS BY FRANK RAYMOND) 

(LEFT) A lot of the history of Israel is expressed in stone, and the film-makers shot a lot of it in Jerusalem. (CENTER) Next to the wall of the Old 
City, they dollied past stone ruins, zoomed in on them and used a hand-held 5.9mm lens to move right on top of them—anything to give them some 
life. (RIGHT) One sequence called for the burning of Jerusalem as it was before the time of Christ. Director Jim Collier located this precisely 
detailed model constructed of tiny cut pieces of stone and got permission to rig butane jets throughout the model. It was shot with the lens wide 
open at night, and the film was pushed two stops. 



(LEFT) The faces of Israel are varied and fascinating. (CENTER) The title song, "His Land", was filmed in bits and pieces to playback against 
striking backgrounds all over Israel. (RIGHT) The crew shoots a scene at Herod's Wall in Jerusalem. They had neglected to get permission to shoot 
there and were asked to leave. 

(LEFT) Singing star Cliff Richard and Cliff Barrows walked and talked through some very exotic scenery during filming of the action. (CENTER) 
The two men climb a steep road against a background that features the golden dome of the Mosque of Omar. (RIGHT) The camera, on Elemack 
dolly, records a scene in the Beersheba camel market. 

(LEFT) Helicopter rigged with a Tyler Mini-mount, shipped from Hollywood, was used for filming at Qumram, where the Dead Sea scrolls were 
found. (CENTER) A helicopter shot, moving over the bones of past generations on the shore of the Dead Sea. (RIGHT) Outside walls of Caesarea, a 
250mm lens was used to "pile up" the waves behind Cliff Richard. 

(LEFT) In shooting night-for-night scenes on the shores of Galilee, cinematographer used blue filters over the arcs to intensify moonlight effect. 
(CENTER) Photography at the Wailing Wall is a delicate matter and requires great tact. (RIGHT) This aqueduct, used to carry water from the North 
in Roman times, served as a striking location. 



(LEFT) An army is said to move on its stomach, but the production of "HIS LAND" moved on the backs of Arab porters who vied with each other 
to see who could carry the heaviest load. This man smiles as he packs a 10K light over rough terrain. The going rate for such services is $3.00 (U.S.) 
per man, per day. (RIGHT) There is much snarling, biting and gnashing of teeth among the merchandise at the used camel market in Beersheba. A 
very funny sequence was filmed of a reluctant camel being loaded aboard a truck. 

marked about in the film. 
We had aerial shots to make all over 

the country and in preparing for these I 
became very aware of how Israel is 
surrounded by enemies. All flights had 
to be carefully cleared with the Air 
Defense and, while in the air, the pilot 
(formerly of the Air Force) kept in 
constant touch with them. Then flights 
of Mirages and Phantom 4's would 
check us over just to make sure we were 
where we said we were. The helicopter 
was the only one available and a bit on 
the rough side but the Tyler mount 
took some of this out and careful 
attention to torque and rpm settings 

kept the vibrations within acceptable 
limits. I got a comprehension of the 
country from my perch 100 feet in the 
air, an angle that would have been 
impossible to get from the ground: 
endless tracts of desert spotted with 
patches of green kibbutzes—rows and 
rows of orange and peach orchards 
stretched along the Mediterranean 
around Tel Aviv—Arabs following flocks 
of goats and camels through the desert- 
acres of wheat and melons and grapes 
along the shores of Galilee—the ghostly 
shape of Masada above the Dead Sea, 
across from Jordan. All made such an 
impression on me that to this day I can 

close my eyes and see them. 
The Suks in the Arab quarter of the 

old walled city of Jerusalem are almost 
totally underground, if you can visualize 
narrow streets crowded with stalls cov¬ 
ered by high-vaulted ceilings with occa¬ 
sional shafts of light pouring through. It 
is as if the city has grown up around and 
is gradually burying them. We had a lot 
of shooting to do in there with no 
possibility of crowd control or bringing 
in equipment or lights or anything. Only 
at certain times of day was there any 
light in the various streets, so we spent 
two weeks off and on working our way 
through the sequence. We would sneak 

(LEFT) Tigerish young Israeli soldiers and pretty soldierettes stroll along Dizengoff Street, the colorful "Via Veneto" of Tel Aviv. This bustling main 
stem, especially at night, is a lively gathering place for students, artists, lovers and theatre folk. (RIGHT) Shooting a sequence at one of Dizengoff's 
sidewalk cafes. Any time a camera is set up in downtown Tel Aviv or Jerusalem, a crowd gathers. Several times the spectators became so numerous 
that shooting had to be halted. They were friendly, of course, but the cameraman could have done with a little less attention. 



(LEFT) Incredibly strong, this Arab porter used his head to transport extremely heavy Elemack 
dolly base to new location—in this case, half a mile down twelve rocky terraces of an olive grove. 
(RIGHT) Director Jim Collier, looking a bit hypertensive, shouts directions while setting up to 
shoot street scene. 

in like thieves with our little bicycle¬ 
wheeled cart full of camera goodies and, 
draping the Arri with a black cloth, hide 
behind each other. Then we'd signal the 
talent on and shoot from over shoulders 
and between legs until we got it all on 
film. 

Other times we had all the equip¬ 
ment (brutes, generator, reflectors lined 
up, dolly tracks laid) that you associate 
with a major production. The crew 
worked beautifully together and as we 
got to know each other the communica¬ 
tion became surer and quieter as it does 
when the barriers are lowered and you 
become like a family. 

The film was shipped to Technicolor 
in London and we would receive rushes 
three to four days later. Then began the 
search for a theatre in which to run 
them. Of course, the projectionist spoke 
no English, or German, or anything else 
we spoke and he would forget the 1.85 
mask or run it anamorphic or out of 
focus (just slightly, so that you were 
never sure) or mess up the framing when 
he did remember the 1.85 mask, and 
generally drive you right out of your 
mind. I went through more hell in those 
cavernous empty theatres with Peter 
running up and yelling at the booth and 
me sitting there trying to change the 
spots of that leopard up on the screen. 
If you go to Israel to shoot (and I highly 
recommend it), take your own projector 
and screen—it'll save you a nervous 
breakdown. 

The co-operation of the Government 
was fantastic. On top of a 10% rebate 
on all money spent in Israel (on a 
$325,000 picture, that's a lot) they 
opened every door we asked to be 
opened. Sam Becker, from their Infor¬ 
mation Office, was a great help and a 
delight to work with as our Location 

Manager. Sam's favorite expression 
when dealing with some recalcitrant 
religious problem was, “Moses is Moses, 
but Business is Business!” 

Looking back on the two months we 
spent working in Israel I can only 
describe it as an experience of the soul. 
Never have I had a country have such a 
profound emotional impact on me. You 
feel as though you're in the “intensive 
care” ward of a hospital—where every 
smile is a reward and every laugh 
astounding—where life is serious and 
each moment precious and valuable— 
where joy is enjoyed and grief under¬ 
stood. 

Emotionally, the climax for me was 
one Shabat (Saturday) night in down¬ 
town Tel Aviv when we were wandering 
around shooting available light night 
scenes and we came upon this huge 
square filled with children of all ages, 
dancing and singing. There must have 
been ten thousand or more, and the 
whole atmosphere pulsated like some 
exploding star with joy and life. As I 
worked in among them, I thought of my 
own children and how I wished they 
could have grown up with this experi¬ 
ence and the viewfinder kept fogging up 
and finally I realized I was crying. 

Shalom! ■ 

(LEFT) Cameraman set up a 25mm-250mm zoom lens, with extender (effective range: 50mm-500mm) in order to shoot scene of Bedouin lady 
leading a camel caravan across the desert. He neglected to establish a signal for stopping her after scene was shot and, when waving and shouting 
failed, had to send a jeep to catch her and turn her around. (RIGHT) Atop a tall building, a segment of theme song, sung by Cliff Richard is filmed 
to playback. Shooting of entire song was done all over Israel and required two weeks to complete. Richard, a well-known pop singer, caused a few 
mob scenes when recognized. 



Flip Schulke—Photojournalist/Cinematographer/“Photonaut” 

□ TEKTITE II Photographic Mission Leader & Director of the one-hour 
long TV-film study of human adaptation to an underwater habitat titled 
“Man in the Sea—Tektite II” □ Contract photographer for LIFE 
magazine □ Seven-time Award Winner/News Pictures of the Year 
Competition □ Feature photo stories for National Geographic, Fortune, 
Ebony, Time, Playboy, Sports Illustrated, etc. □ Underwater Photographer 
of the Year Award—1967/10th Annual International 
Underwater Film Festival. 

“The Beaulieu R16B is my own personal camera. 
I like it because of its light weight, the advantage of the 200' daylight loads, 

and the fact that it can fit easily into the underwater plexiglass camera hous¬ 
ing I had designed and built for it. The R16B requires no external battery 
connections or separate battery inside the housing, except for the Beaulieu 
integral battery handgrip. So the R16B handles as a single unit going into and 
coming out of the underwater housing, which makes it a much easier package 
to load and unload in difficult water conditions on the surface. The thru-the- 
lens exposure meter on the Beaulieu works well underwater also. 

I use primarily Angenieux wide angle lenses in my underwater work, 
because it is of utmost importance to be as close to the subject as possible— 
so as to cut out most of the blue filtering of the water between the camera 
and the subject. I also use dome-optic correctors, of my own design, built 
into the front of the underwater camera housing which compensate for the 
magnification factor of the water. 

Besides utilizing the Beaulieu 16mm camera in my underwater photog¬ 
raphy, I also use it in documentary ‘on-the-surface’ cine projects for indus¬ 
trial clients and advertising agencies on assignments all over the world. The 
Beaulieu R16B has made it quite easy for me to make a transition from doing 
mostly ‘still’ journalistic photography, to where a large percentage of my 
photographic work is now in the cine documentary field.” 

A man, his work, and his camera 

.NL' 

Beaulieu. 
It lets you be there when 
it’s happening. 

P 

CINEMA JBescudum. 
A DIVISION OF HERVIC CORPORATION 
To receive literature on the Beaulieu 16mm camera, 
visit your finest camera store or write 
Cinema Beaulieu, General Office: 14225 Ventura Blvd., 
Sherman Oaks, California 91403. 



The Money-Makers 
FILMLINE’S professional color film processors 

for motion picture laboratories. 
The Filmline Models FE-30 and FE-50 are fast, foolproof, troublefree and long-lasting. They turn out con¬ 
sistently superior work. The design is backed by Filmline’s reputation as the world’s leading manufacturer 
of film processors for the motion picture laboratory industry. 

Now enjoy the benefits of professional equipment incorporating exclusive Filmline features that have paced 
the state-of-the-art in commercial, industrial and defense installations at a cost lower than processors 
offering less. 

Check the exclusive Filmline features below: 

MODEL FE-50: 
16 mm Color Processor 

fy Ektachrome Film. Speed 
50FPM $22,500 

MODEL FE-30: 
16mm Color Processor for 
Ektachrome film. Speed 30 
FPM $16,400 

•“FILMLINE OVERDRIVE FILM TRANSPORT SYSTEM” 
This marvel of engineering completely eliminates 

film breakage, pulled perforations, scratches and 

operator error. The film can be deliberately 

stalled in the machine without film breakage or 

significant change of film footage in solutions. 

The heart of any film processor is the drive 

system. No other film drive system such as 

sprocket drive, bottom drive or simple clutch 

drives with floating lower assemblies can give 

you the performance capability of the unique 

Filmline Overdrive Film Transport System. 

• “TORQUE MOTOR TAKE-UP” gives you constant film 

take-up and does not impose any stress or strain 

on the film itself. Completely independent of the 

film transport system. This FILMLINE feature is 

usually found in professional commercial pro¬ 

cessors but is incorporated on the FE-30 and 

FE-50 models as standard equipment. Don’t 

settle for less! 

• “TEMP-GUARD” positive temperature control sys¬ 

tem. Completely transistorized circuitry insures 

temperature control to well within processing 

tolerances. Temp-Guard controls temperatures ac¬ 

curately and without the problems of other 

systems of lesser sophistication. 

•“TURBO-FLOW” impingement dryer. Shortens dry- 

to-dry time, improves film results, and carefully 

controls humidity content of your valuable (and 

sometimes rare) originals. Immediate projection 
capability is assured because the film dries flat 

without the usual curl associated with other 

film processors. 

“ZERO DOWN TIME” The reputation of any film 

processor is only as good as its reliability. The 

combination of the exclusive and special added 

Filmline features guarantees trouble-free opera¬ 

tion with absolute minimum down-time and with¬ 

out continual operator adjustments. Recapture 

your original investment in 2 years on mainten¬ 

ance savings alone. Filmline’s “Push the button 

and walk-away processing” allows inexperienced 

operators to turn out highest quality film. 

•“MATERIALS, CONSTRUCTION AND DESIGN” All 

Filmline machines are constructed entirely of 

metal and tanks are type 316 stainless steel, 

heliarc welded to government specifications. The 

finest components available are used and rigid 

quality control standards are maintained. 

Compare Filmline features to other processors 

costing more money. Feature-by-feature, a careful 

evaluation will convince you that Filmline offers 

you more for your investment. 

Additional Features included in price of machine (Not as extras). 
Magazine load, daylight operation ■ Feed-in time delay elevator (completely accessible) ■ Take-up time delay 
elevator (completely accessible) ■ Red brass bleach tank, shafts, etc. Prehardener solution filter ■ Precision 
Filmline Venturi air squeegee prior to drybox entry ■ Air vent on prehardener ■ Solid state variable speed D.C. 
drive main motor * Bottom drains and valves on all tanks ■ Extended development time up to two additional 
camera stops at 50 FPM ■ Pump recirculation of all eight solutions thru spray bars ■ Temperature is sensed in 
the recirculation line ■ All solutions temperature controlled, no chilled water required ■ Built-in air compressor 
■ Captive bottom assemblies assure you constant footage in each solution ■ Change over from standard develop¬ 
ing to extended developing can be accomplished in a matter of seconds ■ Impingement dryer allows shorter put 
through time. 

All prices F.O.B. 
MILFORD, CONN. 

Partial listing of Filmline Color Installations: — NBC- New York, 
NBC- Washington, NBC- Cleveland, NBC- Chicago, CBS & ABC Net¬ 
works, Eastman Kodak, Rochester. 
Laboratories: De Luxe Labs, General Film Labs (Hollywood), Pathe- 
Labs, Precision Labs, Mecca Labs, Color Service Co., Capital Film 
Labs, Byron Film Labs, MGM, Movie Lab, Lab-TV, Technical Film 
Labs, Telecolor Film Labs, Guffanti Film Labs, A-One Labs, All¬ 
service Labs, NASA Cape Kennedy, Ford Motion Picture Labs. 
TV Stations: WAPI-TV. WHP-TV, WMAL-TV, WXYZ-TV, WWL-TV, WMAR- 
TV, WJXT-TV, KETV-TV, WTOP-TV, WEAT-TV, WCKT-TV, WAVE-TV, 
WAVY-TV, KTVI-TV, WCPO-TV, KTAR-TV, WSYR-TV. 

AO-71 

Send for Literature. 

Time & Lease 

Plans Available. 

“When you buy quality Filmline Costs Less” 
(203) TR 8-2433 
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The Fujica Z600 Single 8 vs. the world’s 
most versatile 16mm camera. 
16mm 
1. Mirror Reflex ShutterSystem 
2. Manual Exposure Control 

3. Pressure Film Gate and 
Registration Pin 

4. Manual Zoom 
5. Single Frame Motor Available 

FUJICA Z600 
1. Split-Beam Reflex System 
2. Manual/Fractional/ 

Automatic Exposure Control 
3. Pressure Film Gate 

4. Manual or Power Zoom 
5. Single Frame Motor 

16mm 
6. Internal Film Capacity 50 

to 100 ft. (Approx. 4 mins.) 
7.0-50 fps 
8. Dissolves, fades, supers 

done optically 
9. Price Approx. $3,000 

FUJICA Z600 
6. Internal Film Capacity 50 ft. 

(Approx. 3V2 mins.) 
7.18 or 24 fps 
8. Variable shutterforautomatic 

lap dissolves, fades, supers 
9. Price less than $350 

Z 450 
Less than 

$250 

P 300 
Less than 

$125 

P 1 
Less than 

$80 

If you’ve always dreamed about owning a 16mm 
N camera, but thought you had to settle for 

Super 8, there is an alternative.The Fujica 
V Single 8 system with cartridge loading 

- Fuji Film. It does many things 16mm 
\ can do, and Super 8 can’t. And will let 

-you produce professional quality 
\ high-budget films on a low budget. 

Compare catalogs for complete details. 

CFUJIFILM^ 
IN PHOTOGRAPHY 

MADE BY FUJI MEANS EVERYTHING 
Color and B/W films and papers for amateur photography, 
TV and Motion Picture films, X-ray films, Graphic Arts films 
and materials, Microfilm and Equipment, Audio/Video/Com¬ 
puter Tapes, Optical Lenses, Cameras, Binoculars, AV equip¬ 
ment, Photo processing equipment, Photographic chemicals. 

Manufacturer’s U.S.A. Subsidiary: Fuji Photo Film U.S.A. Inc., 350 Fifth Avenue, New York, N.Y. 10001. U.S. Distributor: Ehrenreich Photo-Optical Industries. Inc., 
Garden City, New York 11530/In Canada: R & H Products, Ltd. 
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Motor Is In Hand 
At last... A crystal controlled motor smaller and lighter than any motor ever built for the Arri! The CRA-4 
is so compact it contains all the electronics within the motor housing (including our unique "out-of-sync” 
beeper) — making it ideal for hand held shooting! 

And for the ultimate in flexibility we’ve designed a companion flat base with a built-in footage counter 
for use in the Arri 120 S blimp. 

We pioneered the crystal motor for the Arri 35 with the electronics in a flat base for use in a blimp or on a 
tripod ... The CRA-4 has the same famous Cinema Products reliability and performance ... Try your hand 
at the newest in crystal controlled motors! 

Ed Di Giulio says: 

The crystal revolution is here! Crystal control is now a feature 
in all new professional cameras and recorders. Cinema Products 
has designed crystal motors for the BNC, NC, Mark II/S35R, 
and now the hand held Arri 35. We’ve even designed an ex¬ 
tremely compact crystal oscillator that can be installed inside 
the Nagra III. 

Our contributions to the crystal revolution are a part of our 
goal in keeping film makers abreast of the latest technology 
without obsoleting their valuable existing equipment. 

Technology in the 
service of creativity. 

CINEMA PRODUCTS 
2044 Cotner Avenue, Los Angeles 
Calif. 90025 TELEX: 69-1339 
TELEPHONE: (213) 478-0711 
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FILMING THE ISRAEL SEQUENCE FOR 
"PORTNOY'S COMPLAINT 

In Israel to photograph scenes for the screen 
version of a best-selling novel, famed Hollywood 
cinematographer finds local technicians to be 

By PHILIP H. LATHROP, ASC hard-working, friendly and eager to make pictures 
Director of Photography 

As a preliminary to shooting se¬ 
quences in Israel for "PORTNOY'S 
COMPLAINT", we came in first simply 
to shoot some tests of girls in order to 
choose an Israeli actress to be in the 
picture. We brought no equipment of 
our own, but procured from the Israel 
Motion Picture Studios a 35mm Arriflex 

camera with a normal set of spherical 
lenses. This was just for the tests; the 
picture itself was being filmed in Pana- 
vision. 

These were silent tests that we were 
making and they were shot outdoors 
with no lights, just reflectors. The re¬ 
flectors were small compared to the 

On the beach at Tel Aviv, Warner Bros, crew sets up to shoot a 300-foot dolly shot across the 
sand. A "track" consisting of chicken wire with paper on top of it was laid across the sand and 
some air was let out of dolly tires. Operator sat on dolly hand-holding Arriflex for point-of-view 
shot. (Photograph courtesy of Mrs. Philip H. Lathrop.) 

ones we are accustomed to, but they 
worked well enough for shooting close- 
ups. I operated the Arriflex myself and 
had an Israeli assistant cameraman who 
was very good, really sharp. 

We returned to Israel about six weeks 
later to shoot five days of exteriors only 
for "PORTNOY'S COMPLAINT", in¬ 
cluding some night scenes. This time we 
brought from Hollywood a basic crew 
of key technicians, including a camera 
operator, assistant cameraman and gaf¬ 
fer—everyone but the key grip. This 
same basic crew would stay together for 
later filming in Rome, Athens, New 
York and Vermont. 

The rest of our crew was made up 
entirely of local Israeli technicians who 
were very friendly people, very willing 
and enthusiastic and who really want to 
make pictures. They do everything, 
switching jobs back and forth as needed. 
For example, a grip will sometimes 
work as a driver, and vice versa. As a 
matter of fact, the assistant cameraman 
I ended up using had originally been 
signed on as a grip, but I changed things 
around and got him on our camera crew 
because he was a very good loader and 
knew everything about the camera. He 
was a big husky kid, very knowledge¬ 
able. We also had an Israeli Production 
Manager who was very efficient. 

Most of the Israeli crew technicians 
spoke very little English, but the Prod¬ 
uction Manager spoke it well and we 
had interpreters, so there was really no 
language barrier. I've found, in every for¬ 
eign country where I've ever worked, 
that the know-how of the crew serves as 
a kind of universal language, and things 
work out. 

We brought all of our Panavision 
camera equipment with us from Holly¬ 
wood, but got everything else we need¬ 
ed in the way of equipment from the 
Israel Motion Picture Studios. 

They had three Brutes, a lot of FAY 
light units, a couple of 10K's, some 
Seniors and Juniors and an assortment 
of clamp-on lights. When we arrived 
there, somebody else was using the 
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three Brutes. They brought them over 
to us when they got finished, so that we 
could use them for shooting our night 
exterior sequences. They had no crab 
dolly, but they did have an Elemack 
dolly which we used. The equipment 
available from the studio was a bit 
sparse for our needs, but it was ade¬ 
quate for the kinds of sequences we 
were going to shoot there. Their grip 
equipment was fine. 

At the time, Birns & Sawyer were 
just beginning to set up their new 
facility in the country, but had not yet 
moved in all of their equipment. We 
were told that if we could have waited a 
few more weeks to shoot, Birns & 
Sawyer could have provided everything 
we needed, including crab dollies, arc 
lights, cranes, whatever. I understand 
that all of that is available now. 

We filmed some scenes in the old 
town of Nazareth, shooting over the 
roof tops and from a jeep driving 
through the streets. We shot a lot of 
process plates in the small villages 
around Nazareth and also in Haifa. We 
also shot some exteriors in front of a 
hotel in Tel Aviv. 

Moving from one location to an¬ 
other, we had a driver who spoke several 
languages and was really terrific. He 
worked as a guide when he wasn't 
working with us and he could tell you 
what historical event had taken place 
along every inch of the road. He seemed 
to know the whole Bible and, besides 
Hebrew and English, he could converse 
in all of the various dialects of Arabic 
spoken in the little towns along the 
way. 

For the one night exterior sequence 
that we had to shoot, we lighted up the 
face of a hotel with a couple of Brutes 
and some FAY lights to punch it up a 
little. We also had some windows light¬ 
ed, which helped. I shot with the zoom 
lens wide open and force-developed the 
film one stop. It worked out fine. 

Our most complicated sequence took 
place on a beach in Tel Aviv, right in 
front of the Dan Hotel and it involved a 
300-foot dolly shot in the sand, which 
was supposed to simulate the point-of- 
view of a character browsing along the 
beach with a girl. At the end of the 
scene, she walks into the shot, lies down 
on the sand and looks up at him. 

We tried first to film the scene the 
easy way, with the operator doing a 
"walking dolly" shot, hand-holding the 
Arriflex. This created a very natural 
walking point-of-view subjective effect, 
but it was felt that it might be too 
blurry on the screen, so we decided to 
cover ourselves by doing it on a dolly, as 
well. We laid 300 feet of "track" in the 
sand, composed of chicken wire with 

paper over it. Some of the air was let 
out of the tires of the Western dolly to 
make for a smoother ride. 

I had been using the Video West 
Instant Replay system on the Panavision 
Silent Reflex camera all through the 
filming of the picture, so we ran 
through the shot first in a dry run using 
this system, so that we could replay the 
tape and see what it looked like. The 
rehearsal looked fine, so, for the actual 
filming, the Operator sat on the dolly 
and duplicated the shot with the hand¬ 
held Arriflex. 

The only real problem we had was 
with the people on the beach who were 
appearing in the scene as extras. The 
shot was so complicated that it took us 
practically the whole day to line it up 
technically and get the people into the 
right places. By the time we were ready 
to shoot the scene, half of them had left 
and we had "holes" in the composition 
that we couldn't fill in. This resulted in 
a real hassle and we finally got the last 
take just as the sun was going down in 
the Mediterranean. 

We were shooting in Israel for such a 
short time that we really weren't able to 
take advantage of some of the very 
dramatic locations that are available. It 
would have been nice, for example, to 
be able to shoot in Jerusalem, because 
it's such a beautiful city, but we ended 
up by shooting nothing there. We had 
planned to at least shoot a day-for-night 
sequence, but the best angle would have 
been from the hills above the city, 
shooting almost due west. This means 
that when the city is dark, the sky is 
still very light, making a night effect 
impossible. The only alternative would 
have been to shoot it at sunrise, when 
the western sky is still dark, but there 
are no lights on in the buildings at that 
time, so we were out of luck. 

Shooting in the Old City of Jerusa¬ 
lem would have been interesting, but a 
tremendous challenge to light. The 
streets are so narrow and crowded and 
they wind around in circles, like a 
labyrinth. The only chance you would 
have would be to shoot it in sections. 

I also like the old town of Jaffa, with 
its cobble-stone streets and picturesque 
architecture. The way they've fixed it 
up with nice restaurants and shops, it 
has become quite a center of night life 
for the tourists. The main drag of Tel 
Aviv, Dizengoff Street, is also very 
colorful, but we didn't shoot in any of 
these places, because they weren't called 
for in the script. We did capture a bit of 
the flavor of the country, though. 

We were in Tel Aviv during the Israel 
Independence Day celebration and 
watching it from the 18th floor of the 
Hilton Hotel was a terrific experience. 
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A nucleus of key technicians, including Direc¬ 
tor of Photography Lathrop, was brought 
from Hollywood. Remainder of crew was 
composed of multi-talented Israeli craftsmen. 

The buildings downtown put on all of 
their lights and fireworks were set off 
from the roofs. It was a tremendous 
display. Then, on the next day, which 
was a holiday, the Israeli Air Force flew 
over and dropped paratroopers into the 
sea. The beach was packed solid. There 
must have been 100,000 people who 
came down to watch it. 

Having shot for only about a week in 
Israel, and on just this one picture, I 
really can't say too much about the 
local film industry. Big pictures, like 
"EXODUS" and "CAST A GIANT 
SHADOW" have been made there in the 
past, but the local people who worked 
on those films (with the exception of 
some of the drivers and, possibly, the 
Production Managers) don't seem to be 
around anymore. The new crews are all 
made up of a younger generation. As 
I've said, they are very willing and 
enthusiastic and they double up a lot. 
Someone who does makeup, for exam¬ 
ple, will also do hairdressing or body 
makeup. The man who is your grip or 
driver one day may be your assistant 
cameraman the next. They know a bit 
about everything, and they interchange 
their work. However, they are friendly 
and very hard-working. With the new 
facilities being set up in Israel, I'm sure 
that anybody going over there could 
make pictures with no problem at all. ■ 

1235 



WHY WE CHOSE ISRAEL 
By JACKBIRNS 
President, Birns & Sawyer, Inc. 

The head of one of Hollywood's top equipment rental 
houses reaches out to help build a new film industry 

Getting to Birns & Sawyer (Israel) 
Ltd., at Ramla, only 14 kilometers from 
Tel Aviv, becomes an emotional experi¬ 
ence for me every time I make the trip. 
We are located on the edge of an orange 
grove in Moshav (Hebrew for com¬ 
munity farm) Nir Tzvi, just off the main 
Jerusalem-Tel Aviv highway. 

The very first time I made the trip, it 
was by taxi and we had to stop briefly 
for a traffic light a short distance from 
the outskirts of Tel Aviv. On a major 
corner of the intersection stood a bleak 
brown building, windowless and grim, 
with a veritable forest of radio masts 
spiking into the air. To one side of the 
building were a few wrecked chassis of 
half-track vehicles, mostly rusted and 
discarded, but with some still bearing 
the desert ochre colors of World War II 
vehicles, British. 

"Say," I said to my driver, "what in 
the world is that?" and indicated the 
building. 

"Where?" he grunted. 
"Right here," I pointed again. There 

were no other buildings at the intersec¬ 
tion. 

The driver peered, squinted, stared 

and looked about and said, "Here?" 
"Yeah, here." 
He shrugged his shoulders, looked me 

over carefully, crunched the battered 
taxi into gear and said, "A school, 
maybe." 

Some school. I had the uncomfort¬ 
able feeling that I had asked the wrong 
question and that before very long, a 
computer would start whirring some¬ 
where to spit out information about a 
nosy, four-eyed American asking mili¬ 
tary questions. 

Beyond the "school," the country¬ 
side stretched green and pastoral. Clank¬ 
ing tractors turned precise furrows in 
the warm brown earth. The sky 
stretched a bright blue blanket over 
some lazy cottony clouds that weren't 
hurrying anywhere. It reminded me of 
early summer in western Ohio. 

Without warning, we came upon an 
immense graveyard of military trucks 
and vehicles lining both sides of the 
highway. Acres and acres of wrecked 
trucks, shot up and smashed, stood 
piled two and three high. It was an 
awesome sight of the waste of war. I 
had to remark to the driver, 

"You fellows took a beating in the 
Six-Day War." 

"We? We won!" he said firmly. 
"Maybe so," I told him, "but look at 

the damage you sustained, look at those 
vehicles." Recognition dawned, and he 
said, pityingly, 

"These? These are Russian trucks. 
From the Sinai." 

The enormity of the Egyptian losses 
of Russian materiel sank in. And I was 
impressed by the fact that the Israelis 
had picked the Sinai clean and hadn't 
left the diarrhea of battle to clutter an 
historical and Biblical desert. 

The junkyard slipped behind and the 
green farm fields appeared again, gently 
rolling. Ancient farmhouses with thick 
stone walls came right down to the 
highway's edge. The peaceful scene ex¬ 
ploded when an Arab youngster tore 
out of one of the dwellings in hot 
pursuit of a squawking red rooster 
which skittered just out of reach. The 
boy angrily hurled his shoe at the 
scampering red, hitting him dead center 
like Maury Wills picking off a runner at 
first, and sending out some more en¬ 
raged squawks and a fistful of feathers. I 
thought, if I ever make a film, I must 

Red-haired, green-eyed Rosette Antebi, boss- 
lady of Motran, Ltd., is known throughout 
the Israeli film industry simply as "The 
Redhead". 

use a scene like that. 
The Jerusalem Highway! What that 

conjures up! Biblical figures in sandals 
and woven robes making their pil¬ 
grimages over dusty donkey tracks to 
the Center of the Universe. Roman 
Legions with the sun sparkling on their 
polished spears and shields, marching 
fearsomely through the frightened vil¬ 
lages. 

The Decline and Fall of the Roman 
Empire, the warring tribes, the Saracens, 
the fleets of Saladin, the mailed and 
armored Crusaders from Europe making 
their cruel way along this very road, 
butchering Jew and Arab alike in the 
name of Christianity until, spent by 
their own excesses in two dark and 
treacherous centuries, they were bottled 
up and slain in their own stone forts. 
Here, too, the disciplined armies of 
General Edmund Allenby systematically 
fought and destroyed the crumbling 
Ottoman Empire which had held evil 
domination for four centuries. That was 
only a half century earlier, only a year 
before I was born. 

My fanciful reverie evaporated at the 
sight of several hundred Israeli Gl's 
hitching rides in front of an Army 
camp. The busty girls were tanned and 
mini-skirted and barelegged. It was 
worth the price of the long taxi ride to 
see them climb into the backs of Army 
trucks. The lean and mustachioed Israeli 
Gl's with Uzi sub-machine guns slung 
over their shoulders didn't seem inter¬ 
ested in the girls, only in the process of 
getting a ride home. Speaking of girls, 
spend an afternoon at the Tel Aviv 
beaches. In the words of one 21-year- 
old American lad, "Wow, I looked so 
hard, my eyeballs hurt." 

I didn't dare ask the driver the name 
of the Camp. I figured he had me 
pegged as a spy. Previously, I was told 
that the army base just outside of Nir 
Tzvi was Sarafand, built by the British 
to be their largest base in Palestine. It 
housed a goodly number of their 90,000 
troops used to police the explosive 
territory. It was here that the heroes of 
the Irgun and Haganah, dressed in Brit¬ 
ish Army unfiorms, had carried out 
daring raids to obtain arms and weapons 
for their resistance movement. 

The base is set in a grove of towering 
eucalyptus trees and looks like Fort 
Ord, California. On the far (Eastern) 
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side of the camp lies the turn-off road „ 
into Nir Tzvi. The Moshav is a pleasant 
place of row crops, orange groves and 
some chicken ranches. Each Moshavnik 
owns his own land but has something to 
say about the community-owned land 
and buildings, such as the one we leased. 
We negotiated terms while eating or¬ 
anges just picked from the grove a few 
yards away. This was so much like 
California—the California "that was"—I 
knew I was hooked. 

Next night, the Moshav committee 
met to consider our application. There 
were nine Moshavniks present, plus our 
delegation, and these stern-visaged farm¬ 
ers conducted the meeting in Hebrew 
while I fidgeted. "Were we going to be 
noisy?" "Were we going to cause dirt?" 
"Were we going to make movies?" 
.. . and so forth until we passed muster. 
We made a handshake deal and the 
committee suddenly becoming human, 
all spoke English. Tea, cookies and 
Moshav-grown apples made their appear¬ 
ance and the deal was done. 

A few days prior to renting the 
warehouse, I became ill in Tel Aviv and 
was confined to my hotel bed when Len 
Bram, production manager for Richard 
Benware's "PLEASE WHISPER MY 
NAME", called from Jerusalem. "Jack," 
said he, "we're breaking production. 
The script needs some revision and we'll 
be stopping for a couple of weeks. 
Come get your equipment." It was a 
Friday night, eve of the Sabbath. 

"Lennie, you're killing me," I told 
him. "Dani (Dani Ben-Menachem, our 
manager) is in Gaza somewhere with the 
Army. I don't have anyone I can send 
for the gear, I don't have a truck or 
driver, I don't speak the language, I 
don't know where to hire a truck and, if 
I did, I wouldn't have a place to keep 
the equipment anyway. I'll call you 
back." 

I had been in Israel long enough to 
rely on the true mystique of the Holy 
Land. Something will come up (it had 
better!). God will provide (He had 
better!). I called the Redhead and ex¬ 
plained my predicament. Most people in 
Israel's film industry referred to Rosette 
Antebi simply as "The Redhead." Ros¬ 
ette was No. 1 at Motran, the equip¬ 
ment rental arm of Berkey-Pathe film 
lab. She knew her business thoroughly, 
and was an attractive dame to boot. Her 
flaming red hair complemented her 
temper. She was born in Turkey, raised 
in Syria and had her business experience 
in Israel, going there after the 1956 
Sinai campaign. She was a tough com¬ 
petitor and an unmarried attractive 
female. 

It was thus that I called The Redhead 
for a favor. 

Rosette listened and crisply said, 
"Sure. Ask Lennie to have Kordoba 
deliver your equipment here when he 
brings back my lights. And when Dani 
comes from the Army, he'll make ar¬ 
rangements to move the stuff." 

I coulda kissed her! I phoned Bram 
back to tell him the arrangements and 
the problem solved itself. Temporarily, 
anyway. Later that night, Dani called in, 
said guardedly, "I'm in the South, 
what's doing?" 

Dani was on Army telephone lines, 
where security is not taken lightly. He 
said, "I have a job tonight but I'll see 
you tomorrow" and rang off. And that 
was that. Meanwhile, a storm kicked up 
and stayed four days, blowing ships 
ashore, bringing snow to Jerusalem, 
knocking down orange trees and keep¬ 
ing me imprisoned. (Later I learned tha1 
Dani's "job" was to set up an ambush 
for terrorist infiltrators, an all-night 
vigil.) 

Finally, it dawned clear, sunny and 
warm and Dani showed up in his Army 
fatigues, haggard from no sleep, his Uzi 
over his shoulder. He had a few hours 
leave and I told him we had to get our 
stuff out of Rosette's warehouse in 
Ramat Hasharon (The Heights of 
Sharon). He said it was all done, mat¬ 
ter-of-fact. 

"All done? When?" 
"Oh, couple of days ago," non-com¬ 

mittal. 
"What the hell, how did you do 

that?" 
It seems Dani had checked with 

Rosette, and made some quiet arrange¬ 
ments on his own. I never heard all of it, 
but it seems that there was a kindly 
Israeli army captain who granted four of 
his soldiers unexpected weekend leave 
to relieve the desert tedium. 

Once in Tel Aviv, the four soldiers 
kindly volunteered to move some cam¬ 
eras and dollies and Molevators from a 
warehouse in Ramat Hasharon to four 
scattered storage sites. A producer's 
office, a bedroom, another producer's 
office and a production manager's of¬ 
fice, all very kindly submitted (com¬ 
mandeered?) to the captain's plea for 
free, unexpected storage space in the 
middle of the night—and a stormy one 
at that. 

Dani is a captain. 
Something came up and God provid¬ 

ed. Blessed be His name. 
Now Birns & Sawyer has its own 

home with parking for trucks, gener¬ 
ators and other transport vehicles. Our 
lights, cable and grip equipment are all 
properly housed and we're not depen¬ 
dent on others for largesse. 

The film industry in Israel is a 
free-wheeling, informal, shirt-sleeve bus- 

Dani Ben-Menachem, Manager of Birns & 
Sawyer (Israel) Ltd., is also a Captain in the 
Israeli army and a highly skilled gaffer. 

iness where deals are made quickly. 
That's after rock-bottom prices are 
achieved first. But then, there is no one 
with his hand out seeking some quick 
graft. The producer (unencumbered by 
sycophants or expensive retinues) ham¬ 
mers out the best price and that's that. 

I like them. I like them all. I like 
some more than others, especially some 
of the rascals. 
Continued on Page 1290 

Daria Halprin, American star of "JERUSA¬ 
LEM, JERUSALEM", had to "ice her belly" 
to keep cool on location. New Birns & Sawyer 
25-foot motor home now assures more 
comfort. 
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"We weren’t looking for awards 

.. .but as soon as we saw the 
rushes, we all felt we had a 
winner... and as it turned out, 
we were right... I worked 
harder on that film than any Eve 
ever shot... maybe it’s because 
I had more freedom... the 
director trusted my judgment 
and used me as his eyes and 
sounding board.. .we pored 
over movies and stills for 
months, looking for that flat, 
shallow effect in the images... 
I used special lenses to capture 
the same kind of visual texture 
on film... and we took no 
chances with film quality, either 
.. .we used the total Eastman 
Color System throughout— 
from first negs to final release 
prints... and this included 
Eastman’s technical help when¬ 
ever we needed it.. .and it 
really paid off—not only at the 
festivals, but at the box office 
... and that’s what it’s 
all about...” 

EASTMAN KODAK COMPANY 
Atlanta: 404/351-6510 Chicago: 312/654-5300 
Dallas: 214/351-3221 Hollywood: 213/464-6131 New 
York: 212/262-7100 San Francisco: 415/776-6055 
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the hard news 
camera - cp-16 

Whether you’re shooting good news or bad news your television 
or documentary filming assignment will be made easier with the 
all-new CP-16 Single System/Double System Sound Camera. Designed 
specifically for cameramen who are on the go, the CP-16 is 
manufactured of lightweight magnesium and provides maximum 
portability and comfortable hand-holding balance. What’s more, the 
CP-16 represents a breakthrough in crystal motor technology. Its 
drive system consists of a small, highly efficient DC motor, an 
extremely accurate crystal-control circuit and a compact 
plug-in rechargeable NiCad battery, all located within 
the camera body. There is no external power pack, 
no camera cable. 

FEATURES: 

• Camera body weighs 9 lbs., including 
motor, battery and control circuit. 

• Vz Amp-hr. plug-in battery provides 2000 
ft. minimum filming capacity per charge. 

• “Battery Eliminator" permits camera op¬ 
eration from AC line while charging in¬ 
ternal battery. 

• “Out of Sync Blink” warning light near 
eyepiece. 

• Removable hand grip with built-in start 
switch. 

• Quick release magazine latch. 

• Single lens turret designed for use with 
all “C” mount lenses. 

• Wired for installing filmagnetic recording 
unit. 

• Accepts 400 ft. or 1200 ft. Mitchell 
magazines. 

• Built-in filter slot. 

• Cordless double system camera operation. 

• Unconditionally guaranteed to meet speci¬ 
fications. 

(1) CRYSTAL CONTROLLED MOTOR - The ulti¬ 
mate in quality and reliable operation, 
incorporating high efficiency, low power 
consumption, high torque, solid state inte¬ 
grated circuitry and high accuracy (+15 
PPM/Temperature range 0-140°F) requiring 
only 9 watts of input power even when 
pulling a 1200 ft. magazine. 

(2) LIGHTWEIGHT BATTERY OPERATION - Cam¬ 
era operates directly from a simple, light¬ 
weight, quick change NiCad rechargeable 
battery, thus eliminating the need for an 
expensive power supply. Handles six 400 
ft. rolls on one battery. No worries about 
running out of power.„Extra batteries small 
enough to fit into shirt pocket 

Technology in the 

service of creativity. 

Manufactured by the Academy Award-winning CINEMA PRODUCTS 
In the East: 

Distributed in the United States By: 

in the Midwest: In the West: I 

THE CAMERA MART INC. 
456 West 55th Street, New York, N.Y. 10019 

(212) 757-6977 

VICTOR DUNCAN, INC. 
11043 Gratiot, Detroit Michigan 48213 • (313) 371-4920 

155 East Ohio, Chicago, Illinois 60611 • (312) 321-9406 

2659 Fondren, Dallas, Texas 75206 • (214) 369-1165 

ALAN GORDON ENTERPRISES, INC. 
1430 N. Cahuenga Blvd., Hollywood, California 90028 

Sales: (213) 985-5500 • Rentals: (213) 466-3561 
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You name the process. 

lor processor 
to handle it. 

You can begin processing with a Jamieson 
Mark IV series processor for as low as 
$13,280. Let us quote a Jamieson Color 
Processor for the process you want to 
conduct. 

Want to process 7389 with a silvertrack? There’s a Jamieson color processor 
designed to handle it. 

How about 35mm color negative/positive? We build one for that, too. 
Or how about super 8mm Ektachrome or 35mm slide duplicates? 

Jamieson makes processors for any process you want to conduct. 
There are a total of twelve models in Jamieson’s Mark IV and Mark IX 

series of color processors. Among the IV’s you’ll find the smallest, least 
expensive models now available; in the IX series, faster production machines 
competitively priced. 

For both series, Jamieson has a new track applicator with a vacuum 
back-up roller for ultimate reliability. 

All Jamieson color processors are built from basic modules that have 
been thoroughly proven through years of use in labs throughout the world. 
All models feature Jamieson’s patented tube tanks that hold about 1/15 the 
amount of chemistry required by ordinary open-tank designs. (That will save 
you money right there.) And all feature the industry’s gentlest, most reliable 
film transport system. 

Other Mark IV and Mark IX series features include: convenience in 
controls and operations — simple and easy to maintain —small in size and 
cost, high in quality and output—fast warm-up time, minimum chemistry. 

It would take a book to tell you everything there is to know about Jamieson 
Mark IV and Mark IX series color processors. 

So we wrote one. And it’s yours free for the asking. Simply write for our 
catalog on “Jamieson Color Processors.” 

EQUIPMENT DIVISION 

JAMIESON FILM COMPANY 
9171 KING ARTHUR DRIVE, DALLAS, TEXAS 75247 (214) 638-2660 
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FROM GRIP-ELECTRICIAN TO 

MOVIE ACTOR — AND BACK 
An American college student who lived on a 
kibbutz and worked on a film in Israel tells 
what it was like and why he wants to return 

By TOM BIRNS 

I went to Israel last summer to help 
my father set up his branch office in 
that country. The movie called "JERU¬ 
SALEM, JERUSALEM" was being shot 
there at the time and one of the 
electricians was going into the Army. 
They needed a replacement for him, so I 
was "volunteered" to help out on the 
picture, along with the man who works 
for my father, Dani Ben-Menachem. He 
served as gaffer on the film and I 
worked for three and a half weeks as an 
electrician. The term "electrician" 
sounds good, but mostly I was just 
carrying equipment back and forth— 
more like a grip, actually. 

During my last week on the produc¬ 
tion, they were shooting in Jericho and 
they needed another Israeli soldier to be 
in a sequence. Since they weren't using 
lights and I wasn't needed to carry 
equipment, they asked me if I'd play 
the part of a soldier for a few days. I 
consented and was given a uniform, a 
gun and a jeep. 

The sequence they were shooting 
supposedly took place in an archeologi¬ 

Tom Birns, 19-year-old son of Birns & Sawyer 
President, Jack Birns, expresses the idealism 
of young people from many countries who 
are going to live and work in Israel. 

cal camp that came under fire by a 
Fatah sniper. As members of an army 
patrol, it was our duty to go get the 
sniper—so I had to drive the jeep down a 
steep embankment through a lot of sand 
and bumps and a waterfall. At the time, 
I was enjoying it, but I thought to 
myself afterwards that it was really a 
scene for a stuntman, because we were 
almost thrown out of the jeep twice. It 
was pretty dangerous, but very exciting. 

After my short stint as an actor, I 
went back to carrying equipment and, 
when the picture was finished, I worked 
at my father's place, cleaning and wiring 
equipment for the rest of the summer. 

This was my second extensive visit to 
Israel. I had spent the previous summer 
there living and working on a kibbutz. 
I'd always had a strong personal attach¬ 
ment to Israel and after the Six-Day War 
it was even more so. I know that a lot of 
Jews feel that way now, since the 
war—they feel closer to Israel. I was 
thinking about moving there and I 
wanted to see what it would be like to 
live in the country, so I went to stay on 
the kibbutz along with a large number 
of other American volunteers. 

My reaction to the other Americans 
was sort of mixed, because they came to 
Israel for all kinds of reasons. Some 
came because their parents sent them. 
Some came because they wanted to get 
out of the United States and this was 
the cheapest way they could do it. (It's 
very inexpensive to stay on a kibbutz. 
In fact, it costs nothing for the summer, 
because you work four hours a day for 
your room and board.) Then there were 
others who came with a strong personal 
feeling toward Israel. They wanted to 
do something to help and they felt that 
this was the best way they could do it. 
They put a lot into their work and the 
Israelis liked them, because they had a 
real, honest feeling about the country. 

My reaction to the kibbutz itself, as a 
life-style, was a little bit negative. It's 
somewhat foreign to me as a way of life 
and it's not something I think I could 
accept as my style of living, but it was a 
very good experience and I found the 
physical work enjoyable. The people 

were wonderful, very hospitable. They 
were more than happy to take us in and 
did everything to make sure we had a 
good time. Each volunteer was assigned 
a family that he could go to for help in 
case he had any problems. My family 
didn't speak English, but I know some 
Hebrew, so I was able to talk to them. 
They took me in and made me welcome 
and it was a nice feeling. So, while I 
didn't particularly care for the kibbutz 
way of life, I liked the kibbutz people 
and enjoyed my stay with them. 

I'm not a professional in the motion 
picture industry. Although I've worked 
for my father at Birns & Sawyer in 
Hollywood, my only knowledge of the 
industry comes from having delivered 
equipment to the various studios. Some¬ 
times I would'sit and watch them make 
commercials or shoot scenes for fea¬ 
tures, but that's the only contact I had, 
and a very limited one. 

The film industry in Israel is very 
interesting. It's building and offers a lot 
of opportunity. Right now there are a 
lot of American and European compan¬ 
ies making movies in Israel, with many 
more planned to go into production 
early next year. One of them is "GEN¬ 
ESIS 48" which, as I understand it, will 
be a two-year production budgeted at 
$3,000,000. The local movie industry is 
very new and the country has had its 
own television facilities for only a 
couple of years. As with any industry, 
it's good to get in at the beginning and 
grow with it. I have a certain interest in 
cinematography and I feel that, with 
this kind of background, when I finish 
my education and move to Israel, I'll be 
able to get into the industry at a good 
time. 

Besides the fact that Israel offers 
certain opportunities, the country itself 
is very interesting. It's an old country, 
but a living country where people are 
doing things. The scenery is beautiful 
and varied. In the north you have 
forests and a lot of green areas with 
waterfalls. In the south you have desert. 
Then there is a lot of seashore-type 
scenery, vast coral seas and many areas 
of untouched natural beauty. In addi- 



(LEFT) Looking out over the sparkling Mediterranean, the author leans against the seawall at Acre, Crusader fortress city at the northern tip of 
Haifa Bay. (RIGHT) He eats lunch outdoors with his adoptive "family" on the kibbutz where he lived and worked for the summer in 1970. Unlike 
many Israelis, this family spoke no English, but Tom's basic knowledge of Hebrew made it possible for him to communicate with them. He has 
second thoughts about the kibbutz way of living (as a personal life-style for himself) but is very fond of the kibbutz people. 

tion, of course, there are the old Biblical 
cities—places like Jerusalem, Jericho and 
Bethlehem—plus more modern cities, 
like Haifa and Tel Aviv. 

In my opinion, it's the people that 
make any country. They're the most 
important thing. While Israel has nice 
scenery, it can't be compared with some 
of the other really beautiful parts of the 
world. But the people, as I see them, are 
something very special. There is a unity 
about them and a certain quality of 
strength. They're aggressive, they're 
noisy, they're loud and pushy—but 
they're also very concerned about each 
other. They'll knock you down trying 
to get on a bus, they'll push and shove, 
they'll almost bite and scratch to get on 
that bus—but if the driver is taking off 
and there is someone in danger of being 
left behind, they'll tell the driver to wait 
and take him also. 

If someone is hurt on the street, 
there is no question that there will be 
people eager to help him—whereas, in 
many parts of the United States, that 
isn't true. People just don't want to be 
bothered with that sort of thing. The 
Israelis are concerned about each other 
and about their country. They're proud 
of what they've done, of their accom¬ 
plishments since the state was founded— 
but they're also aware of the challenges 
and the dangers that confront them, and 
they're confident that they can over¬ 
come these problems. It's a pleasant 
feeling to be with such people. 

Because of my cultural heritage and 
my upbringing, I feel that I have pretty 
much the same values as the Israelis do. 
Similar values exist here in Los Angeles, 

both in the Jewish community and in 
the greater community—but, in my 
opinion, too often these values are not 
lived. People don't care about other 
people. They are interested only in 
themselves, their money, the good life 
and having a good time right now. 

Israel, on the other hand, is not a 
rich country. They have very high de¬ 
fense costs and nobody has a lot of 
money compared to the Americans who 
have gone over there to live. Israelis are 
pretty much on the same economic 
level, which is not particularly high. 
They have the necessities, everything 
they need for a comfortable life, but the 

standard of living is not on the same 
high level as it is here. However, they 
don't have the same class-consciousness 
and status-seeking that we have here 
either. People in Israel are not trying to 
get ahead in the sense of trying to be 
better than their neighbors, because 
everyone is more or less on the same 
level. They're just trying to live their 
lives comfortably and, as I said before, 
they're concerned about their neigh¬ 
bors. They are more than willing to help 
each other, which, in my opinion, is 
very important. I feel a kinship with 
them. 
Continued on Page 1302 

American actress Daria Halprin (center) and other cast and crew members mill about on desert 
location during filming of "JERUSALEM, JERUSALEM", the feature on which Tom Birns 
worked as grip-electrician and had his brief moment of glory playing the role of an Israeli soldier. 
When released by MGM, the film will carry the title of "THE JERUSALEM FILE". 



ISRAEL: A NEW FILM FRONTIER 

by SAUL KAHAN 

A vital young industry for a young country- 
moving into high gear and learning very fast 

When Los Angeles film exhibitor 
Max Laemmle visited Israel in 1961, he 
looked around for films to import. 

"About all they could show me at 
that time were shorts, puppet films, and 
documentaries," he recalls. "Now there 
is a full-fledged Israeli film industry." 

This year Laemmle had plenty to 
choose from when he programmed 
America's first Israeli Film Festival at 
his Monica II theatre in Santa Monica. 
The series was a success and will be 
repeated with a more extensive selection 
at the end of the year at the Los Feliz 

the Promised Land has started to fulfill 
its filmic promise. With the same confi¬ 
dent pragmatism that has brought suc¬ 
cess to this tiny country in every field 
from aviation to fashions, the Israelis 
have nurtured their highly popular do¬ 
mestic cinema—and carried out a long- 
range campaign to rival Spain, Italy, 
England, and Yugoslavia as a new pro¬ 
duction center. 

Israel's entry in the recent Berlin 
Film Festival was "BLOOMFIELD", the 
story of a soccer star, produced in Israel 
by Britain's John Heyman ("OLIVER”) 

"JUDITH" in Israel in 1964, will scout 
locations there at the end of the year 
for "THE SHATTERED SILENCE", 
based on the recently published book. 
The American-Canadian-lsraeli co¬ 
production will be shot entirely in Israel 
with Israeli cities doubling for Syria. 

The screenplay by Albert Maltz con¬ 
cerns Israel's most illustrious spy, Eli 
Cohen, an Egyptian Jew who became 
Syrian Minister of Defense. His intelli¬ 
gence is said to have been instrumental 
in Israel's victory in the Six-Day War. 
Caught by a freak radio accident, Cohen 
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(LEFT) Israel's top actress, Gila Almagor, and popular young Israeli leading man, Assaf Dayan (son of Defense Minister Moshe Dayan), in a scene 
from the dramatic feature, "SPY STORY". Miss Almagor won the nation's highest acting award in 1970 for her performance in "SIEGE". (RIGHT) 
Akim Tamiroff, veteran of many American and international films, also plays a leading role in "SPY STORY". Resident actors, many having come 
originally from other countries and speaking a variety of languages, are available in Israel. 

theatre in Hollywood. 
Laemmle's first choices were 

"EVERY BASTARD A KING", a Six- 
Day War story with production values 
worthy of Hollywood; "MARGO", a 
sentimental romance set in Jerusalem; 
and "LUPO", a cheerful comedy about 
an Israeli junk dealer with a daughter in 
the Army. The latter film is the most 
popular movie ever to play Israel. At 
last count it had been seen by over 25% 
of the population and was still running 
to bookings weeks in advance. 

Laemmle hopes that his showcasing 
will help clear the way for increased 
distribution of Israeli films, now that 

and Wolf Mankowitz. The film stars 
Richard Harris and Romy Schneider and 
marks Harris' debut as a director. 

Heyman and Israeli director Mena- 
hem Golan are now preparing "THE 
GREAT WIND COMETH", the story of 
Israeli agent Hannah Senesch, who para¬ 
chuted into Eastern Europe in World 
War II. She will be played by Mia 
Farrow. 

Otto Preminger, who made "EXO¬ 
DUS" in Israel in 1959, will return to 
shoot "GENESIS 1949", reporter Dan 
Kurzman's account of the first Arab- 
Israeli war. 

Daniel Mann, who directed 

was hanged in Damascus despite world¬ 
wide pleas for mercy. 

"Although Cohen was perhaps the 
best spy in the world," Mann points 
out, "This will not be the conventional 
espionage saga of one side's victory over 
the other. It's the story of a man who 
worked for peace." 

The story of Masada, the mountain- 
top southeast of Jerusalem where Jew¬ 
ish martyrs held out for years against 
the Romans, is one of those rare tales 
that deserves the label "epic" and is, 
therefore, continually discussed as a 
film project. Los Angeles' Israeli cultur¬ 
al consul Naomi Gann reports a steady 
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flow of finished scripts about Masada 
across her desk. 

Producer Josef Shaftel is currently 
in Israel preparing to roll "THE SIEGE 
OF MASADA" at the end of this year. 
And Universal has acquired the rights to 
Ernest K. Gann's best-selling novel 
about Masada, "THE ANTAGONISTS". 
Prior to filming in Israel, Gann may 
write a stage version for Richard Burton 
and Paul Scofield. 

"JERUSALEM, JERUSALEM", an 
American production about the political 
activities of American and Israeli stu¬ 
dents, was filmed in Israel this year, 
starring Daria Halpern, Bruce Davidson, 
Nicol Williamson, and Donald Pleasence. 
The film was directed by John Flynn 
and photographed by one of France's 
leading cinematographers, Raoul 
Coutard. 

Last year's western "MADRON", 
starring Richard Boone and Leslie 
Caron, and featuring the Oscar-nominat¬ 
ed song "Till Love Touches Your Life," 
was the first movie with an American 
setting to be shot in Israel. Boone plans 
to settle in Israel and make more pic¬ 
tures there. 

Another American production, 
James Collier's "PLEASE WHISPER 
MY NAME", was produced this year in 
Israel by new producers Richard Ben- 
ware and Don West. 

Jean-Luc Godard wants to make a 
film showing both sides of the Arab- 
Israeli conflict, and the dean of Polish 
directors, Alexander Ford, has settled in 
Israel with plans to film "THE FIRST 
CIRCLE". 

Israel's flowering film industry is 
obviously one of the world's most thor¬ 
oughly internationalized. Director Mann 
observes that "Israel, like any small 
country, must incorporate international 
talent and learn to make films with 
them, not just subsist as a place for 
others to come to. 

"The Israelis are cautious about deals 
and foreigners, a natural attitude for a 
pioneer people so often mistreated in 
the past and still subject to so many 
foreign influences." 

Writer-producer-director Mel Shavel- 
son, who made "CAST A GIANT 
SHADOW" in Israel in 1965, and de¬ 
tailed the often humorous experience in 
the new book "How to Make a Jewish 
Movie", says "The Israelis are sensitive 
and protective. It's still hard for them to 
believe that people want to help them 
out of love. They would prefer to be 
respected than to be loved. 

"But this attitude is changing with 
time. You can see it in the recent 
interviews with Teddy Kollek, the may¬ 
or of Jerusalem, and his son. The world 

Famed international actor, Richard Harris, shown with young thespian, Kim Burfield, in a scene 
from "BLOOMFIELD", which Harris starred in and directed. The film, having to do with an 
aging soccer player who is befriended by a small boy who believes in him, was produced entirely 
in Israel. 

is beginning to see Israel as a nation, 
rather than as a persecuted people. 

"In the past the Israelis have tended 
to make 'inside, family pictures' that 
appeal to the special Israeli sense of 
humor, with few concessions to the 
international market. They must open 
their eyes too.” 

Israel is opening its eyes and its gates. 
Elhanan Streit, president of the Israeli 
Film Producers Association, has said 

"We do not intend to be just a host 
country." 

Co-production pacts have been 
signed with France, Germany, and 
Sweden, and other partnerships are in 
advanced stages of negotiation. Half the 
films made in Israel in 1970 were 
co-productions, involving such disparate 
countries as Rumania, Japan, and Persia. 

The first Israeli-Canadian co-produc¬ 
tion "SEVEN TIMES A DAY" co-stars 

A huge excavation was accomplished for the filming of Israeli comedy called "THE BIG DIG" (or 
"VENICE OF THE MIDDLE EAST"), a fantasy which transforms a replica of Tel Aviv's main 
street into a canal. Comedies are a mainstay of the Israeli cinema, although local producers now 
seem to be dealing more with dramatic themes. 



Italy's Rosanna Schiaffino. Fresh from 
locations in the resort town of Eilat is a 
western version of Schiller's classic play 
"DON CARLOS", starring Geraldine 
Chaplin, Anna Karina, and Bernard 
Wicki. 

Another "kosher cowboy" picture, 
"BITTER ROAD”, an Israeli-German- 
Italian co-production, will be shot this 
year, starring Britain's Mark Lester, alias 
"Oliver". 

"TRIAL IN LENINGRAD", a Rus¬ 
sian writer's script about the current 
plight of Russian Jews, will be filmed by 
Menahem Golan, using documentary 
footage shot inside a Leningrad court¬ 
room. 

A recent French-Israeli co-produc¬ 
tion called "SPY STORY" stars the 

"BLOOMFIELD" director Richard Harris explains story point to his co-star, German actress 
Romy Schneider. More and more international stars from a variety of countries are participating 
in productions and co-productions made in Israel. 

great Russian character actor Akim 
Tamiroff as a member of the Arab 
police. He tries to seduce information 
from a young Israeli played by Assaf 
Dayan, son of Israel's Defense Minister. 

"Asi", a big star in Israel, also starred 
in John Huston's "A WALK WITH 
LOVE AND DEATH" and played the 
young Romain Gary opposite Melina 
Mercouri in "PROMISE AT DAWN". 

On location for "SPY STORY" at a 
modern hotel in Tiberias, young Dayan 
said "At first I didn't want to do this 
picture, until we humanized the script, 
so it could be about any two enemy 
countries. It's not another 'EXODUS'. 
We are not 'professional heroes.' We 
didn't invent Israel. It's here because it 
has to be." 

Israel's success on the film front is no 
Six-Day victory. It is the result of a 
long-range, practical, government- 
backed program. The country has stead¬ 
ily expanded and modernized its own 

color labs, sound stages, and other 
production facilities so it can now serv¬ 
ice a minimum of four productions at 
once. 

Special laws have cut almost all red 
tape out of customs requirements and 
visiting film-makers can now rent their 
equipment in Israel rather than having 
to import the heavy gear as in previous 
years. Foreign producers are offered 
loans, tax rebates, participation in local 
subsidies, discounts in accommodations 
and transportation, a 30% rebate on 
dollars converted to Israeli pounds for 
film production, and nerve-soothing war- 
risk insurance. 

The government gives scholarships 
for the study of film-making abroad and 
runs a Cinema for Youth program that 
is affiliated with UNESCO and offers a 
summer camp film-in for teenagers. The 
Israeli Ministry of Labor gives a 14- 
month course in film-making, and the 
Continued on Page 1296 

(ABOVE LEFT) Comedian water-skis down the canal in the center of Tel Aviv's main street for "THE BIG DIG", while frustrated policemen noisily 
protest. (BELOW LEFT) Greek actress Melina Mercouri, shown with the three actors who portray her son, Romain Gary, at various ages in 
"PROMISE AT DAWN". (Left to right) Assaf Dayan (as Romain, aged 30), Didi Haudepin (as Romain, aged 15) and Francois Raffoul (as Romain, 
aged 9). (RIGHT) American Producer-director Jules Dassin rehearses scene at Nice bus station with Assaf Dayan, during location filming for 
"PROMISE AT DAWN". 



A man, his work, and his camera 
Merl A. Dobry Aerial and Underwater 
Cinematographer □ Parachutist and Skier □ Independent 
Documentary Filmmaker □ Director of the Motion 
Picture Dept., Brooks Institute of Photography 
(Santa Barbara, California) 

“The camera I use in my aerial cinematography is the 16mm Beaulieu. 
This is a very light weight camera—the body weighing only 4V4 pounds 
—and this low weight aspect is a tremendous asset when you are 
in a chase plane, or attaching the camera to a wing-tip of an airplane, 
or free-falling during a parachuting sequence. The G-forces are not too 
great when you’re handholding the Beaulieu, and there is 
also very little wind drag. 

“Some time ago, I was involved in shooting a film which called for a 
parachute sequence with a series of free-falls. I started off doing the series 
using a ‘gun-camera’ mounted on my jump helmet. When that 
parachute opens, the extra weight of the helmet-mounted camera 
transmits quite a sudden shock to your neck. So I began using my 16mm 
Beaulieu during such free-falling parachute jumps by putting my hand 
through the top strap and tethering a light nylon cord around the bottom. 
In parachuting, by the way, I prefer to use the Beaulieu pistol grip, 
and I place the nicad battery and remote battery container in my shirt 
pocket... running the battery cord down my sleeve so the wind 
doesn’t tear it off. I just jump out of the aircraft at about 18,000 feet, 
letting the Beaulieu blow back against my arm. When it comes time to 
shoot, I just move into position and reach it with the other hand— 
using the Beaulieu just as I would for normal hand-held shooting on the 
ground. And, I’ve never faced any problems with a dislocated neck 
due to a camera helmet by shooting my free-fall sequences this way.” 

Beaulieu. 
It lets you be there when 
it’s happening. 

"I always seem to get back to the aerodynamics 
of the Beaulieu 16mm camera body design ... 
it was probably never deliberately wind-tunnel 
tested when they first designed the basic camera, 
but you can’t deny that the Beaulieu 16mm turned 
out to be an extremely compact and smoothly 
styled camera. I find it ideal for all types 
of aerial filming.’’ CINEMA Rexudiau 

A DIVISION OF HERVIC CORPORATION 

To receive literature on the Beaulieu 16mm camera, 
visit your finest camera store or write 
Cinema Beaulieu, General Office: 14225 Ventura Blvd., 
Sherman Oaks, California 91403. 



Compatibility. 
In a simpler world, the Ape Man and a somewhat mystified chimpanzee represented 
the last word in swingers — COMPATIBLE to the end. From tree to tree, from one 
perilous vine to the next, they were in it together . . . rescuing damsels, the odd 
elephant, whatever. 

The movie business has changed. Today’s swingers are different, too, and COM¬ 
PATIBILITY is more important than ever. To today’s professional film processor, 
COMPATIBILITY means 3M Motion Picture Film . . . and mystification is a thing 
of the past. Today COMPATIBILITY means using standard printing and processing 
equipment and chemistry for convenience, consistency and quality in reproducing 
the best possible release prints from first or second generation negatives. 

COMPATIBILITY in 3M’s TYPE 150 Black and White Release Print Films 
means ... it works/ And it works extremely well in whatever chemistry and 
equipment you’re presently using to give you quality reproduction in release prints 
time after time. 

For a COMPATIBLE demonstration of 3M Release Print Film TYPE 150, call 
or write Professional Motion Picture Products, Dept. M.K., 3M Company, 3M Cen¬ 
ter, St. Paul, Minnesota 55101 — Telephone f6121 733-0020. 

Photographic Products Division gin 
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AN AMERICAN FEATURE, MADE IN ISRAEL 

A Dialogue Between JAMES F. COLLIER and PAUL LOHMANN 

American motion picture director 
James F. Collier and cinematographer 
Paul Lohmann first worked in Israel two 
years ago when they went there to film 
the award-winning musical documen¬ 
tary, "HIS LAND", for Dr. Billy Gra¬ 
ham's World Wide Pictures. 

It was a case of love at first sight—for 
the country and for its people. And so it 
was with enthusiasm and nostalgia that 
they approached the filming in Israel of 
"WHISPER MY NAME", an El Sol 
feature production, produced by Rich¬ 
ard Benware and Donald West. 

American Cinematographer asked 
Collier and Lohmann to relate some of 
their experiences and discuss techniques 

used in the production of this recently- 
completed picture, and the following 
candid dialogue is the result. At times 
they take off on tangents, but we feel 
that even their more extraneous remarks 
(especially those relating to the delicate 
director-cameraman relationship) might 
prove interesting to our readers, and so 
we are publishing the complete dia¬ 
logue, with no cuts. 

Collier and Lohmann encountered 
their share of problems in making 
"WHISPER MY NAME", just as one 
does on any picture filmed anywhere— 
but their deep affection for Israel and 
its people comes through strongly in 
their dialogue, even when they are 

seemingly being critical. Their gentle 
chiding here and there can be likened to 
that of the archetypal Jewish mother, 
who nags a little—but out of love. 

PAUL LOHMANN: Look, you can't 
read American Cinematographer and get 
any idea of what the cameraman-direc¬ 
tor relationship is or what goes into it 
when you're out there doing it. 

JIM COLLIER: Neither of us is experi¬ 

enced enough to make any great pro¬ 

nouncement. We're not jaded about it. I 

mean, you wear this veneer that covers a 

quaking heart. 

(LEFT) In filming "WHISPER MY NAME", Cinematographer Paul Lohmann tried to offset the lack of a crane (which he certainly missed) by means 
of combined zoom and tracking shots. Panavision's smooth zoom control helped. (CENTER) Shown here, delicately photographed behind 
rain-soaked car window, American actress Joanna Pettet co-stars with Israeli actor Tuvia Tavi in dramatic love story. (RIGHT) Director of 
Photography Paul Lohmann wears neck brace as he operates camera. During filming, his neck was broken in a taxicab accident, but he went right on 
shooting, supported by the brace which he wore 24 hours-a-day. 

(LEFT) The script called for running shots of an old DeSoto taxi in a driving rain. Simple—except that it rarely rains in Tel Aviv. Key Grip Kordova 
rigged lowboy with rain-pipe "arms", loaded DeSoto, camera and cameraman onto it and pulled it behind a truck with 200 gallons of water and a 
300-amp generator. (CENTER) The DeSoto rolls down the highway in man-made rainstorm. (RIGHT) Kordova conned materials from a nearby 
copper mine and rigged this solution to tracking shot of actors running down steep sand dune. Lohmann rode platform with hand-held camera, while 
Otto Nemenz photographed cover shot from below. 



P: Right. 

J: Between us we've done several fea¬ 
tures. But I feel that all the time we're 
saying things to each other and engaging 
each other. It's quite possible if we had 
the perspective of experience and the 
accompanying scar tissue that we might 
be closer than anybody. I mean that 
possibility always exists. And I don't 
really know. I would say in the overall, 
when it's all finished and all the bull's 
been wiped away, I wanted a camera¬ 
man who could take light and give it 
emotion, and I think you've done that. 
And I don't know that too many 
cameramen can. I think that prerequi¬ 
site for me was completely fulfilled. 
You have incredible sensitivity to light, 
and I understand and respect it enor¬ 
mously. 

P: / think the emotion or whatever it is 
that's in there comes out of the ten¬ 
sions and uncertainties and not know¬ 
ing, really, what to do before you start 
doing it. / mean, you know how to 
shoot, you know how to get stuff on 
film, but that's just primitive. The big 
stretches to me come when / see things 

differently than you or when I've felt 
differently about a scene than you did 
or sometimes you didn't know if / felt 
anything about a scene. Some of the 
stuff was just, like, get it down—get it 
on film. 

J: Nothing was normal about any of it— 

P: But it never is. 

J: Still, how many cameramen walk 
around thinking they're going to die! 
How many films have been done with 
cameramen who wore a brace to hold a 
broken neck and thought they were 
going to die, maybe that night. I mean, 
there have been maybe three million 
directors that felt the show was sinking 
and they didn't have a script, and it was 
all terribly weak with incredible actor 
problems. That's the norm. But I don't 
think there's any way to measure your 
involvement on that level, because you 
carried around an emotional burden 
that was horrendous and I don't think 
anybody gives a damn about it now or 
even wants to know. 

P: Well, the whole thing we're supposed 
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to be talking about is shooting in Israel 
and we've done more of that, / guess, 
together, than probably anybody else 
has outside of the Israelis, right? Be¬ 
cause most people just go there and 
make one film. 

J: Yeah. 

P: And / don't think you can separate 
the broken neck from the incredible 
heat at times, and from the people 
you're working with and where their 
heads are and all the things that go on. / 
mean, it's all part of a big thing, and all 
you can do is talk about it. And mainly 
talk about it in terms of the relationship 
between the cameraman and the direc¬ 
tor. 

J: I think that in our whole involvement 
it's quite possible that we accomplished 
more than most—I think that's fair. It's 
an old subject between us, but I would 
like more discussion about set-ups in the 
overall sense of the picture. Now to 
me—if you could get up every morning 
and have your blueprint all laid out, and 
take a certain number of pages out of 
the script because that's the working 
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Director James F. Collier (foreground) and Director of Photography Paul Lohmann, shown 
during filming of their first joint effort in Israel, "HIS LAND". Lohmann has since shaved off his 
beard and no longer looks nearly so Biblical. 

% 

blueprint for the day, making films 
would be an incredibly beautiful way to 
live. As a creative experience it would 
be so ... 

P: Yeah, but look, in terms of reality, 
what happens. In the first place we were 
lucky. / knew the locations already 
pretty well in my own head, but there 
was only one that we actually walked 
through—well, maybe two—out at the 
kibbutz dining room and there in the 
Red Sea on the Island. I/Ve walked 
through some of that. But / don't think 
there's time for that anymore. / think 
you have to ... 

J: There isn't time on the set to stop 
and have discussions about it while the 
crew sits. That's where it's at. Some¬ 
body has to have it worked out. 

P: / felt all the way through the picture 
that / was failing you there in terms of 
composition—in terms of the way the 
shots were put together. And that's half 
of what the picture is. And in looking at 
the picture—when / looked at that first 
cut when it was pretty well together—I 
felt a certain sameness. 

J: I do have a problem when doing a 
dialogue picture with a lot of heavy 
encounters between two people. I keep 

waiting for somebody to find another 
way to do it. That plays. An innovation 
that really brings all that alive. Because 
if you do the standard thing, you do a 
master and then you have singles and 
then you can do over the shoulder if 
you want to add a third thing. Usually 
in today's production schedule, you 
don't have time for that. You know it's 
always going to be safe if you do a 
master, you tie 'em together and you 
bang away on two heads. You know it 
will cut. .. but it's not particularly cre¬ 
ative. 

P: It can get incredibly monotonous. 

J: Now, your alternative to that—and 
this isn't a put-down—this is maybe the 
only alternative there is, is to do a 
tracking set-up. Now I've found out that 
you have to have tremendously good 
actors, that never let you down to do 
one of those kinds of shots, because you 
can never cut out of it. And there will 
be beats in the set-up that will die. It's 
inevitable. We both know what happens 
in the cutting room when you can take 
a scene and take out stalls. I think that 
we had a particularly difficult problem 
in this film. I mean, I've worked with 
American actors where you could take 
those kinds of chances and do it beauti¬ 
fully. But in this case we were working 

with people whose English was definite¬ 
ly their second language and there was 
always that flickering moment when 
they mentally switched over. And if 
you're working with bit players and 
they come in and you meet them that 
morning and you try to find out where 
they are and get inside them and get 
them in gear where you are—okay, 
that's my job. I accept that completely. 
But if we go on the set and we decide 
together we're going to do one of these 
great tracking shots to give it motion—I 
dig that. But you're also maybe locking 
yourself in to 45 seconds on the screen 
with nowhere to go. There are no 
cutaways. And you're working with 
actors who can't sustain for 45 seconds. 

P: Well, there are things we didn't 
do.. . like tracking cutaways. Tracking 
dose cutaways. But time was again in 
the way. 

J: We didn't have it. Time. It's very 
difficult for actors who aren't princi¬ 
pals, and particularly when they're 
working in another language. It's hard 
to cast people who can sustain center- 
stage, first-rate, 100% for 45 seconds on 
a take like that. With all the other 
mechanics. It's fair to say that most 
actors in Israel are stage actors. The 
cinema is a new medium there—a new 
industry. And they're working in the 
theatre. There are tremendous choices 
on the stage. But most of them don't 
have that freedom on film so we're 
really throwing them all kinds of curves 
—having to stop at a certain mark and 
having to look this way because you've 
told them that the light is so and so and 
if they're going to stay in the light they 
must do this with their head. So there 
are incredible hurdles before they even 
get down to a life level of performance, 
which is what I look for constantly and 
try never to accept anything less. So I 
go over in a corner and disembowel 
myself. And you would do the same 
because of the light. I think that's a fair 
thing to say. Now I don't know how 
many people really do fantastic set-ups. 
I want more perhaps from this medium, 
at this point in my life, than I maybe 
know how to pull out of it. And 
anyhow we did some very tricky camera 
moves in the latter part of the film. 
They look so bloody simple in rushes 
you don't even know about them. 

P: Yeah, but that's good. 

J: The audience shouldn't be aware of 
the camera. I believe very much in 
subjective camera. I don't want them to 
stop and say "Oh, isn't that clever . . ." 

1252 AMERICAN CINEMATOGRAPHER, DECEMBER, 1971 



P: How many pictures have you seen 
that come off that way?! 

J: At the same time, I don't feel 
satisfied about where we were, but 
maybe people will say, "Why in hell 
should they be satisfied? Whoever is?" 
So I go back to my first statement. We 
may have accomplished more than 
most. I don't feel that, but maybe I'm 
not supposed to. I do think that it's 
very cool to have another person on 
your team. I miss the operator. At the 
same time, I understand your need to 
operate. And I believe in that. I read a 
thing about some guy who came over 
here from Poland who was a great 
creative cameraman and he joined the 
union and they wouldn't let him touch 
the camera. I mean, that's ridiculous! 

P: Well, it destroys you as a cameraman. 

J: You see. I've gotten good things from 
you, too, because when you do that 
thing with your nose, I think, uh, why is 
he doing that thing with his nose, and 
then I'll change something. I mean, I 
think you're off base a lot of times 
dramatically, but you feel that way 
about what I do with the actors some¬ 
times, so it's a trade there. But I always 
listen and watch. You have given the 
picture a style which I respect very 
much. You've made a solid contribution 
to a basic story of relationships. I mean, 
there were no great action sequences for 
Lohmann to do his thing! 

P: But you see, going into it, / didn't 
have any style in mind. It just came out 
of the events. 

J: Well, I think we're back to phase one. 
You don't believe in any prep. Whatever 
happens, happens. 

P: Now you're sticking me with some¬ 
thing that's not true. 

J: I'm a great campaigner for prep. 

P: / don't believe in prep when the 
reality that you're prepping for isn't 
visible. Isn't there. / don't like to fight 
paper wars. / like to look at things as 
they are and see them there. / mean, 
some guys go in and rehearse the whole 
show with the cameraman ahead of 
time. You can do that when you're 
working sets, but not the way we did. 

J: Yeah, that I can understand. 

P: A lot of it, too, is just working in 
Israel with all the frustrations. It's just 
that it's such an emotional experience— 
it always is an emotional experience. It 

was the first time / did it, and this time 
even more so, colored by the accident / 
had, but it still leaves you so full of torn 
up emotions. You can shoot here on a 
stage or shoot around town and you 
forget about the job. But you never 
forget about that job. Because so much 
went into it and so many things hap¬ 
pened. 

J: Well, I think that, in any foreign 
location, the experiences are different. 
To work in Hollywood is a very safe and 
controlled situation. This was a location 
film and we were intruding into a world 
that's been there a hell of a lot longer 
than we have and they weren't going to 
move around for us. Jerusalem is one of 
the most ancient and most beautiful 
cities in the world. They've had every¬ 
body there! They're not about to bow 
and scrape for us, so you have to work 
around whatever their life style is. 

P: Do you realize what a different 
picture it would have been if we'd had a 
simple thing like a crane? 

J: What do you think I do when I look 
at "CARNAL KNOWLEDGE" and I see 
what Nichols did with that crane? 

P: We went through the whole God¬ 
damn picture eating our hearts out and 
at the end / went through this movie 
junk yard in Tel Aviv and / suddenly see 
this crane that was used in "CAST A 
GIANT SHADOW". We could have had 
the crane; it wouldn't have cost us 
anything much, but nobody knew the 
crane was there. 

J: Nobody knew where to look for it. 

P: That to me is Israel. You need a 
kidney machine, your kidneys are giving 
out and you're dying in your own 
poison and you need this thing to save 
your life and just as you fade out the 
guy says, "Oh, yeah, / know, they got 
one over there. Why didn't you say 
that's what you wanted?" 

J: You just finally told the right person. 

P: You know, the color that the lab in 
Israel, Berkey-Pathe-Humphries, got out 
of this one-light workprint— 

J: They really did it. It's release quality. 
I couldn't have been happier. 

P: I'd almost say, "Send it back to them 
for final printing." 

J: Let's get a plug in for Universal 
Projector. You should really do a para¬ 
graph about projection facilities. We had 

the best projection in Israel and the 
Simplex, the portable Universal PT 35, 
which is Charley Agar's creation, is 
sensational. Everybody should have one. 

P: It solved the whole problem of 
knowing exactly what you've got in the 
rushes. Without a dependable standard 
of projection, / have no way of measur¬ 
ing the quality of my work and seeing if 
I'm getting dose to the limits of the 
negative... not to mention essentials 
like focus, registration, breathing, etc. 

J: On foreign location, projection can 
absolutely ruin you. 

P: Remember the thing we went 
through the first time? 

J: On "HIS LAND". We had to wait till 
eleven o'clock at night when they fin¬ 
ished the local cinema. Then we'd troop 
in and run our rushes. 

P: I'd finally get up there and run the 
damn thing, because that was MY work 
on the screen. 

J: You're a better projectionist than a 
cameraman. 

P: Ha, ha. / don't want someone else up 
there screwing around with my stuff. 
Out of focus and all that. 

J: On foreign locations—at least any¬ 
where in the Near East, you can forget 
about control because there is no such 
thing. We had a private screening for 
Mrs. Meir in Jerusalem, and I couldn't 
get through to the projectionist about 
cue marks on "HIS LAND". You want 
to talk about dying—the Prime Min- 
Continued on page 1270 

A curious rooster checks out the "WHISPER 
MY NAME" slate. Accustomed to Hebrew, he 
doesn't mind reading upside down. 
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INTERFILM IN ISRAEL 
A filming crew from Atlanta, Georgia, travels far 
to shoot six documentaries in a land very unlike Dixie 

By BOB EVANS 

Israel is a land of "new wine in an 
old bottle." The old bottle is the Land 
of the Bible itself, with the signs of 
antiquity there as prevalent as the piles 
of out-takes on a cutting room floor. 
The new wine is the heady excitement 
generated by a people trying to build 
their tomorrow out of today's pell-mell, 
pent-up tensions created by the ever¬ 
present threat of war. 

Since that incredible "Six-day War" 
in 1967, Israel has become the primary 
tourist destination in the Middle East. It 
has emerged as a major magnet for 
pilgrims, both Jewish and Christian, for 
students, for journalists, for pleasure- 
seekers and for the merely curious. The 
Israeli government hopes that film¬ 
makers will come increasingly, as well, 
and that seems very likely to happen— 
for wherever people go, film-makers are 
almost sure to follow. 

We went to film in Israel for a 
month—the Interfilm Corp. (of Atlanta) 
in a joint venture with Televans Produc¬ 
tions. The government of Israel is most 
interested in communicating with Amer¬ 
ican film-makers. Unless there is a radi¬ 
cal change in the current war status, 
politics or national policies, a film and/ 
or news crew is generally welcomed by 
every Israeli, from the highest govern¬ 
ment official to thexporter on your 
hotel floor. 

What is there to film in Israel? 
Consider, in part, what it is that 

draws others: Jews are drawn from 
around the world to the home of their 
ancestors. Christians from many nations 
make the pilgrimage to the land of their 
Bible. The lovers of archaeology and 
archways, admirers of venerable church¬ 
es, ancient synagogues, Byzantine mon¬ 
asteries, or Moslem mosques are drawn 

to this "warehouse" of the relics of the 
world's great religions. The socially and 
politically plugged-in come to observe 
the fantastic adventure of a hundred 
nationalities, in Barbara Tuchman's hap¬ 
py phrase, being molded into instant 
nationhood. 

They all converge on the air-condi¬ 
tioned Holy Land. You drive by auto¬ 
matic transmission on smooth tarmac 
laid over the pebbled way where the 
Apostles of Jesus Christ once trod. You 
scuba-dive in the waters of the Red Sea 
off Eilat, described as Israel's peephole 
on Asia and Africa, where King Solo¬ 
mon once received the Queen of Sheba. 
Or you play a round of golf at Caesarea, 
the former capital of Roman Palestine, 
and stride a fairway only a five-iron shot 
away from holy spots of Persian, Hellen¬ 
ic, Israelite, Roman, Christian, Arabic, 
or Turkish significance. Wherever you 

(LEFT) Tanks left over from the Six-Day War were a common motif in one of the documentaries produced in Israel by Interfilm. (CENTER) J. 
Hunter Todd, wishing he had a telephoto lens as long as this tank-mounted gun. (RIGHT) Todd photographs a sequence inside a Boeing 707 training 
plane. Lady at right is Aviva Glazer, the only licensed woman 707 pilot. 

(LEFT) A wide variety of Israel landscapes, both stark and lush with foliage, served as background for the Interfilm documentaries. (CENTER) Todd 
and the author. Bob Evans, look right at home in an Israeli armored car. (RIGHT) Captured Syrian tank on the Golan Heights, former vantage point 
for shelling Israeli settlements, was found to be in good working order. 



go, you literally straddle either antiqui¬ 
ty or the latest-late scene that today is 
hurtling this nation forward in its rush 
toward tomorrow. 

Our film group arrived in stages. As 
producer-writer-narrator, I came a week 
early to survey locations and line up 
sequences. I brought my wife and pro¬ 
duction assistant, Gail, with me. The 
two of us had lived several years in 
Russia when I was CBS News' Tele¬ 
vision-Radio Correspondent in Moscow. 

A week later came Director J. Hunter 
Todd, President of Interfilm. In addi¬ 
tion to organizing and running the 
Atlanta International Film Festival, 
Todd has produced more than 175 films 
abroad as well as in the U.S.A., and was 
appointed last year to a NATO Advisory 
Council. He is no foreigner to the 
foreign scene. 

He was followed a day later by 
Interfilm Cameraman-Editor David Mos- 
covitz, an Israeli veteran from a year of 
living on a kibbutz, a communal farm, 
in Israel. He spoke Hebrew, the language 
of the land. But at no time was language 
ever a barrier to filming. This tiny 
country has to have the world's largest 
population of polyglots. Thus, unless 
you are filming alone in the desert, you 
never lack a bilingual translator at your 
elbow who may be able to go in several 
linguistic directions at once. Two other 
crew members including a driver-grip 
and associate director were supplied by 
the Israeli Government. 

Israelis are camera aware, and becom¬ 
ing more so. Television began in Israel 
only in 1966. The country is so small 
that for many years, while the govern¬ 
ment resisted the encroachment of the 
TV tube, television seeped in from 
Lebanon on the North, Jordan on t|pe 
East, and Egypt on the South. So the 
government relented, and Israeli televi¬ 
sion is now in its infant years. Where 
else today can one, in a single sitting 
before the video box, see a program in 
Hebrew, followed by a different one in 
Arabic, then another in English. And, of 
course, the favorite Ben Cartwright ad¬ 
ventures come on with occasional He¬ 
braic/Arabic subtitles. 

But it is exciting to film in a country 
where TV is still young because the 
whole country is becoming cinematical- 
ly oriented. Watching television with an 
Israeli can be an exercise in instant 
criticism, with running comment on the 
type of shots and production techniques 
used. One spin-off of this is that when 
people see a film camera in the street, 
they make the immediate connection to 
television, some of them even assuming 
that this is a television camera trained 
directly on them. 

— 
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Director J. Hunter Todd, producer-writer-narrator Bob Evans, cameraman-editor David Moscovitz 
and an unidentified Israeli lieutenant board an armored car to go out on patrol. Interfilm (of 
Atlanta, Ga.), in association with Televans Productions, produced six short documentaries on the 
country and its people. 

When TV first began, one is told, 
there was a lot of sloppy, amateurish 
camerawork. But that has improved 
greatly now. The people of Israel are 
becoming more sophisticated in their 
taste for film and television. They can 
begin to distinguish between good and 
bad camerawork, good and bad editing, 
good and bad sound cutting, and they 
are very interested in what it is you are 
undertaking. Also, they respect you for 
being a professional in a complex field. 
Israel, as a nation, is in an exciting, 
embryonic stage, and this can have a 
contagious effect on a film-maker going 
there to make pictures. 

We settled into six or seven subject/ 
story directions. We went to Dimonato 
film black Jews—Negroes from a variety 
of American cities like Chicago, New 
York, and Gary, Indiana, who, in 1967 
had left the United States for Liberia. 
Last year the Liberian government 
bought them a one-way ticket to Israel. 
We went to several places to film Israeli 
women, illustrating this facet of a na¬ 
tion that has unconsciously advanced 
far beyond Women's Lib, with many 
women doing what other parts of the 
world would consider "men-only” type 
jobs. We filmed the portrait of a nation 
living with the ever-present threat of 
war on its borders, yet behaving as 
though war were a distant fiction, never 
intruding on this moment of the day. 
We went to some of the border villages 
in which the inhabitants live a lifetime 
under fire. 

Because Arab infiltrators attack such 
prime "military'' targets as kindergar¬ 
tens, school buses, cafeterias, movie 
houses, playgrounds, hospitals and old- 
age homes, these border villages have 

dug concrete bomb shelters under¬ 
ground where young children sleep, not 
in a crib or bedroom, but in layered 
bunks suspended from shelter walls. 
Some children there have never slept a 
night in their lives above the ground. 

We went to the Golan Heights to film 
the bombed-out remains of Syrian gun 
emplacements; we went to the Dead Sea 
to film the remains of Qumran, from 
which the Dead Sea Scrolls emerged to 
startle the Western intellect. We went to 
various quarters of the old city of 
Jerusalem, filming marketplaces and tra¬ 
ditions of commerce and barter that 
may be as old as the Christian era itself. 
We went down to the modern business 
capital of Tel Aviv, with its streets of 
honking traffic and skyscrapers (of New 
York) and its street cafes (of Paris) and 
its beautiful women of everywhere. We 
went to Beersheba on the edge of the 
desert to film the Bedouin camel market 
where once they bartered animals for 
wives and, even today, scales measure 
grain in the same way used by the 
disciples of Jesus 2,000 years ago. Then 
we plunged into the desert itself, first 
the Negev of southern Israel, then into 
the Sinai stretching to the banks of 
Suez, ranging all the way to an Israeli 
Nahal, a military-agricultural settlement, 
only an artillery shot from the canal. We 
did some of our filming in a small boat 
twelve miles from the Egyptian harbor 
of Port Said. 

One of the drawbacks of filming in 
Israel is its size: it is too small. The 
correspondent and cameraman from 
ABC News called it the "4:00 A.M. 
land." No place in the country is too 
distant to reach and return from in one 
day if you rise at 4:00 A.M. the 
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Looking like "Hunter of Arabia", Todd, with 
Arriflex at the ready, disdains station wagon 
in background in favor of a camel. Omar 
Sharif (or someone who looks just like him) 
holds the reins. 

previous morning. The result is that you 
do it: reveille early, drive through the 
desert, drink through the sun, film 
through the sand, stand through the 
heat, drive back through the desert, 
wash it off in the shower, wash it down 
in the bar, collapse in the bed and know 
that next 4:00 A.M. you'll start again. 
In a unanimous concert of agreement, 
the best advice for the potential film¬ 
maker in Israel is Grandma's old pana¬ 
cea for all ills: get LOTS of rest before 
you go. 

Technically, filming in Israel appears 
little different from location filming in 
California or Arizona or New Mexico. 
The weather is clear and bright, skies are 
day-bright blue, and the light is intense. 
In much of Israel we did not run into 
abnormally high exposures. Shooting in 
the cities, like Jerusalem, Tel Aviv, or 
Haifa, or in hill areas such as the Golan 
Heights, aperture settings were quite 
normal. We found that our international 
exposure rule-of-thumb for ECO 7252 is 
well followed for most shooting in 
Israel: a standard F/8 outdoors on a 
cloudless day, between the hours of 
10:00 and 2:00, seems to work well. So, 

if you are ever caught without an 
exposure meter there and are working 
under fairly normal conditions, the 
guideline of F/8 in the sun should hold 
up. 

Israeli desert is of two kinds: there is 
brown desert with rock, rubble, and 
hillside all seared by the incandescent 
sun above, and then the sand desert 
with waves of blinding white sand be¬ 
neath the white-hot sun. Under such 
conditions the best advice may be not 
to bother filming at all. But if you must 
film—and why not, because that's what 
takes you there anyway?—your aperture 
should be stopped down to F/11 or 
F/16. We also found that judgement 
helps in the final setting of the F-stop, 
as you tend to underexpose scenes if 
you strictly follow a meter. 

The state of your raw stock is vitally 
important. Israel is a very dry country 
and we thus had little problem with 
excessive humidity, as one might in 
other tropical heat areas. We did, of 
course, take the obvious precaution of 
keeping the cameras well protected 
from the sun and the general desert 
heat. For the raw stock we had poly¬ 
ethylene-lined boxes which kept the 
temperature quite reasonable and stable. 
And one's hotel room always becomes 
the store room and workshop of the 
trip. You leave most of your equipment 
and raw stock there, only taking with 
you the gear and the film cans you will 
need for the day's shooting plan. The 
air-conditioned hotel will keep your 
film and extra cameras far more com¬ 

fortable than you will be out on loca¬ 
tion. 

Israeli power supplies will concern 
you, whether for charging battery packs 
overnight or driving camera and lights 
on location. The Israeli system is 220 
volts with 50 cycles. Therefore, you'll 
need the usual run of converters and, of 
course, the plug adapters, because those 
rounded European-style prongs will be a 
necessity. It's best to bring those with 
you, as we ran into a little trouble 
trying to find replacements in Israel. 

Renting equipment was not as simple 
as one might assume. Some of our gear 
was lost in transit by a United States 
airline. So we tried to rent some stand- 
in equipment and borrow film. The 
selection of gear available was old and 
shopworn: there was not much choice 
available either. The lighting gear 
seemed patched together and appeared 
unreliable, but we took it for a day's 
interior shooting during the delayed 
non-arrival of our own gear. 

There has been a fair amount of 
promotion and publicity about the 
amount and quality of film equipment 

available in Israel, but, to be quite 
candid, we did not see much of it. This 
is not to say that it doesn't exist, but 
simply that the Israeli film industry is 
young and just beginning. The cost of 
small item replacements also runs high. 
Quartz bulbs, for example, run a lot 
higher than their price in the United 
States. 

But that only means that the normal 
supply and maintenance precautions 
would be advisable for a trip to Israel, as 
they would for any trip you might 
make: you carry your own supply of 
raw stock, fuses, bulbs, springs, and 
other random minor parts that break or 
wear rapidly. If you're without them, 
you may have a hard time finding them, 
and they'll be costly when you do 
locate them.* 

But Israel makes up for that lack of 
gear by an abundance of people to help 
you. They are cooperative. They are 
interested in your mission. They'll go 
much farther out of their way to lend 
you a hand than many other people in 
countries where one has worked. 

Two of the most noble "yeomen of 
the guard" that we discovered in all of 
Israel were the public relations pros at 
El Al Airlines, Arnold Sherman and his 
sidekick Charlie Bacher. Difficulties and 
dilemmas we had in abundance. Sher¬ 
man and Bacher understood. 

Bureaucratic overlapping will happen 
in any government and it seemed as 
though some of our bouncing balls were 
always falling into the cracks between 
the Foreign Ministry, the Tourism Min¬ 
istry, and the military. Invariably, how¬ 
ever, Sherman and Bacher were omni¬ 
present with solace or solution and 
sometimes both together. 

Apart from the problem of spare part 
and equipment availability, we can say 
that in terms of sheer output of person¬ 
al energy and effort by the local people 
to help you out of a jam, we would 
almost rather have trouble in Israel than 
in the United States. 

But that same enthusiasm on the part 
of the people may also work against 
you. It is an exciting atmosphere. The 
people have great pride and great con¬ 
cern, for it is a land wherein the 
spectacular is almost the expected. They 
have accomplished a range of impossibil¬ 
ities running from making a desert 
bloom with life to turning back six 
invading armies. That kind of accom¬ 
plishment leads to national fervor, 
which may, on occasion, transform it¬ 
self into a production hang-up. For 
example, our ten cases of camera equip¬ 
ment had been mislaid in New York on 
a trans-shipment, and we were fussing 
about the delay and complaining about 
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no reply. Official inquiries quickly de¬ 
generated into Israelis defending their 
airline and their country as though we 
were attacking them for losing our gear. 
This was finally resolved, the problem 
having proved to be due to U.S. Cus¬ 
toms and air freight delays. Therefore, I 
would advise that you hand-carry or 
accompany all items of production 
equipment overseas—even watch it being 
loaded aboard the plane. 

We filmed in 14 major locations 
throughout the country, separated by a 
lot of hard driving and flying. Swinging 
north from Jerusalem, you run through 
what was the West Bank of Jordan and 
is now under Israeli administration. You 
reach what is called the Beit Shean 
Valley, following the course of the 
Jordan River north, the towns and 
villages and farms and people for two 
decades the target of Arab artillery from 
the Jordan hills across the border, and 
in recent years the place of guerilla 
attack on civilian targets, including in¬ 
fants, children, mothers, schools, and 
play-yards. 

We headed to Kibbutz Gesher. We 
wanted to film family life under siege, 
dramatized most poignantly by the 
younger children's living in underground 
shelters and never sleeping at home with 
their parents. The kibbutz has a series of 
underground nurseries that are brightly 
painted, air-conditioned, well-lit big 
rooms which, but for the lack of win¬ 
dows, would seem like a school or 
nursery room anywhere. That sort of 
shelter was far less cinematic for what 
we needed than the bunker we were 
finally taken to: a long, tubular, under¬ 
ground, low-ceilinged, and dimly-lit hall¬ 
way with three tiers of fold-up bunks on 
each side, covered drainage holes spaced 
along the floor. We went to the play 
house sitting atop the bunker, where the 
children gather for classes, play groups, 
meals or snacks, and wait for their 
parents to carry them down the heavy 
concrete steps to the deep bunkers 
below. It seemed curious that as the 
bedtime hour came and went, very few 
parents appeared. We filmed what we 
could, but only later learned we had 
been avoided by many parents. The 
reason: Since most underground shelters 
are so gaily and comfortably done, this 
one tough-looking shelter is the always- 
preferred location for visiting camera 
crews. Three other sound film crews had 
been there earlier that day, and many 
parents had used a back entrance to the 
shelter—built so that a direct hit on the 
front entrance will not seal it shut—to 
put down their children and avoid yet 
another Frezzi-lighted, shoulder-pod Ar- 
riflex scene with trailing Nagras and 

shot-gun mikes. It seems the journalistic 
interest in Israeli life under pressure has 
brought so many visiting lens teams to 
the country that the same places tend to 
be shot repeatedly by crews from a 
great variety of nations. 

From the kibbutz we swung further 
north to climb the Golan Heights. A 
pause at a former Syrian gun position 
revealed in a glance the strategic equa¬ 
tion involved: a gun on a height has 
only to lob shells in casual fashion onto 
towns, farms, and villages below in 
order to cause chaos. Two decades of 
such indiscriminate shelling had made 
this area one determined target of Israeli 
assault in 1967. Syrian defenses had 
been built in a Russian design, and we 
stopped to film the layout: Deep-dug 
bunkers, ceilinged inside with steel 
beams or railway cross-tie sized lumber, 
several feet of heavy rock boulders atop 
that, so that even a direct hit might not 
blast through; gun slits that commanded 
the valley below (and what a nicely 
framed slow pan that makes); trenches 
connecting the bunkers covered in many 
places with steel sheeting and rocks and 
the whole area still blackened and 
charred from the Israeli attack. The 
system was built three lines deep in 
deployment, so that when the first line 
fell the troops could withdraw to the 
second and, if need be, then, to the 
third. 

The area is pocked with bomb craters 
and metal scraps and garish skeletons of 
trucks and half-track vehicles burned 
out from direct hits by small bombs or 

strafing. Almost all of the vehicles had 
their rears toward the line of battle, 
confirming news reports of the encoun¬ 
ter that much of the Syrian military 
retreated at the early sound of gunfire, 
the vehicles having been hit trying to 
flee battle—this perhaps characteristic of 
a Syrian officer corps that fled before 
battle began and left their enlisted men 
chained and shackled to their gun posi¬ 
tions with instructions not to surrender. 

The road up the Golan Heights is 
lined with barbed wire, with interna¬ 
tional signs—symbols and no words— 
indicating mines. Two decades of Syrian 
control had resulted in farmers and 
wandering tribes being driven away so 
that minefields could cover the country¬ 
side, and the Israelis have taken time 
only to clear the road and its shoulders. 
Well up the Heights sits a huge solitary 
tank, large Arabic writing crossing its 
turret, described by some tour guides as 
being the remnant of Russian armor 
abandoned by fleeing Arab forces. 

On closer examination, however, it 
has some unusual characteristics—tank 
treads, for example, with the raised steel 
imprimatur of a Pittsburgh foundry and, 
inside the turret, crank handles to rotate 
the turret and elevate the gun with 
English words raised in the metal plate: 
"UP”, "DOWN”, "RIGHT”, "LEFT". 

And then one was reminded that the 
United States has sold weapons to the 
Arabs, that the military of Jordan, for 
example, is completely American- 
equipped, and that some of the fighting 
Continued on Page 1303 

Framed in a Dali-esque composition through the turret of a tank, Todd shoots a scene in the 
Sinai desert. Mute evidence of the Six-Day War is still present in areas where the fighting was 
fiercest. Some locations are pocked with bomb craters, metal scraps and skeletons of trucks and 
half-trucks burned out by small bombs or strafing. 
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Changing the ACL’s 
clip-on magazine 
takes five seconds! 

Loading the magazine is fast and 
simple, too. Less changing bag time 
than any other camera. 

To change the ACL’s rear-mounted co¬ 
axial magazine, you snap off the old 

one and snap on a new one. That’s all. No 
threading, no loop to form. You don’t need 
to touch the film at all! 

The film is threaded and the loop is 
formed inside the magazine when you 
load it, before shooting starts. The rear 
film pressure-plate is on the front of the 
magazine. The film channel and aperture 
are on the camera body. 

To load the magazine, you drop the 
spool or core into place, push the film’s 
end into a light trap and snap the feed side 
lid on. That’s all you have to do in the 
dark! No threading, no sprockets. 

On the take-up side, you run the film 
through two sprockets and form the loop. 
Core on spindle, close lid. You can see 
what you’re doing, so it’s simple—and 
fast. Film maker Vaughn Obern says: 
“With one assistant, you can easily get 
by with only two 200 foot magazines.” 
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Shooting unscripted action that 
won’t wait, you can leave the tape 
recorder going when you run out of film, 
and cover the lost five seconds with a 
cutaway, later. In the studio with a script, 
the five-second magazine change means 
that it’s just another take. Immediately. 

For a free ACL brochure, write to Eclair Corporation at 
7262 Melrose Avenue, Los Angeles, Calif. 90046; or at 
73 S. Central Avenue, Valley Stream, New York 11580. 
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WHY MAKE FILMS IN ISRAEL? 
A favorable climate, a wide variety of scenery, 
lower production costs, special financial incentives 
and a Film Centre that extends full cooperation 
and cuts through red-tape add up to persuasive 
motivation for filming in the Land of Israel 

In an endeavor to "tell it like it is" in 
regard to facilities, services, working 
conditions, topographical and weather 
characteristics, personnel availability 
and government incentives of interest to 
foreign film-makers contemplating pro¬ 
duction or co-production in Israel, the 
Film Centre of the Israeli Ministry of 
Commerce & Industry presents the fol¬ 
lowing logistics and statistics. 

As we go to press, the figures pub¬ 
lished are correct. However, since there 
have been frequent revisions in the 
recent past (almost always in favor of 
the film-maker), it would be wise to 
contact the Film Centre in Jerusalem 
directly for any late changes prior to 
estimating budgets for production in 
Israel. 

Israel offers mountain, forest, desert and 
seashore locations—plus a wealth of history— 
within a compact area. 

ADVANTAGES FOR THE FILM¬ 
MAKER IN ISRAEL— 

★ Year-round sunshine offering uninter¬ 
rupted production schedules 

★ Varied location scenery to meet all 
script requirements 

★ Professional talent, actors, extras, 
technicians 

★ Complete production facilities and 
modern equipment 

★ Studios, laboratories and service com¬ 
panies geared to foreign production 
needs 

★ Government assistance and financial 
benefits including tax facilities, re¬ 
funds, loans and investment funds. 

THE VARIED SETTINGS OF ISRAEL 

Israel is a small country—but only in 
size. For film producers it offers big 
opportunities and facilities. Its scenery 
varies from rugged mountains to lush 
green valleys; from desert wastes to 
palm-treed oases. In the north are for¬ 
ests, waterfalls, green hills and the snow- 
covered slopes of Mount Hermon. To 
the south, the desert areas of the Negev 
and of Sinai range from multi-colored 
canyons and granite cliffs to miles of 
sand dunes and stark desert scenery. In 
general, the climate of Israel is that of a 
Mediterranean country. Warm, sunny 
and rainless summers and mild winters 
(November-March) during which there 
are many sunny days. Diversity is its 
attraction for in winter there is skiing 
on the slopes of Mount Hermon in the 
north, whilst one can swim and sun on 
the beach at Eilat in the south of the 
country. There are dynamic, modern 
cities and oriental towns and villages 
with narrow lanes and bustling bazaars. 
Throughout Israel there is a unique 
variety of architectural styles inherited 
from the country's rich history. They 
reflect the periods and settings of an¬ 
cient Biblical times and the impact on 
the country of Roman, Byzantine, 
Arab, Crusader, medieval Jewish and the 
Turkish periods. And here is the advan¬ 
tage-all these varied locations are with¬ 
in a relatively short distance of each 
other. Accessibility is made easy by a 

network of first-class roads and an 
inland airline covering ail parts of the 

country. With luxury hotels spread 
evenly throughout Israel from the green 
north to the sandy south, accommoda¬ 
tion is no problem. Israel offers four 
seas to meet every type of water loca¬ 
tion: the Mediterranean, with its sandy 
beaches; the Biblical Sea of Galilee; the 
Dead Sea dramatically located at the 
lowest point on earth; the Red Sea with 
its tropical fish and colorful corals. 
Scenery to satisfy every cameraman! 

TECHNICAL FACILITIES 

Up-to-date technical facilities are 
available in Israel, where the needs of 
foreign producers, the increase in the 
number of Israeli feature films and 
co-productions, and the advent of televi¬ 
sion have resulted in a great expansion 
of facilities. Today, with the installation 
of modern equipment; the establish¬ 
ment of several new studios and service 
companies, Israel has technical capabili¬ 
ties to meet every film-making require¬ 
ment. Foreign producers have recog¬ 
nized this potential and the number of 
foreign productions and of co-produc¬ 
tions with local companies are constant¬ 
ly increasing. 

DISTANCES 

Jerusalem to Haifa 
Tel Aviv 
Jericho 
Beersheba 
Eilat 

Tel Aviv to Haifa 
Beersheba 
Gaza 

Haifa to Tiberias 
Nazareth 
Beersheba 
Safed 

Beersheba to Eilat 

TEMPERATURES 

Average high and low 
temperatures 
Location 
Mt Canaan (near Safed) 
Tiberias (Jordan Valley) 
Tel Aviv (Coastal Plain) 
Jerusalem (Judean Hills) 
Beersheba (North Negev) 
Eilat (Aqaba Gulf) 

Mt Canaan (near Safed) 
Tiberias (Jordan Valley) 
Tel Aviv (Coastal Plain) 
Jerusalem (Judean Hills) 
Beersheba (North Negev) 
Eilat (Aqaba Gulf) 

Miles Kilometres 
99 160 
44 62 
21 34 
52 83 
199 320 
59 95 
68 109 
46 74 
43 70 
24 39 

125 201 
46 75 
147 237 

January 

4.4—9.8 40—50 
10.5—18.0 51—64 
8.4—18.1 47—65 
6.5—12.8 44—55 
6.7—17.4 44—63 
9.6—21.3 49—70 

August 
18.4—29.2 65—85 
25.1—37.1 77—98 
22.1—31.5 71—88 
19.7—29.7 68—86 
19.1—33.3 66—92 
26.0—39.6 79—103 
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Laboratories 

BELOW IS A PARTIAL LISTING OF MOTION PICTURE PRODUCTION FACILITIES 
NOW AVAILABLE IN ISRAEL-INCLUDING LABORATORIES, STUDIOS, EQUIP¬ 
MENT RENTAL COMPANIES AND PRODUCTION SERVICE COMPANIES, WITH 
EXPERIENCE IN SERVICING FOREIGN FILM PRODUCTIONS: 

Israel Motion Picture Studio Ltd. 
Herzlia 

Berkey-Pathe-Humphries (Israel) Ltd. 
65 Weizmann Street, Givataim 

Israfilm Motion Picture Production Services 

45 Weizmann Street, Tel Aviv 

Ronbi International Film Ltd. and 
Desert Studios Ltd. 
39 Shderot Shaul, Tel Aviv 

Capital Films Ltd. 
9 Hama'ayan St., Ein Kerem, Jerusalem 

Roll Films Ltd. 
43 Shimon Hatarsi Street, Tel Aviv 

Kolinor Recording Studios Ltd. 
28 Bar-Kochba Street, Tel Aviv IDani Shick and Co. Ltd. 
40 Mercaz Baaleh Melacha St., Tel Aviv 

Kol-Or Jerusalem Ltd. (Arie Mambush) 
P.O.B. 14157, Jerusalem 

Birns & Sawyer (Israel) Ltd. 
67 Nahmani St., Tel Aviv 

Motran Ltd. 
(P.O.B. 82) Ussishkin St., Ramat Hasharon 

Alexander Ben-Dor 
17 Romanily St., Shikun Dan, Tel Aviv 

Film Production Services, Ltd. 

P.O.B. 6156, Tel Aviv 

Jacob Neumann, 
1, Merhavia St., Tel Aviv 

- Laboratory, all studio facilities, equip¬ 
ment rental, complete production serv¬ 
ices, production of features, shorts, 
commercials and TV films, video¬ 
tapes. 

- Laboratory, all studio facilities, equip¬ 
ment rental and production services. 

- Complete production services, equip¬ 
ment rental, production of features, 
shorts and TV films. 

-Special facilities for shooting westerns 
near Eilat (including "Western 
Town"), production services, produc¬ 
tion of features and shorts. 

-16mm laboratory studios, equipment 
rental, production services, production 
of shorts and TV films. 

-Studios, equipment rental, production 
services, production of shorts and 
commercials. 

- Recording studios. 

- Editing studios. 

-Animation studio, the production of 
animated films and shorts. New studi¬ 
os with greater facilities are under 
construction. 

- Rental of motion picture and televi¬ 
sion lighting, camera and location 
equipment. 

- Rental of motion picture and televi¬ 
sion equipment. 

- Equipment rental, production services, 
documentary production. 

-Equipment rental, specialty-cranes, 
dollies, special type cars. 

-Armourer and gun-smith, pyrotechnics 
and special effects. 

A number of smaller firms offer services in the different branches of film production. 
Detailed catalogues and price-lists can be obtained from all these companies on request. 

There are two large laboratories in 
Israel: 

Israel Motion Picture Studios Ltd., 
Herzlia. Berkey Pathe Humphries (Isra¬ 
el) Ltd., Givataim. Capital Films, Ltd., 
Jerusalem, has a laboratory for 16mm 
only. 

Sound Stages 

There are two sound stages in the 
country. The larger, owned by Israel 
Motion Picture Studios, Herzlia, is com¬ 
pletely soundproof with all the features 
of a modern stage—catwalks, rails, auto¬ 
matic controls, air-conditioning, etc. Its 
dimensions are 30m. x 25m. and 12m. 
high (99 ft. x 82 ft. with a height of 
39.5 ft.). A smaller stage is available at 
Berkey Pathe Humphries in Givataim. 
Its dimensions are 16 m. x 10 m. and a 
height of 8 m. (53 ft. x 38 ft. and 26 ft. 
high), air-conditioned, with a wall into 
the recording stage. The construction of 
further sound stages is planned for the 
near future. 

Recording facilities 

Israel Motion Picture Studios and 
Berkey-Pathe-Humphries have large re¬ 
cording stages equipped with every facil¬ 
ity for recording, post-synchronization 
and mixing. 

The Kolinor Recording Studios in 
Tel Aviv has excellent equipment for 
recording music. The company is also 
currently erecting large, new studios. 

Further recording stages exist at Roll 
Films, Tel Aviv, and Capital Films in 
Jerusalem. 

Another recording studio, belonging 
to Israkol, Tel Aviv, is being fitted-out 
with modern equipment and will soon 
be available. 

Hiring Technical Equipment 

Up-to-date equipment is available for 
hire from all studios and film service 
companies, and there are some smaller 
companies which rent cameras, sound, 
lighting and grip equipment. Motran 
Film Services Ltd., owned by Berkey 
Photo and Pathe Humphries of Canada, 
specializes in the rental of motion pic¬ 
ture and television equipment. The Sam- 
uelson Film Service Ltd. of London and 
Amsterdam have made arrangements to 
supply their special equipment in Israel 
at 24 hours' notice. 

PROFESSIONAL MANPOWER 

Recent Israeli films have received 
international praise for their technical 
standards of production. This is due not 
only to the improved technical equip¬ 
ment now available in Israel but also— 
and in very large part—to the increasing¬ 

ly high standard of the film technicians 
in the country. Cameramen, lighting and 
sound personnel, and editors have all 
built up fine records. Many of the 
technicians now working in Israel re¬ 
ceived their professional training abroad 
and most of them acquired further 
experience through working on foreign 
films produced in Israel. Today foreign 
co-producers are leaving ever greater 
parts of the technical execution in the 
hands of their Israeli partners. Foreign 
productions being shot in Israel are 
required to have at least 25 per cent of 
their crew composed of Israeli profes¬ 
sional technicians. 

COMMUNICATION AND 
TRANSPORTATION 

Israel is connected by ship and by air 
with all parts of the world. Transporta¬ 
tion of heavy equipment by ship can be 
directed to Haifa or to Ashdod, both 
deep-water ports on the Mediterranean, 
or, for equipment coming from Asia or 
the Far East, to Eilat on the Red Sea. 
There are eight shipping lines serving the 
sea routes to and from Israel. There are 
16 international airlines offering daily 
flights to and from the country, provid¬ 
ing speedy communication between the 
Lod-Tel Aviv International Airport and 
all parts of the world. Typical flying 
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times to Rome—31A hours; Paris—41/2 
hours; London—41/2; New York—11 
hours. An inland airline connects Tel 
Aviv with Jerusalem (15 minutes), Eilat 
(50 minutes), and Rosh Pina, in Upper 
Galilee (30 minutes). A modern, first- 
class network of roads links all parts of 
the country. Cars, buses, trucks and 
motor-boats can be rented at relatively 
easy terms. The Hertz and Avis com¬ 
panies have agencies throughout Israel 
and there are several local companies of 
a similar nature, all renting American 
and European cars of almost every type. 
In addition, planes, air-taxis and heli¬ 
copters can be hired at hourly rates. 
One of the advantages of travel in Israel 
is the size of the country. Distances 
between production headquarters, ac¬ 
commodation and shooting locations 
will be found to be surprisingly short, 
making for swift communication and 
saving of time and money. 

ACCOMMODATION 

Israel's hotels and restaurants main¬ 
tain the high standards called for by its 
international tourist trade. First-class 
hotels are sited in all parts of the 
country and film crews should normally 
have little difficulty in finding excellent 
accommodation close to any location 
centre. However, in view of Israel's 
increasing tourist traffic, hotel bookings 
should be made well in advance. Israel's 
hotels enjoy an international reputation 
for the services they offer. Catering, 
cleaning, laundry and maid services are 
all part of the standard facilities offered 
by the country's leading hotels, while 
air-conditioning and central heating, 
found in every first-class hotel, add to 
the comfort provided for hotel guests. 
Prices are lower than in most European 
countries and special rates can be ob¬ 
tained for block bookings of production 
crew. 

PERSONAL INCOME TAX 

A producer who is paying salary has 
to deduct Income Tax at the source. 
Foreign members of a production crew 
are taxed only if they are not subjected 
through this to double taxation. 

If the producer forms a local com¬ 
pany, certain of the foreign artists and 
crew may obtain special tax reductions 
as foreign experts. They will benefit on 
their all-round income tax payments 
under the Double Taxation agreements 
which Israel has with several countries. 

PERSONAL INSURANCE 

National Insurance covers accidents 
at work to employees who have a fee 
deducted from salary, in addition to 

income tax. A small contribution is paid 
by the employer. Foreign crews may 
also be insured by a local insurance 
company, acting as agents for Lloyds or 
other foreign companies, against all risks 
including war risk. 

TOPOGRAPHY 

The Coastal Plain is lined with sand 
dunes, broken by the cities of Acre, 
Haifa, Netanya, Tel Aviv, Ashdod, Ash- 
kelon. Slightly further inland are the 
lush green valleys and gentle hills of the 
Galilee region, in the north, which 
shelter the old towns of Tiberias and 
Safed, many of the kibbutzim of the 
country, and Arab and Druze villages 
and towns, including Nazareth. The hills 
dip southward to the sub-tropical valley 
of Beth She'an and the Sea of Galilee, 
then on to the semi-desert hill region of 
Judea and the hills surrounding the 
capital, Jerusalem. 

The mountains, forming the central 
column of the country, average 2,000 
feet in height and vary from green hills 
to sparse rock-covered and steep 
ascents. 

The Negev area has great variety—its 
northern part is an extension of the 
coastal plain and has been settled and 
cultivated. Eastwards the area tilts up 
towards the cliffs and crags overlooking 
the Dead Sea and the Arava Valley. 
Journeying south the region becomes 
desert, broken by mountain ranges of 
fantastic colours and deep craters. 

ACTORS AND EXTRAS 

Walk down any street in Israel and 
you will find a face or a mannerism to 
fit any scene in a film, whether it's a 
comedy, a drama, a tale of ancient times 
or a film set in any one of a hundred 
countries. Next to its varied scenery, 
Israel offers a casting director's treasure 
box of people with an incredible variety 
of customs, habits, language, dress, eth¬ 
nic features and physiques. And there is 
talent too, to fit any role. Israel has a 
large corps of actors and actresses with 
solid experience in theatre and films. 
Several Israeli actors have received 
awards and mentions at international 
festivals. Some have participated in pro¬ 
ductions abroad and have gained inter¬ 
national fame. A number of Israelis have 
acted in co-productions as co-stars with 
top international celebrities. 

THE NEW RATES OF EXCHANGE 

On 22 August 1971, following the 
decisions taken by many governments 
to re-adjust monetary rates of exchange, 
the Israeli Government has decided to 
devaluate its currency from IL. 3.50 to 
IL. 4.20 to the U.S. dollar. For curren¬ 

cies other than the U.S. dollar the rate 
of exchange has followed the 20% deval¬ 
uation of the Israel pound, but in view 
of fluctuations in certain currencies, 
differences in this percentage may be 
observed. In the wake of devaluation an 
adjustment has been effected on rebates 
(refund of indirect taxes). 

For film production, the rebate has 
now been fixed at IL. 0.89 per dollar 
(about 21%). The rebate on other for¬ 
eign currency will be adjusted to the 
prevailing rate of the currency in ques¬ 
tion to the U.S. dollar. The dollar spent 
on filmmaking in Israel is consequently 
worth now IL. 5.09 instead of the 
previous IL. 4.62. 

The stiff price control immediately 

EXAMPLES OF MINIMUM WAGES FOR ISRAELI MOTION PICTURE 
TECHNICIANS (QUOTED IN ISRAELI POUNDS) 

Function Daily Wage (IL) Weekly Wage (IL) 

1st Assistant Director 
Chief Electrician 
Grip 

71 355 

2nd Assistant Director 
2nd Assistant Camera Operator 41 205 

Camera Operator 
Editor 94 470 

Production Manager 
Sound Engineer 82 410 

2nd Set Decorator 
Property 47 235 
Wardrobe Mistress 

Overtime is calculated on the following basis: 
A working day beginning at 7:00 a.m. is 8 hours 
A working day beginning at 3:00 p.m. is 7 hours 
A working day beginning at 10:00 p.m. is 6 hours 
A working day beginning at Midnight is 5 hours 
First two hours of overtime: 125% per hour 
Next two hours: 150% per hour 
Each additional hour: 200% per hour 

N.B. These figures are the minimum wages according to Trade Union scales, 
strictly limited to hours and not including social benefits. In practice, 
comprehensive agreements are contracted with technicians to include 
overtime and social benefits. 

enforced by the Government has been 
able to put reins on the rise in prices 
and stabilization is taking firm hold. 
The Ministry of Commerce and Indus¬ 
try's policy is to keep all production 
costs low and to increase the purchasing 
power of foreign currency on the local 
market. 

In the domain of filmmaking all¬ 
round prices have not shown increases 
so far. Wages are being kept low and 
many auxiliary services have retained 
their previous price level. Increases may, 
however, be expected in imported mate¬ 
rial and certain technical and other 
services involving foreign currency ex¬ 
penses. 

GOVERNMENT INCENTIVES TO 
FILM PRODUCTION 

The Israel Government, through the 
FILM CENTRE in the Ministry of Com- 
Continued on Page 1286 
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Of all of the hundreds of picturesque locales that abound in Israel, the most spectacular by far is the Old City of Jerusalem, with its stately stone 
walls and golden Dome of the Rock ("Mosque of Omar") in the center. As seen here from atop the Mount of Olives, it is a magic city, a treasure 
trove of historical sites and Biblical locations. As the "seed" of three of the world's great religions, it draws millions of reverent visitors each year. It 
is also one of the most colorful motion picture locations imaginable. 

(LEFT) The Crusader fortress city of Acre, at the northern tip of Haifa Bay, is a quiet seaport, largely Arab in population. (CENTER) Ancient 
buildings of lovely arabesque architecture make the Old City of Jerusalem seem like something from the Arabian Nights. (RIGHT) Israel also has 
many areas of modern beauty, such as this sculpture garden adjacent to the National Museum. 

(LEFT) The seacoast town of Caesarea, ancient capital of the Roman province of Palestine, is an important archeological site and a favorite spot for 
tourists to visit. (CENTER) The bizarre bazaars that line the narrow streets of Jerusalem's Old City are filled with colorful exotica. (RIGHT) The 
rooftops of Nazareth, a very old and very new city, which has deep religious significance for the Christian world. 



NOTHING CHANGED BUT THE NAME 

2959 Ladybird Lane — P.O. Box 20296 — Dallas, Texas 75220 
Phones (AC 214) 357-3045 or 357-2725 

THE PRIDE OF OUR LINE ... 400 & 1200 ft COMPACT CONVERSION OF CINE 
VOICE CAMERA. Meets all specifications of a major network, and in use by them 
NOW. Includes Filter slot; Super-Quiet Sync Motor; Silenced Veeder-Root counter; 
Rebushed tripod socket w/brass insert; complete refinishing of the camera when 

all machine work completed; FINEST WORKMANSHIP. Price (magazine not in¬ 

cluded) $795. Accessories available: Bloop lite & Sync pulse; Zoom finder support; 
handle w/switch on front of camera; hinged door. Camera shown with 15 oz. 
side mount amplifier, price $675. Inside battery for amplifier and separate 
charger for same $179. 



cut along dotted line 

How much do you want to know 
about BOLEX16 PRO? 

I’d like to know more about: 

THE MAGAZINE 
□ Coaxial for 400' reels or cores. 
□ Compact light and inexpensive 
□ Sprocketless design for quick loading 
□ Footage counters for each chamber 
□ Rear-mounted for optimum mobility 

FILM THREADING 
□ Fully automatically in 3 seconds 
□ Fully automatic film take-up in 400' 

magazine 
□ Signal light tells when camera is ready 

to shoot 
□ Light signals when empty 
□ Built-in cutter for removing partially 

exposed film 

MOTOR DRIVE 
□ Crystal controlled for sync sound 

filming 
□ One electronically controlled motor for 

all filming needs 
□ Variable speeds 16 to 50 fps; 16-100 

fps models available 
□ Forward and reverse 
□ Single frame filming 
□ Instant start and stop—no blank frames 

between scenes 

SOUND 
□ Double system at 24 or 25 fps 
□ Super quiet—no blimp needed 
□ Wireless synch sound shooting with 

accuracy ±1 frame per 1,000 feet 
□ Automatic slating lamp 
□ Single system sound model available 

FILMING AUTOMATION 
□ Fully automatic exposure control 
□ Variable speed power zooming 
□ Variable speed power focusing 
□ All controls built into handgrips 
□ Manual over-rides on all controls 
□ Remote control possible for all 

functions 

EXPOSURE CONTROL 
□ Automatic, through-the-lens 
□ Manual over-ride 
□ Film speeds of 12 to 1600 ASA 
□ Meter coupled to camera speed control 
□ f-number visible in viewfinder 
□ Audible signal when insufficient light 

LENSES 
□ Wide range of zoom lenses 
□ Extreme wide angle lens 
□ Rugged bayonet mount 
□ Lens controls coupled to servo motor 
□ Silent operation of powered lens 

controls 
□ Shock-absorbing rubber lens shade 

VIEWFINDER 
□ Practically flickerless mirror shutter 

reflex viewing 
□ Camera stops without mirror blackout 
□ Possibility of right or left-eye viewing 
□ 20X magnification 
□ Instant change from ground glass to 

clear glass 
□ TV and 16mm frame markings 
□ Can be rotated 45, 90, and 180 degrees 
□ Indicates f-stops 
□ Remote viewing possibility 

cut along dotted line 

FILM TRANSPORT 
□ Very low pressure required at pressure 

plate 
□ High-precision single tip claw 

transports and registers film 
□ Superb picture steadiness better than 

0.1% 

POWER PACK 

□ 12V rechargeable battery 
□ Plug-in electronic modules 
□ Plug-in crystal synch controls 
□ Outlets for connecting tape recorder, 

time lapse units and other accessories 
□ Choice of powerbelt or powerpack 
□ Signal light on camera shows 

condition of battery 
□ All of the above 

BOLEX 16 F=F*CD 
If, in addition to information, you'd like a 
demonstration of the Bolex 16 PRO, write Pail- 
lard Incorporated, 1900 Lower Road, Linden, 
New Jersey 07036. We’ll notify you when we’ll 
be in your neighborhood. 

NAME  

AFFILIATION 

STREET. 

CITY STATE ZIP  

For countries outside the U.S.A., write Bolex 
International S.A., 1450 Ste. Croix, Switzerland 
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(LEFT) Coral Island, in the Red Sea near Eilat, is crowned by ruins of a fortress built by Saladin to protect pilgrims to Mecca. (CENTER) What still 
stands of the fortress bears witness to its former strength and magnificence. (RIGHT) Ruins of the ancient aqueduct that was used to capture and 
store water for the fortress on an island where water did not exist. 

(LEFT) Near Eilat, the ghost of a Western Street set built for a long-forgotten Italian movie. (CENTER) The exterior of the saloon. (RIGHT) The 
interior of the saloon, stripped of everything but the bar. A completely new permanent Western Street movie set has recently been constructed by 
Sarco Westerns International at a site iust 20 miles from the center of Tel Aviv. 

FILM-MAKING IN ISRAEL 
Continued from Page 1225 

soles, except for one Moviola which is 
kept around "to make American editors 
feel at home." 

Shick has rigged a closed-circuit tele¬ 
vision chain to a Steenbeck editing 
console in what is a rather unique 
combination. 

He demonstrates the system for me 
and explains why he rigged it: "The 
basic reason for using the closed-circuit 
television monitor in combination with 
the Steenbeck editing table is to preview 
how film material meant for television 
will reproduce on the tube—whether the 
contrast is too high for the limits of the 
system, and things of that sort. Also, 
negative film can be run and, by revers¬ 
ing polarity, a positive image can be 
seen. In this way, expensive printing can 
be bypassed, while still making a posi¬ 

tive image available for preview or the 
selecting of print takes. Most of our 
work is for television and the producers 
and directors who work in that medium 
are perfectly satisfied to preview their 
footage on a TV monitor. We don't have 
a projection room here, but I have 
monitors rigged in my office upstairs, so 
that a producer can sit up there and 
watch while the editor runs picture and 
sound in interlock down here on the 
console, balancing two tracks, dialogue 
and music. The system can also be used 
for recording narration to work print or 
for dubbing. The picture is run here and 
the sound is recorded upstairs." 

When Abileah asks me if I would like 
to visit a company which specializes in 
documentaries and commercials (shown 
here in the theatres, rather than on TV), 
I tell him I would, and he takes me to 
the studios of Roll Film Productions 
Ltd. The President of the company, 

Israel Ringel, very kindly shows me 
about, explaining that the organization's 
present cramped quarters will soon give 
way to spacious new premises which 
have been purchased and are now being 
equipped for production, including a 
40 x 65-foot shooting stage. 

Ringel projects for me a reel of 
commercials produced by his company 
and I am vastly impressed by their 
originality, style and technical excel¬ 
lence. They are certainly among the best 
I have seen anywhere, and the myriad of 
awards displayed on the office walls 
attest to the fact that I'm not the only 
one who considers them to be extraor¬ 
dinarily well done. 

Roll Film has been doing more and 
more commercials for foreign clients, 
since they can be made here at a very 
favorable cost. The company has also 
been expanding its production in docu¬ 
mentaries, information films and tele- 

(LEFT) The author boards a "ship of the desert" in the hills above the Old City of Jerusalem. His comment: "Camels are okay, but you wouldn't 
want your daughter to marry one." (CENTER) Some of the stone houses in Israel have such clean, simple lines that it is hard to tell if they are 
ancient or modern. (RIGHT) The bustling and beautiful port city of Haifa. 



(LEFT) A Bedouin tribesman, living on the shores of the Red Sea outside of the port of Eilat, puts a pot of water on to boil—a feat which he could 
accomplish almost without starting a fire. (RIGHT) He invites the American Cinematographer Editor to tea in his desert tent. Through Israeli 
guide-interpreter, the Bedouin says that he likes Americans, a sentiment rarely heard abroad which delights the heart of his guest. 

vision shows. Future plans call for a TV 
series of 12 half-hour entertainment 
specials. The company also offers pro¬ 
duction services to producers of shorts 
and feature films. 

Unfortunately, I don't have time to 
visit any of the smaller film production 
facilities near Tel Aviv, since I am due in 
Eilat, but I do stop off on the way to 
the airport for a quick visit to Motran 
Ltd., the Berkey equipment rental sub¬ 
sidiary in Ramat Hasharon. 

Coiled up behind a big desk at that 
establishment is a kittenish cobra of a 
green-eyed redhead who answers to the 
name of Rosette Antebi. She is the 
boss-lady at Motran and, although she 
looks like she should be in front of the 
camera instead of behind the scenes, it 
becomes clear very rapidly that she is a 
no-nonsense executive who really knows 
her film equipment. She gives me a tour 
of the premises, pointing out the stocks 
of cameras, dollies and lights (ColorTran 
and Mole-Richardson) which are avail¬ 
able. 

Up until last year, Motran did 95% of 
the film equipment rental business in 
Israel; but now, with Birns & Sawyer 
and Lee Electric of London opening up 
local branches, there is healthy competi¬ 
tion. 

Rosette and Dani Ben-Menahem 
(General Manager of Birns & Sawyer 
[Israel] Ltd.) very kindly see me off on 
the plane for Eilat and I stay glued to 
the window as we fly over colorful spots 
like Beersheba and the arid wastes of 
the Negev desert. 

Eilat 

Located at the northern tip of the 
Gulf of Aqaba on the Red Sea is Israel's 
strategic port of Eilat, which doubles as 
a favorite seaside resort. It is an area 

where mountains, desert and sea con¬ 
verge in a starkly beautiful panorama. 

I am met at the airport by Zohar 
Bar-am, the young chief of tourism in 
the area. As we drive into the town, I 
am amazed at how similar the red- 
bluffed terrain is to Red Rock Canyon, 
a favorite location for the shooting of 
Western movies, not far from Los An¬ 
geles. By coincidence, the hostelry into 
which I have been booked is called the 
Red Rock Hotel. 

Mr. Bar-am gets me registered into 
the hotel and tells me that I will shortly 
be picked up by a guide who will take 
me on a tour of the various scenic spots 
(and possible film locations) surround¬ 
ing Eilat. The guide turns out to be a 
rugged young character in short pants 
and a Land Rover. I climb aboard and 
we go barreling down the coast of the 
Red Sea which (as some literal types 
might think) is not at all red, but an 
incredible cobalt blue. 

Along the way, we come to a 
screeching halt to pick up two tigerish 
16-year-old army cadets who are on 
holiday. We dump them off at a boat 
landing where they peel down to swim 
trunks, stash all their camping gear on a 
makeshift raft, adjust their snorkels and 
go paddling out toward Coral Island, 
shimmering about a mile off shore. 

From where we stand I can see that 
there are some interesting-looking ruins 
crowning the ridge of Coral Island and 
the guide, whose name is Dani (every 
other male I've met in Israel has been 
named Dani) suggests that we take a 
boat across to the island. 

The ruins turn out to be those of a 
fortress built centuries ago by Saladin to 
protect pilgrims on their way to Mecca. 
We climb to the very top of the citadel 
and I am fascinated to see the rooms 

and battlements still standing, as well as 
the aqueducts built to collect and store 
water on the island. What a movie set it 
would make! Looking down from the 
height, I see that the two cadets have 
pitched their tent in a secluded cove and 
are splashing about like a couple of 
playful porpoises in the water. They are, 
for a short interval, no longer soldiers, 
but simply a couple of teenagers having 
a good time. 

Back on shore, we are tooling along 
in the Land Rover again when Dani puts 
on the brakes and tells me that a friend 
of his is coming to greet us. I glance off 
in the direction where he is looking and 
see no sign of life. Then my vision 
narrows down to one of those "LAW¬ 
RENCE OF ARABIA" telephoto shots 
and I see a figure, the same color as the 
desert, moving toward us. As he draws 
Continued on Page 1306 

Ze'ev Birger, Director of the Israel Film 
Center and Light Industries Division of the 
Ministry of Commerce and Industry, is a 
pleasant executive who cuts through red tape 
and expedites government aid to film 
producers. 



AN ISRAELI FILM STUDENT 
ON THE HOLLYWOOD SCENE 

He came, he saw, he worked—to learn what he 
would need to know for filming in his homeland 

By DAVID PILOSOV 

David Pilosov, a paratroop officer in the 
Israeli army, who distinguished himself in 
action during the Six-Day War, pays a visit to 
the ASC clubhouse in Hollywood. 

I was in the Israeli Army for five 
years and when the time came to get 
out, I really didn't know what I wanted 
to do. I didn't want a job where I would 
just go to work for eight hours a day 
and get paid a certain amount of mon¬ 
ey—I was looking for something that I 
would enjoy doing every minute. I 
decided that the best thing was to take 
one of my hobbies and make it my 
job—so, I chose photography. 

Right after I left the Army I worked 
for an oil company as a superintendent 
in the communications department. 
That was actually my background—elec¬ 
tronics engineering—but I didn't like it. 
So, at the same time, I began working as 
their photographer, taking mostly tech¬ 
nical pictures. 

While I was in the desert, all kinds of 
companies came there to do filming and 
I learned a little bit by just hanging 
around them. I myself was doing stills 
and had nothing to do with motion 
pictures, but I began to think about 
going to school in America to study 
this. At that time, I organized a group 
of Israelis and Arabs to make a trip 
across the desert with camels, and I 
came up with the idea of photographing 
the trip in 16mm. I bought a 16mm 
Bolex camera and went to some people 
I knew to get advice about how to use 
it. I shot about 3,000 feet on that trip 
and the footage was lousy, but it was 
my first lesson in motion pictures and I 

really learned a lot from all those 
mistakes. 

From Israel I went to study at the 
Brooks Institute in Santa Barbara. At 
the time I was thinking of specializing in 
underwater filming because there is a lot 
of that to do in Israel, especially in the 
Red Sea, and there is nobody who is 
really professional at it. When I came to 
America I had to wait about six months 
before starting at Brooks, so I went to 
Hollywood and met Jack Pill. I went to 
work for him, in the beginning as a 
driver, and it was a good opportunity 
because it took me to all of the motion 
picture studios. I started to meet people 
in the industry and I listened to them 
when they talked about making pictures 
and making mistakes and losing movie 
money. I put all of this in my mind and 
wrote it down and told myself: “Don't 
do that. You've got another bad exam¬ 
ple." 

I worked some more for Jack Pill in 
his rental department, where I learned 
about all the different kinds of profes¬ 
sional motion picture equipment. 

It was then that the big earthquake 
struck in Peru. There was an announce¬ 
ment over KFWB for volunteers who 
could qualify as paratroopers, medics 
and emergency staff to go to Peru and 
help the people. I went to see the guy in 
charge and, 24 hours later, I found 
myself in Lima, Peru with a group of 12 
Americans. We spent two weeks flying 

Hired nominally as an assistant cameraman to "work and learn" on the 16mm feature production, "THE WHEEL", filmed in New Mexico, the 
26-year-old Pilosov actually did a bit of everything, welcoming the opportunity to become acquainted with all phases of production. (LEFT) He 
serves as dolly grip for an upcoming scene. (RIGHT) Preparing to film a running shot, he hand-holds the Arriflex from the tailgate of a pick-up truck. 
He also photographed helicopter scenes, using the Tyler mount. 



over the mountains, trying to jump into 
the places that were blocked in, but the 
pilots couldn't get us into the right 
positions to jump because they were 
scared of crashing in the mountains. So 
we just dropped supplies. 

I got tired of just staying around 
Lima, so I got the guys together and we 
snuck into one of the planes and went 
to the actual disaster area. In one week 
we were able to help the people more 
than we had in two weeks of dropping 
all those supplies. 

Before I left I had been introduced 
to the West Coast Editor of LIFE 
magazine, and he had given me permis¬ 
sion to shoot some pictures for LIFE. 
They didn't publish any of the pictures, 
but one was sold to an advertising 
agency for $400. It was the first time 
that I'd been paid so much money for 
just one slide. I was so excited, I 
couldn't believe it. The $400. made a 
fine Christmas present—a Hannukah 
present. 

Two weeks after I got back from 
Peru, I enrolled at Brooks Institute in 
Santa Barbara. I took their specialist 
courses in underwater photography, 
which included stills, and we also 
learned a little bit about video tape— 
but, of course, my main interest was in 
motion pictures. We completed a lot of 
assignments and made a nice short film 
in the channel islands. 

Meanwhile, I was trying to put to¬ 
gether some kind of adventure to shoot 
a documentary back in Peru, along the 
Amazon, with the crew parachuting into 
the jungle. We made contact with the 
Skydivers Club in Lima and they said 
that they would support us while we 
were in the jungle. We felt that we could 
make a good documentary, if we were 
still alive after going there. We were told 
that of the people who had gone more 
than five miles into the jungle, nobody 
ever came back—and we planned to go 
in much farther than that. Anyway, it 
didn't work out. I guess we were dealing 
with the wrong producer. He wanted to 
do a feature instead of a documentary. 

Next I met Jonathon Miller, who had 
been working with Eric Berndt in devel¬ 
oping the new Cinestar Super-16 for¬ 
mat, and he asked me if I wanted to 
come and work for him as a cameraman. 
For me that was a big opportunity and I 
was excited, but worried, too, because I 
was afraid I might goof. But after the 
first day, when Jonathon Miller had 
seen the footage and I didn't get any 
notice that I was fired, I really felt that 
I'd got my diploma in motion pictures. 
At that time, when I was discussing with 
friends why I didn't go to film school to 
get a diploma, I would tell them: "I 
don't need any piece of paper as a 

Manning the underwater camera, the author (right) prepares to film a scene for an assignment, 
while a student at the Brooks Institute in Santa Barbara. As a preliminary, he checks the "scene 
list" with a fellow student. 

diploma. For me the diploma will be 
having a director tell me that he likes 
my footage.” And this time it hap¬ 
pened—somebody liked it. 

I worked with Jonathon on a docu¬ 
mentary for the Metropolitan Water 
District, showing how the water is car¬ 
ried to California. It was a nice subject. 
I also shot a film test with Eric Berndt's 
Cinestar Super-16 camera, the one that 
uses 16mm film with Super-8 sprocket 
holes. I think it could be a good system 
for the movie industry. 

Now was the time when I was sup¬ 
posed to leave America, but I was asked 
if I wanted to work as assistant camera¬ 
man on a feature to be shot in New 
Mexico. So I decided to stick around. 

The picture was called "THE 
WHEEL" and it was written, produced 
and directed by Max Evans. I worked on 
it in New Mexico as assistant camera¬ 
man, but I also worked on the lighting 
and with the grips. It was mostly ex¬ 
terior shooting and we were just using 

Continued on Page 1283 

On "THE WHEEL" location in New Mexico, Pilosov (left) adjusts reflectors—or "shiny boards", 
as he calls them. The film's writer-producer-director. Max Evans, expresses highest praise for his 
hard-working approach to film-making, his enthusiasm, pleasant personality and the rapidity with 
which he absorbed the intricate techniques of professional film production. 



WHISPER MY NAME 
Continued from Page 1253 

ister's sitting out there with four guests, 
and he misses the change-overs. I mean, 
that can put you away for a long time. 
Anyway, let's talk about one of the 
areas we had our greatest arguments 
about—reflection shots. 

P: The thing that you miss, and / really 
feet this, in images and in putting them 
on film, is that you won't take a step 
away from them. / feel there is so much 
significance in looking at a so-called 
reflection of what's going on—looking at 
a shadow of what's happening. Because 
it makes the audience work. Like sha¬ 
dows. 

J: I don't think there's any place where 
you wanted to work with reflections 
that we didn't do it. 

P: Every time / brought up the idea of 
reflections, you kept saying we've done 
that. I'm not trying to shoot reflections 
for their own sake, it's because of the 
concept. Sometimes / see reality as 
reflections—they do two things: first, if 
you've got a bad performance, it enables 
you to get away from it a little and read 
more into it than you would normally. 
Which is a problem that you've run into 
on this picture a lot, where you've had a 
weak performance. There's no way you 
could have gotten any more out of it 
and you get that look in your eyes, you 
know, and. . . 

J: Sure, but a reflection has to enhance 
the story in a way that shooting it 
straight on doesn't do. And I think that 

we've done that beautifully some places 
in the film, it's just that it becomes a 
technique and it shouldn't be over¬ 
worked in one single film. 

P: Yeah, well, / may get carried away 
with it. But I don't think at the time 
when we were on the set talking about 
it that you understood that. / didn't 
understand it. / felt that you were 
putting down reflections—the concept 
of standing once removed from what's 
going on. 

J: Never! What we needed was six other 
ways to let us be "one step removed" 
other than reflections. I mean, I don't 
know that there are other ways. But 
they would have been beautiful to have. 

P: Well, you know where / get it? / can 
stand life in reflections, sometimes that 
/ can't stand head-on. / can look at 
things happening in reflections that / 
can assimilate and cope with, but if / see 
them head-on . . . 

J: That becomes a very personal judg¬ 
ment. 

P: Well, / think it's all personal. / think 
that everything we do in terms of our 
work is personal. 

J: Look, the very fact that we've having 
this conversation is beautiful. That's the 
whole concept of two people bleeding. 
Our blood's been fused and there's 
nothing that's ever going to change that. 

P: But at the time, it gets—you know, 
sometimes you feel at such opposite 
ends of what you're doing. / feel you're 

somewhere else and you feel I'm some¬ 
where else and / have to protect my end 
of it and / feel you're protecting your 
end. 

J: You're terribly protective. You 
would sell out a story point to protect 
your department. How about those 
times that you manipulated me ... in 
scenes with actors ... to work for your 
light. 

P: Right!! 

J: And I'm not smart enough to really 
know it until . . . 

P: No, / did it because / thought, well, 
hell, it doesn't make any difference to 
him one way or the other and it worked 
better for me. 

J: Well, that's true. I don't mean that 
you're against good story-telling, not for 
a minute. But I think that you have to 
be very careful. I don't know that 
anybody but the director works with 
the story, really. To that extent. If you 
hire good people, everyone fights for 
their contribution or their department. 
And somebody has to say, "Hey, but 
what about George and Martha in the 
front row? Who's gonna care about 
them?" And the director has to be the 
one to care about them. This is the 
age-old thing. 

P: / don't think so. / don't think that 
way. / compromised on this picture. / 
felt like / was compromising all the 
time. But I also knew that that was the 
essence of what we were doing, com¬ 
promise. 

Shooting anywhere in Israel invariably draws a crowd and the Old City of Jerusalem is 
no exception. The Arabs, being somewhat camera-shy, are easier to persuade to stand 
behind the camera—not in front of it, as the Israelis tend to do. 

(BELOW LEFT) If you haven't got a crane, you can get a smooth lift-up shot with a 
Molevator across a dimmer board, and the camera mounted on an Elemack seat. Though 
it looks precarious, it works—another example of Israeli make-do-with-what's-at-hand 
ingenuity. (RIGHT) While shooting in the sprinklers on a kibbutz, the Arriflex was kept 
dry and quiet by means of a fiberglass blimp. 



J: That's a beautiful answer. No, I think 
you do it when you think I don't know 
about it. You sneak up on me. 

P: Remember all the trouble we had 
trying to shoot with 400-foot loads in 
that awkward blimp and the camera 
kept quitting in the middle of the best 
takes? 

J: You did one of your numbers and 
quit and then came back. 

P: That's because I wanted to get a 
Pa navi si on camera and production 
wasn't going to spend the money. You 
were standing outside in the morning 
applauding, remember? You said, "Do 
it, do it, do it!" 

J: I wanted heaters. The actors were 
cold. 

P: it seems tike every time, in this 
business, you have to lay your head 
down on the line to get what you think 
you need. And you're not always sure 
then. 

J: Let's talk about the crew. I know the 
Israelis have a certain nose for uncer¬ 
tainty, a certain shrewdness. They felt 
you didn't know how to get what you 
wanted. 

P: That's not true. 

J: So you yelled at them. 

P: No, I just got incredibly frustrated 
because it was like trying to lead a kid 
through a sand box. 

J: Well, I felt that way about the 
Production Office. You had that with 
the crew—to me the Production Office 
was infantile. And they were the enemy. 
The crew was never meant to be your 
enemy. 

P: Well, / didn't feel they were my 
enemy. . . 

J: You see, your sense of life style they 
understood very much. They under¬ 
stood you a lot more than they did me 
because I'm reasonably quiet and I go 
sit in a corner and you do your Wagneri¬ 
an thing and throw your weight around. 
We're really not very different, we just 
go at it differently. They would rather 
do it your way because they love the big 
emotional display thing. It's what 
they're used to. Like the day I kicked 
that production-whatever-he-was off the 
set, I won more points with the crew. 

American actress Joanna Pettet and young Israeli star Tuvia Tavi, shown in a scene from 
"WHISPER MY NAME", filmed in the narrow streets of the Old City of Jerusalem. The Arab 
"extras", once their fee was arrived at and they were clued in on what to do, were most 
cooperative. 

P: In honest-to-God truth, / guess that's 
why / relate to the Israelis in a sense; 
they're so fundamental. One of your 
assistants said, "The worst thing about 
you is you're one of us." When / get 
really down to it and / get frustrated 
and / get to the point of where / am, 
then / gotta scream. And / have to come 
off the wall and yell and say, "Hey, God 
damn it, don't you know where / am 
and what / feel about this and trust 
me?" 

J: Well, we both do the same thing; we 
just do it different ways. 

P: But this is part of shooting in Israel. 
And / think it's really got something to 
do with that because it's somehow the 
dichotomy. . . 

J: For anyone working in a Mediterrane¬ 
an country—basically, it's another way 
of life. I could say the same thing about 
English crews. 

P: Yeah, but they're so subdued and 
down about everything. 

J: An English crew will pull the plug at 
5:30. They'll slow you down and they'll 
be terribly subtle about it, if they want 
to go that way. At least Israelis will 
come out and meet you half way. Of 
course, hanging in there is not necessari¬ 
ly an Israeli trait. . . I'm not sure it's a 
European trait... I think American 
crews probably hang in there more than 
anybody. And we expect that. . . it's a 
very Anglo-Saxon concept. We assume 
and expect it. I mean. I've worked with 
American crews and if you win them 

. . . and it's your problem to win them 

. . . they'll give you their life. 

P: That's very true. . . they'll go to the 
point of where they're dead. . . 

J: You know, for me, to be interested 
past the point where it's not interesting 
to be interested . . . that's where it 
plays. That's where professionalism 
takes over. That may be purely Ameri¬ 
can . . . and that's a very big thing to 
say, but I think that's maybe where it is. 

P: We've got to say something about 
Nehemiah Grat and the catering. And 
his bus and his fantastic food. It's a 
personal thing. You talk about Nehemi¬ 
ah and all that, but really what it gets 
down to, the crew and the whole thing, 
they expect a personal relationship that 
you and /, coming over from Hollywood 
from whatever our backgrounds are, 
aren't really prepared to give at first. 

J: That says it all! 

P: They expect from us a personal 
contact kind of thing. 

J: You see, there are all kinds of stories 
about films made in Israel. 

P: Horror stories. 

J: Any producer who goes to Israel and 
operates on the premise that he's deal¬ 
ing with the “natives” should save his 
money because he's dead before he 
starts. They'll kill him. But if you reach 
out with a little love and a little respect 
Continued on Page 1282 

AMERICAN CINEMATOGRAPHER, DECEMBER, 1971 1271 



Ask these successful producers and 
distributors why they use MGM Labs. 

ABC Pictures 
Associates and Aldrich Co. 
Columbia Pictures 
Crown International 
DeSort-Fisher Productions 
Dick Ross & Associates 
Fanfare Productions 
New World Productions 
Screen Gems 
and Metro-Goldwyn-Mayer 

Maybe they know something you don’t. 

When you’re ready to talk business, 
call Roger Mayer at (213) 836-3000. 
You’ll be in good company. 
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At one-half the price... SOS/Tokiwa is 

KING OF THE LOW-COST 
SOUND PRO JECTION SYSTEMS 
If you need a full-scale sound 
projection system but you 
don’t want to pay a king's ran¬ 
som for it, the SOS/Tokiwa is 
for you. 

It's the low-cost, high perfor¬ 
mance professional projection 
system. 

It gives you everything found 
in the most costly projection 
systems: the same sharpness, 
clarity, ease of operation; the 

same precision engineering 
and interchangeability of com¬ 
ponents. And it uses a com¬ 
plete range of standard ac¬ 
cessories and parts. 

V > s H V 

A single incandescent system 
starts under $3500. If that’s 
not big enough, we have seven 
other systems equally low in 
price, and we can always tailor 
a special system for you. You'll 
still be paying half of what 
you d expect 

It’s all outlined and illustrated 
in our SOS/Tokiwa TSS bro¬ 
chure, yours for the asking. 
Call or write the SOS office 
nearest you. 

SOS PHOTO-CINE-OPTICS, INC. 
A DIVISION OF E&B/CECO INDUSTRIES. INC. 

Address Dept VQ■ 

EAST: 40 Kero Road, Carlstadt, New Jersey 07072 • (201) 939-5250 
315 West 43rd Street, New York, N.Y. 10036 • (212) 586-1420 

WEST: 7051 Santa Monica Blvd., Hollywood, Calif. 90038 • (213) 466-9361 
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Some recorders are made too cheaply to meet all 
professional standards. Others are too loaded with 
gadgetry to be sensibly priced. 

The new Arrivox-Tandberg V4" Tape Recorder comes 
with every essential, professional capability—nothing 

more, nothing less. And because its carefully selected 
features are right, it is priced right. The Arrivox- 
Tandberg is the one recorder that gives you the econ¬ 
omy your budget requires and the quality that your 
professional standards demand. 

P.O. Box 1050, Woodside, N.Y. 11377 

1011 Chestnut Street, Burbank, Calif. 91502 COMPANY OF AMERICA 

the non-compromising 
budget priced BRRnHH-TAMKfRG 

get the facts 
before you buy 

any recorder 
at any price! 

Write for literature. 

SECOND EDITION 

By CHARLES G. CLARKE, ASC 

Professional Guidance For Aspiring Cinematographers 

SUBJECTS INCLUDE: Camera, camera mounts... Lenses, wide-screen lenses 
... Filters and Filter effects... Day-for-night photography ... Exposure for 
color and black and white films... Light meters and their use... Color 
temperature meters... Equipment for set lighting and its control... Camera 
angles and techniques... Special lighting problems... Color psychology 
... Composition ... Special photographic effects... Set operation on the sound 
stage ... New film emulsions... Forced development data. 

ABOUT THE AUTHOR: Charles G. Clarke, ASC, a 
top Director of Photography at 20th Century-Fox 
for many years, and an ASC member, taught 
Advanced Cinematography at the University of 
California at Los Angeles, where he recognized 
a need for practical professional guidance for 
students striving to be the industry’s future Di¬ 
rectors of Photography. It is this need which has 
given rise to his publication of a book on the 
subject and subsequently the latest revised edi¬ 
tion of Professional Cinematography. The first 
edition of this valuable book has become required 
reading at many universities and schools offering 
courses in cinematography. 

The American Cinematographer 
P.0. Box 2230, Hollywood, California 90028 

Please send me copies of PROFESSIONAL 

CINEMATOGRAPHY @ $10.CO ea., postpaid. No 

C.O.D.’s. Single book orders will not be billed. 

Check or money order must accompany orders 

for single bocks. 

Name   

Street  

Order now and be assured of 
your copy of the revised edi¬ 
tion of this valuable book! 
Postpaid for only . . . 

$ 10°° 
I 

lity  

State  Zip  

California residents please remit 5% Sales Tax 

(50r per copy). Foreign buyers please pay by 

International Money Order or US funds. 
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SAMCINE 
LIMPET 
MOUNT 

As its name implies, the LIMPET CAMERA MOUNT can be 
instantly attached to almost any smooth, non-porous 
surface be it horizontal, vertical or anywhere inbetween. 
Three powerful suction cups, operated by levers provide 
a strong and efficient means of attachment. 
Hence it is ideally suited for fixing a camera to the out¬ 
side of a motor vehicle, to a window or any other suitable 
and convenient surface. 
The head, adjustable through an angle of 110°, incorporates 
a bowl type levelling device with a flat platform mounting 
suitable for 'locked-off' camera positioning. The customer 
may, if he wishes, use his own Arriflex bowl levelling 
type tripod head in conjunction with the Limpet where 
camera movement is desirable. 
Strongly and ruggedly made it will safely support a 
professional movie camera, of up to 40 lbs. in weight, 
even vertical surfaces. 

Price complete with carrying case. 

$600 
U.S. 8- U.K. Patents and design rights pending 

FOB London 

Horizontal mounted 

As tested by 
JIMMY WONG HOWE 

►»»»>] 
SAMUELSON 
MM SERVICE 

LIMITED 

303-305,Cricklewood Broadway 
LONDON NW2 6PQ. 
Tel: (01) 452 8090. Telex: 21430 
Cables: Samcine,London. 

303-305,Cricklewood Broadway 
LONDON NW2 6PQ. 
Tel: (01) 452 8090. Telex: 21430 
Cables: Samcine,London. 

24-26 rue Jean Moulin 
94 VINCENNES,FRANCE 
Tel:328-58-30 Telex: 67 260 F 
Cables: Samcine PARIS 

Building 106, Schiphol East, 
AMSTERDAM 
Tel: (020) 171990. Telex: 14613 
Cables: Samcine,Amsterdam. 

Room 65,Cargo Agents’Building 
LONDON AIRPORT. 
Tel: (01) 759 9969/70.Telex:221 
Cables! Samfreight,London. 

►»»»>3 
SAMCINE 

SALES 
LIMITED 

303-305,Cricklewood Broadway 
LONDON NW2 6PQ. 
Tel: (01) 452 8090. Telex: 21430 
Cables: Samcine,London. 



Questar, with the assistance of famed cinema 
photographer David Quaid, has redesigned the 
focusing mechanism of its world-reknown tele¬ 
scope especially for the professional cameraman. 
Now this lens system, the only one in the world 
of 1400 mm. focal length that can focus from 8 
feet to infinity, permits the cinematographer to 
adjust his focus from an extreme telephoto situa¬ 
tion to a macro-closeup within the same film take. 
And all of this, the barrel containing the optical 
system, the control box, and the beautifully engi¬ 
neered system of controls, all mounted on a sup¬ 
porting platform, is light in weight. Moreover, it 
is possible to mount the Questar system on the 
Arriflex 35 mm. camera in approximately the 
same time required to mount a conventional lens. 

The great thing about this system, David Quaid 
says, is that it will permit the cinematographer to 
do something that nothing else in the world will 
let him do. For example, from a distance of 8 or 
10 feet, he can pick up an ant full screen, balanced 
on the tip of a blade of grass, and as the ant begins 
to move he pans, keeping it in exact focus as it 
crosses over to a tall tree and then climbs to its 
very topmost branch, the whole trip in perfect 
focus. He may then, if he wishes, switch to a 
woodland a mile away and focus sharply and 
instantly on leaves swaying in the breeze. 

The precise engineering that has gone into this 
equipment makes it virtually vibration-free. It can 
be used not only with the Arri 35, but with 16 mm. 
reflex cameras. Special accessories are avail¬ 
able, such as the Questar Calibrated Follow- 
Focus Gauge, a Barlow lens to increase the size 
of a distant object on the film, a positive lens 
which will diminish the size while increasing the 
light on a nearby object, and an aerial-image 
groundglass. 

David Quaid says that the prototype of the 
Questar Cinema Model was used in producing 
several of the award-winning films made by David 
Quaid Productions. 

© QUESTAR CORPORATION 1971 

All Rights Reserved 

THE QUESTAR 

CINEMA MODEL 

can focus 

from the craters 

of the moon 

to the eye of a fly 

... instantly! 

Questar, world’s finest, most versatile telescope, is 
described in our booklet containing photographs by 
Questar owners that demonstrate its superb resolu¬ 
tion. Send $1 for mailing in N. America. By air 
elsewhere in West, hemisphere, Europe, N. Africa, 
$3. Others, $3.50. 

QUESTAR 
BOX 100, NEW HOPE, PENNSYLVANIA 18938 

CINEMA WORKSHOP 
Continied from Page 1212 

from the microphone and North and 
South magnetization on the tape. Each 
half by itself is similar to the film 
density curve.) 

As mentioned before, this can only 
occur in the linear portion of the curve. 
If the signal should go below level 3, the 
magnetization is no longer proportional 
to the input. Levels above 7 will satur¬ 
ate the tape so that, like a fully-exposed 
film, it will no longer be able to record 
additional information. The trick, of 
course, is to make certain that the 
volume levels remain within the region b 
to d or, in other words, 3 to 7, at all 
times. 

In the case of film, the set is lighted 
and an aperture chosen such that a 
medium gray will register at level 5 
(point 'C') or exactly in the center of 
the linear portion of the density curve 
(FIGURE 3). Furthermore, the lighting, 
props and costumes are designed within 
a certain lighting ratio so as not to 
exceed the linear portion of the curve 
(latitude of the film). In other words, 
the median or starting point of the light 
level variations is adjusted or "biased" 
to a point midway on the linear portion 
of the curve. (Level 5 or point C). 

In sound recording, the exact same 
principle is employed. Referring to FIG¬ 
URE 2, we would like to move the 
operation point from zero to level 5. If 
this were not done, very soft sounds 
that register between 0 and 3 would be 
in the distortion region. If we move the 
starting point to 5, then the volume can 
swing from a value of zero (5) up to a 
maximum of 2 (7) and never enter the 
distortion region. (An equal area, 3-5, is 
necessary below the starting point, as 
sound is an AC signal requiring an equal 
minus signal space.) Like lighting a set 
to the middle of the latitude scale, the 
magnetic recording must be "biased" so 
that the starting point is at the center of 
its linear portion. 

This is accomplished by high-fre¬ 
quency bias. Very simply, the recorder 
generates an extremely high frequency 
signal that is added to the audio signal 
before it reaches the recording head. 
(FIGURE 4) The level of this h-f bias 
signal is adjusted to exactly point C or, 
in the example, level 5. Thus, the signal 
reaching the record head is always the 
audio plus 5. The original criterion for 
undistorted recording is thus satisfied; 
the starting point of the audio can now 
be considered as 5 or point C. The h-f 
bias does not alter the audio playback 

Continued on Page 1278 
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TIFFEN OPTICAL COMPANY 
71 Jane Street, Roslyn Heights, L.I., N.Y. 11577 

Selected by NASA for Apollo flights and earth resources programs 

STAR EFFECT j 
Highest quality optics to create J 
star burst effect. Use individually • 
or in combination to achieve effect ^ 
desired. 4-point available in 1mm, 
2mm, 3mm, grids; 8-point in 2mm 
and 3mm girds. Supplied in series 
sizes, direct screw-in rotating 
mounts, 4V2" diameter, squares 
and rectangles. 

FOG EFFECT 
Natural fog conditions can be sim¬ 
ulated by the use of Tiffen Fog 
Filters #1, #2, #3, #4 and #5. Vari¬ 
ations can be created by using 
combinations of these filters. Den¬ 
sity of the fog effect can also be 
controlled by changes in exposure 
and development. Supplied in se¬ 
ries sizes, direct screw-in sizes, 
4V2" diameter and squares. 

SPLIT-FIELD 
LENS 

Tiffen Split-Field lenses are avail¬ 
able for that special shot where 
“near/far” focusing is necessary. 
One-half of the Split-Field lens is 
a +V2, +1, +2, +3 or +4 diopter. 
Available in series sizes, 41/2" 
diameter and direct screw-in rotat¬ 
ing mounts. 

PHOTAR FILTER 
GLASS 

CATALOG 
No. T371 

For the professional, advanced and 
amateur photographer. Describes 
characteristics of Photar glass 
filters, the DecaMired system, and 
spectral transmittance curves of all 
Photar color filters. 

Send $2.00 plus .50 for postage 
and handling to Dept. AC871. 

SPECIAL EFFECTS from TIFFEN 
(and now at your local cine dealer!) 

□ Release-Latch adjusts sync 
between picture and track with¬ 
out unthreading film. 

□ Built-in Synchronous Motor 
Drive for pilotone transfers and 
precise sound speed. 

□ Elapsed-Time Meter for mon¬ 
itoring lamp life, head wear and 
machine maintenance. 

□ Quick plug-in magnetic head 
assemblies for maximum on-the- 
spot versatility. 

□ Separate playback heads for 
monitoring directly off the track. 

□ Outlet for remote control cable. 

SONOREX16/16 
We’ve listed just a sampling of the important new features of the 
Sonorex 16/16 Interlock Sound Projector. They are representative 
of dozens of improvements and new facilities that make 16/16 
sound projection better than ever. 

Use it for; Single and/or double system sound projection; optical 
playback; magnetic record and playback; mix, transfer and re¬ 
record — Sonorex is the one that does it all — and does it all 
better. Sold and serviced by the company that pioneered portable 
16/16 interlock sound projectors in the USA. At authorized dealers. 

interlock that's mitlttosawa you butter. ■ ■ 
NEW! 

Write for literature 

Z£J^3C^30[^[k[!23 
COMPANY OF AMERICA P. 0. Box 1050, Woodside, N.Y. 11377 
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FOR SALE or RENT 
Get it at Camera Mart... Use it Anywhere. 

THE CAMERA MART ,K. 
456 W. 55th ST., NEW YORK, N. Y. 10019 • (212) 757-6977 
RENTALS O SALES O SERVICE 

Camera Mart now has 
the world’s first portable 

VS" 
Video Tape Recorder 

Akai’s new VA" portable Video Tape Recorder with 
simultaneous video and audio recording provides every¬ 
thing needed to produce professional video tape presen¬ 
tations. No film processing costs. No expensive lighting 
setups. No special equipment of any kind. And all on low 
cost VA" video tape at VS the operating cost of other 
systems. 

Unit includes: Instant playback on built-in TV monitor. Exclusive 
built-in super-sensitive microphone. Zoom lens. Built-in optical view¬ 
finder. Automatic light compensator. 12-volt AC/DC system (two 
rechargeable 6V batteries included.) Easy-to-use push-button operation 
with automatic fast forward and rewind. 

Price Complete $1295.00 
RF Converter allows VT-100 to play through 

any TV. (Opt. Accessory) 

Akai. 
Model VT-100* 

Excellent for 
sales meetings, 

location reporting, 
audio-visual 

presentations, etc. 

CINEMA WORKSHOP 
Continued from Page 1276 

signal because of its high frequency, 
which is usually 4 to 6 times above the 
human audible limit. 

FIGURE 4 sums up the entire h-f 
bias recording process. It can be seen 
that the audio signal appears to "ride" 
on top of the h-f bias, thus remaining in 
the linear regions A and A'. Only the h-f 
bias is required to pass through region 
D, the distortion area. Note, also, that 
in FIGURE 4 the audio is at its maxi¬ 
mum value or 100% modulation (Odb). 
If the audio signal were increased, it 
would enter the non-linear distortion 
region. This is what determines the 
upper limit of recording level. 

The lower limit of volume is not 
determined by distortion, as is the 
upper limit. There is always a certain 
amount of residual noise inherent in the 
record playback process. The audible 
signal must remain a significant level 
above this noise to be useable. Thus, the 
lower limit of the volume is determined 
by the signal-to-noise ratio. As the signal 
approaches the noise level, it will begin 
to blend with the noise and be unuse- 
able. 

The foregoing discussion has been 
primarily an academic explication of 
high-frequency bias and its importance 
in the magnetic recording process. How¬ 
ever, there are also important practical 
aspects of this system that are of great 
concern to the soundman. Most promi¬ 
nent is the fact that the VU meter, or 
modulometer, of the recorder is abso¬ 
lutely meaningless if the bias is not 
properly adjusted. Furthermore, every 
brand and type of magnetic tape dis¬ 
plays unique magnetic characteristics, 
and the bias must be optimumly adjust¬ 
ed to each type. If a recorder has been 
adjusted to a low noise-high output 
type tape, it will not deliver optimum 
results with a standard tape, and con¬ 
versely. 

The modulometer or level meter can 
only respond to absolute values of level. 
It is calibrated with respect to a proper 
bias adjustment. Thus, when the meter 
indicates 100% modulation (0 db), it 
signifies the maximum acceptable signal 
only if the bias is in its proper center 
position. If it is not, the signal will go 
into the distortion region, even though 
the modulometer seems to indicate safe 
levels. This is evident from FIGURE 2. 
In this hypothetical recording curve, the 
h-f bias is at level five, and the modulo¬ 

meter reads 100% (0 db) for levels of 
'2', that is volume with amplitude from 
3 to 7 (5, ± 2). If the bias level is 
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FIGURE 4A 

FIGURE 4B 

incorrect, say at level 6, the same safe 
reading in the level meter will now 
actually be 4 to 8 (6, ± 2). It is evident 
that this is a serious incursion into the 
upper distortion region. It should be 
clear that the audio signal and the h-f 
bias signal are added together before 
going onto the tape (FIGURE 4). It is 
the sum of the two signals that deter¬ 
mines the actual recording level. How¬ 
ever, the modulometer only reflects the 
level of the audio and not the h-f bias. 
The only reason this is valid is due to 
the assumption that the h-f bias is an 
absolute constant at its proper level. If 
it is not, the entire VU or modulometer 
system is rendered invalid. 

To compensate for slight miscalibra- 
tions in bias levels, most recorders will 
incorporate a safety factor into their 
VU meter or modulometer. Thus, a 
reading of 100% modulation, or 0 db, is 
in reality 3 db, 6 db, or sometimes even 
10 db down from the actual 0 db level. 
The bias can be incorrect by these small 
amounts and the modulometer will still 
be valid. In practice, if a tape is em¬ 
ployed other than the type for which 
the recorder is calibrated, a recording 
should be made with a maximum of -5 
db or so, to compensate for a bias level 
mismatch. 

For best results, the level of the h-f 
bias, should be periodically calibrated 
and an attempt should be made to 
always employ the type and brand of 
tape for which the calibration was 
made. ■ 

HEAVY or] 
LIGHT 
Weighty cameras and industrial 

equipment need the sure support 
of HF Photo Systems’ versatile 

heavy-and-light-duty support 
equipment lines—load-designed for 

30 to 500 lbs. 

PD-18-A PEDESTAL 
(LIGHT TO MEDIUM 
LOAD) 

LWT-1 LIGHTWEIGHT TRIPOD 

Turn to HF full-range support equip¬ 
ment-tripods, pedestals, mounting heads, 
and dollies—for totally engineered, 
dependable service. Rugged construction, 
precise controls, and unparalleled per¬ 
formance are built-in each unit to ensure 
continued operation and remarkably 
long life. 

If you require technically perfect equipment support, 
you need HF Photo Systems' planning service. Call or write us today! 

“TANGENT” 
- THE BEST HEAD 

FOR 
TRUE CONTROL 

Rugged "Tangent” is THE mounting 
head - for superb, fingertip control. 
It maintains constant stabilization and 
equilibrium in any position over a 90° 
range. Go on a “Tangent” and you’ll 
have the winning head! 

TECHNOLOGY INCORPORATED 
HF PHOTO SYSTEMS DIVISION 
Manufacturers of Houston Fearless Products 
Dept. G, 11801 W. Olympic Blvd., Los Angeles, Calif. 90064 (213) 272-4331 
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uiigumvyn now offers the most complete 

selection of zoom lenses. From the high aperture/wide angle, 9.5-57mm f/1.6 
to the remarkable range (20X) of the 12-140mm f/1.5. 

Available through leading camera manufacturers throughout the world 
For further information and technical specifications, call or write: 

angemeux service corporation of California 

13381 BEACH AVENUE 
VENICE, CALIFORNIA 90291 
(213) 821-5080 

angemeux corporation of america 
440 MERRICK ROAD 

OCEANSIDE, NEW YORK 11572 
(516) 678-3520 

THE BOOKSHELF 
By GEORGE L. GEORGE 

Pauline Kael's contribution to THE 
CITIZEN KANE BOOK (Little, Brown) 
is a carefully researched and brilliantly 
analytical piece introducing the film's 
original script and its cutting continuity. 
The Kael article dissects the circum¬ 
stances surrounding the production, set¬ 
ting it in its social and historic frame, 
and providing vivid portraits of its pro¬ 
tagonists, notably William Randolph 
Hearst, the alleged model for Kane, 
director Orson Welles and cameraman 
Gregg Toland, ASC, who is quoted as 
calling this "the most exciting profes¬ 
sional adventure of my career." The 
book, amply illustrated, is a superb 
achievement in contents and presenta¬ 
tion. 

* * * 

First published in 1947 and re-issued 
by Arno Press in its "Literature of 
Cinema" collection of out-of-print 
texts, ART IN CINEMA, edited by 
Frank Stauffacher, is a basic work on 
the techniques and esthetics of the 
avant-garde movement. It quotes film¬ 
makers Luis Bunuel (L'Age d'Or), Man 
Ray (Emak Bakia), Fernand Leger (Bal¬ 
let Mecanique), Hans Richter (Dreams 
That Money Can Buy), producer Erich 
Pommer (Caligari) and other contem¬ 
poraries, adding detailed notes on their 
films and some 50 more works. This 
classic volume will help immeasurably 
to a fuller understanding of the evolu¬ 
tion of film art. 

* * * 

Two recent books cast converging 
views on Germany's film industry. One 
is Roger Manvell and Heinrich Fraenk- 
el's well-documented and informative 
THE GERMAN CINEMA (Praeger), a 
first-rate historic account of its inauspi¬ 
cious 1895 beginnings, its heyday in the 
20's (Robert Wiene's The Cabinet of Dr. 
Caligari), its propaganda use by the 

Nazis (Leni Riefenstahl's Triumph of 
the Will), its post-war potential for 
rebirth (Wolfgang Staudte's The Murder¬ 
ers Are Among Us). 

The other book is THE 12-YEAR 
REICH (Holt, Rinehart & Winston), a 
powerful study by Richard Grunberger 
of Nazi Germany's social history. Partic¬ 
ularly enlightening are the chapters on 
the relationship between culture and 
politics, showing the deadly effects of 
Hitlerite ideology on both film produc¬ 
tion and the creative spirit of those who 
did not flee their subverted homeland. 

* * * 

From Prentice-Hall, three new books 
in the Film Focus series pursue the aim 
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of presenting a well rounded cross-sec¬ 
tion of outlooks on films and their 
makers. Besides FOCUS ON CITIZEN 
KANE (reviewed in our Oct. 1971 
issue), we now have FOCUS ON D. W. 
GRIFFITFI, edited by Harry M. Geduld; 
FOCUS ON CHAPLIN, edited by Don¬ 
ald W. McCaffrey; and FOCUS ON 
BLOW-UP, edited by Roy Huss. In each 
volume, judicious selection of texts pin¬ 
points the artistic and practical dimen¬ 
sions of the subjects and their impact on 
society. Excerpts from scripts, critical 
reviews, technical appraisals, essays, 
stills, filmographies and bibliographies 
give these books an informative value 
enhanced by a lively approach. 

A twin perspective on British cinema 
juxtaposes technical evaluations and 
socio-historical analyses of two signifi¬ 
cant periods of its development. 
Rachael Low's THE HISTORY OF THE 
BRITISH FILM 1918-1929 (Allen & 
Unwin) is the long-awaited sequel to her 
outstanding saga of England's cinema. 
As a reference work, it is of impeccable 
scholarship, bolstered by an extensive 
film list, a bibliography and an index. 
Its accumulation of salient facts reveals 
an overall view of the period, when the 
industry's hopes for expansion went 
unfulfilled despite a broadening popular 
and artistic acceptance of the growing 
medium. Abundant illustrations grace 
this authoritative and eminently read¬ 
able volume. 

An era of meaningful change in 
British films, from 1945 to the late 60's, 
is dissected by movie critic Raymond 
Durgnat in A MIRROR FOR ENG¬ 
LAND (Praeger). Aptly subtitled "From 
Austerity to Affluence", it shows Brit¬ 
ain's films as reflecting the changing 
views of life held by its middle-class. 
Durgnat's perceptive analysis combines 
broad film erudition with sharp socio¬ 
logical awareness. Numerous stills and 
extensive indexes are included. 

* * * 

Laszlo Moholy-Nagy, an artist who 
pioneered Constructivism as the theory 
of spatial esthetics, considered film an 
essential element of his methods. EX- 
PERIMENT IN TOTALITY (MIT 
Press), an unusual memoir by his wife, 
Sibyl, recounts his research in "poly¬ 
cinema" and his special effects work on 
Alexander Korda's The Shape of Things 
to Come. 

* * * 

Invaluable for research, MOTION 
PICTURES 1960-1969 is the 5th vol¬ 
ume listing all films registered by the 
U.S. Copyright Office. Covering over 
35,000 titles, it is a comprehensive 
source of reference data on feature, 
non-theatrical, newsreel and television 
films, with a full cross-index of names. ■ 

11043 Gratiot Ave., Detroit, Michigan 48213,(313) 371-4920 
155 E. Ohio Street, Chicago, Illinois, (312) 321-9406 
2659 Fondren, Dallas, Texas 75206, (214) 369-1165 

VICTOR DUNCAN, INC. 
RENTALS • SALES • SERVICE 

The personal touch in business is 
fine, up to a point. But we don’t 
believe in finger-printed lenses. 
When you rent a camera from 
Victor Duncan, there are other 
things you won’t find. • Like a 
poorly-mounted lens to throw 
your focus out of kilter. Like a 
zoom lens with the hiccups. Or a 
torque motor without enough 
torque to take-up. Or any of a 
dozen things that can gum up 
your schedule and blow the bud¬ 
get. * * * Whatever your needs, 
when you rent from Victor 
Duncan you know that your out¬ 
fit is clean, inspected and tested 
. . . checked and double checked. 
Everything works! These days 
that’s no small order. But to us 
it’s mighty important. And we’re 
sure it’s important to you. 

Vt7 ivv 
the check and double check people 
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"WHISPER MY NAME" 
Continued from Page 1271 

and, as you said, on a personal level, 
they'll give you their eyeballs. The only 
thing is that we got involved in a couple 
of union battles because our Production 
Office made some very bad choices. 

P: Bad deals. 

J: It had nothing to do with you or me. 
But it reflected on all of us because we 
had mutiny a couple of times. 

P: We sure did! 

J: It is not easy to fire crew members in 
Israel. It requires great diplomacy. 

P: Looking back, it was like firing a 
member of a family. 

J: That's how they look at it. So they 
feel that it's an insult to all of them and 
they're ready to declare war. Look, the 
war climate, the competition thing, is 
absolutely essential to their survival so 
there's no way, in making a film in 
Israel, that you can ignore that. I think, 
if we're going to leave anything positive 
with anybody, the one good bit of 
advice that we could throw out is that 
there is no way to do a film there, and 
this probably applies in any foreign 
country, without an Israeli counterpart 
as Production Manager. 

P: You know when we started shooting 
with Ronnie Yakov, he introduced a 
sense of reality to the whole thing, in 
terms of Israeli reality. 

J: It's fair to say we had some very 
unfortunate people in our Production 
Office when we began the show. And 
Ronnie was not available then and we 
thought we could work without an 
Israeli Production Manager. And we 
found out it was absolutely impossible. 

P: It's like trying to lead an army 
through terrain and you don't use a 
local scout. You know, you have to 
have your local scout. 

J: That says it better than I ever could. 

P: Two things we ought to talk about. 
Equipment and about just doing it in 
the country in terms of bureaucratic 
nonsense and customs. Relative to what 
it meant to you and me. 

J: The one fair statement, I think is the 
equipment situation. It was locked in to 
a few operators and the industry has 
been so small up to now. But it's 

changing at an incredibly accelerated 
pace. Zeev Birger and the whole Motion 
Picture Center office is doing this. And 
since you and I left, I heard from my 
assistant, John Stodel, that three new 
American equipment firms have opened 
up and there's no longer a shortage of 
generators. If you went today, you'd 
have a whole different thing. 

P: Well, that's the trouble with trying to 
say what film-making is like anywhere. 
It's old hat when you finally get into 
print. 

J: Look, anybody who goes anywhere 
away from Hollywood to make a film in 
any country in the world must assume 
it's not going to be like working at 
home. 

P: It hurt me a lot because / would look 
for stuff that was just like run-of-the- 
mill, commonplace, everyday—like a 
carpenter looking for 2 x 4's—and / 
couldn't find it. / asked for large nets, 
you know, or any of those things and it 
was just something that wasn't there. 
And / don't say that's the Israelis' fault. 
The trouble is that production seems to 
run in spurts and it runs from country 
to country and right now it seems to be 
going to Israel. So by the time you get 
current and you got all the stuff you 
need.. . then the production moves 
somewhere else. That's what it amounts 
to. There's some basic stuff that you 
need in movie making that we didn't 
have. It's like we needed a crane and we 
didn't have it. .. 

J: But isn't that the give and take of 
location filming? 

P: Man, no! 

J: Well, just try to re-create Jerusalem in 
Hollywood! So you give up your crane 
to get the city of Jerusalem. I wanted 
the crane more than you did, and still 
do and I will never do another film in 
Israel without a crane. And if they can't 
supply it, that crane's coming out of 
Rome! 

P: Sometimes you have to make do 
without what we consider basic equip¬ 
ment. 

J: But now's the time to take chances; 
the creative climate allows it. I think 
you took some chances and it worked 
out beautifully. No one will ever fault 
you with light, I don't care who they 
are. I mean, ultimately you will win 
with all that, because even when you 
don't win you win more than most— 
your reach always extends more than a 

lot of folks. It's like with the camera, no 
one can do hand-held better than you 
do. No one. You're a very physical 
cameraman. I've worked with you when 
you've hung from trees and jumped off 
cliffs and hung out of helicopters. I 
mean, no one can touch you in that 
area. 

P: Well, if you want to get right down 
to it, / feel the camera is an extension of 
me, which is really corny, but / feel 
that. / also feel / can look at things with 
a camera that / personally can't handle 
myself. You see, / can do things... I 
can almost make love with a camera in a 
way / couldn't myself, and maybe that's 
the fascination with reflection and with 
being once removed from something. 
But / feel / can do things—I feel 
personally that I'm unworthy, you 
know—but / don't feel the camera is. 
And / feel the film is good and so / feel 
/ can do things with that camera that / 
myself couldn't say or do. 

J: That's very real. 

P: You know? / mean, that's really 
where it is. 

J: I push you where other people would 
be terribly satisfied with your first 
efforts. Because I push myself. This is 
part of my thing. I don't feel I even 
touch where it's at. I push like crazy 
and I go through all the flagellations and 
the whole bit. In the hotel room alone 
each night I go through it personally. 

P: You see, / know we all suffer the 
same... we wouldn't be sitting here 
talking if we didn't go through the same 
agonies. 

J: The show is life to me and I cease to 
be a person on my own level. I mean, I 
get so heavy into it that it isn't even 
me—the show's more important than 
anything or anybody. And I don't know 
how to—maybe we're just doing each 
other in here, because I don't know that 
that's how the business we're in func¬ 
tions. I don't know. That's a big ques¬ 
tion mark personally. I have to add that 
I have great respect for people who 
make it and don't get totally involved. 
Great respect. But it isn't my scene. I 
mean. I'm not adept enough or some¬ 
thing. If I felt that I walked through it 
and there were never any rich moments 
and no one ever found anybody. I'd go 
sack groceries somewhere. Because there 
isn't enough money to cover that for 
me. And that may be idealism to the 
extreme. Really stupid. But that's where 
I am. And I'll always be there. I know 
that much about myself. ■ 
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reflectors. At the end of the picture 
there is a sequence shot with four 
cameras. I was shooting the one from 
the helicopter, using the Tyler mount to 
eliminate the vibration. It's an ingenious 
thing, very easy and nice to handle, with 
all of the panning, zooming and focus¬ 
ing motorized. I had a chance to prac¬ 
tice with it for an hour before using it, 
just to be sure of what I was doing. 

"THE WHEEL" was shot in 16mm, 
and they were going to blow it up to 
35mm. The crew was really small. 
Everybody was doing everything, which 
gave me experience in doing many 
different things on a film. They were 
editing while we were shooting, so that 
we could tell if there were any mistakes 
or if something didn't match and would 
have to be re-shot. I didn't see too much 
of the post-production, just the first 
cut, the rough cut—but it gave me a 
good view of the making of the whole 
movie. 

One of the main guys on the crew of 
that picture was the assistant director, 
David Nelson, who was really doing just 
everything. He was very nice to work 
with. He's had a lot of experience and 
he's got the patience to listen to every¬ 
body and to explain if there is some¬ 
thing you are not doing right. I really 
like to work with him. He is what we 
would call in Israel a "wild guy." 

Since I worked on that picture I have 
been taking courses as a cameraman 
given by CBS at Los Angeles City 
College. I didn't even register, because I 
wasn't looking for any credit. I just 
asked the instructor if I could sit in on 
the class. His name is Peter Gibbons and 
he is like a "bible" for cinematography. 
He's had a whole lot of experience, but 
if he doesn't know something, he says: 
"I don't know."—which really im¬ 
pressed me. 

I have been trying to learn all the 
knowledge I can from the people I've 
met in Hollywood and also get all the 
experience possible in photography, be¬ 
cause I want to work as a cameraman. 
As I said, my background is in electron¬ 
ics engineering and so many new things 
in motion pictures and television are 
moving toward electronics. Because of 
my background, I can pick these things 
up fast, even such things as recording 
sound. I have been trying to learn how I 
can use this or that, so that if I have to 
work on a picture by myself I will be 
able to do it without needing too many 
people around. I have learned so many 
things about professional technique here 
in Hollywood, but I think that if I could 
stay here a little longer, I could learn 
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DISTRIBUTOR FOR 

TYLER CAMERA MOUNTS 
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O'CONNOR FLUID HEADS 

TIFFEN FILTERS 

TODD - AO 35 
Anamorphic lenses 
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more and more. On each picture I have 
learned so many new things—another 
style, another way of doing things, 
another kind of photography. But I 
guess that, now, it's the time to go 
home. 

Mostly I've learned here about pro¬ 
duction, about putting pictures to¬ 
gether, about the things that make 
pictures lose money or sometimes make 
money. After this, when I hear that a 
picture is being made, I will be able to 
think how it could be made for even less 
money, or how you could make it even 
better. 

Actually, I want to go back to Israel 
really badly now, even though I know 
there is a lot more still to learn here. 
When I left Israel to come to America, I 
really didn't know what I was going to 
do—and now I'm in that same position 
again. I don't know exactly what I'll be 
doing when I get back to Israel. The 
only difference is that I will know the 
language. 

I am thinking about starting an un¬ 
derwater filming service to offer to the 
Hebrew University, which is doing re¬ 
search in the Red Sea, and to the oil 
companies that are working underwater. 
I already have all of the equipment for 
that, including still cameras—a 35mm 
Nikonis and a 2% x 2% camera. I will 
also have a whole Bolex outfit with 
underwater housing, so that I will be 
equipped to do any kind of assignment, 
still or motion picture. I may even do 
something more with video tape, if 
there is a need for it, and I hope to 
make some documentaries. 

Most of this is for making a living 
and is not my real interest. My main 
interest is in just being a cameraman, 
either underwater or on the surface. 

Right now I have been offered an 
interesting opportunity. When I get 
back to Israel I'm going to work as a 
coordinator on an American produc¬ 
tion. It will be a feature for Synchro- 
Film, Inc., with Igo Kantor as producer. 
I will represent the company in getting 
together the equipment, the crew and 
anything else they will need. I will be 
the coordinator between the company 
and the Production Manager during the 
whole production. 

I am very grateful to all the people in 
Hollywood who have been so kind to 
me and who gave me so many oppor¬ 
tunities to learn—especially people like 
Jonathon Miller and Max Evans. But 
mostly I must thank Jack Pill. He and 
his family were like a family to me in 
America, and he took so much of his 
time to introduce me to people and help 
me get jobs so that I could learn as 
much as possible about making motion 
pictures. ■ 
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THE EDITING PLACE is intended to 
provide the most convenient and modern editing 
facilities available in Toronto at this time. Each room is 
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WHY FILM IN ISRAEL? 
Continued from Page 1262 

merce and Industry, has been granting 
increasing benefits to film production 
—benefits which foreign film producers 
who shoot their films here, produce 
them in Israel or co-produce with Israeli 
companies can share. 

For designating the benefits, produc¬ 
tions may be classified into two cate¬ 
gories: 

a) APPROVED ISRAELI FEA¬ 
TURE FILMS 

b) OTHER FILMS 
PRODUCTION IN BOTH CATE¬ 

GORIES are granted assistance and fi¬ 
nancial incentives as follows:— 

1. A rebate of IL. 0.89 (89 agorot) 
to each U.S. dollar converted into 
Israel currency and spent in Israel 
on the production. This rebate is 
granted provided that at least 25% 
of the technicians employed on 
the production are Israelis. 
The rebate is equally granted on 
foreign currency received in Israel 
as an investment in a local pro¬ 
duction or as proceed therefrom. 

2. Exemption from customs duty of 
raw stock and equipment brought 
into Israel on a temporary basis 
for producing a film. 

3. Assistance in contacts with gov¬ 
ernmental, municipal and public 
agencies. 

APPROVED ISRAELI FEATURE 
FILMS are granted additional incen¬ 
tives, as follows:— 

1. A refund of taxes imposed on 
cinema tickets sold at perfor¬ 
mances of the film, equalling up 
to a maximum of 32% of gross 
ticket price. 

2. Advances on account of these tax 
refunds equalling 15% of actual 
expenses with a ceiling of IL 
100.000. —, accorded during the 
production. 

3. A loan of up to 20% of the total 
budget with a ceiling of IL. 
150.000. — given through a bank 
against collateral. , 

4. If 70% of the total investment in 
the film is by a company registered 
in Israel or 33% of the proceeds is 
in foreign currency, the produc¬ 
tion is eligible for the status of an 
Approved Enterprise which re¬ 
duces income tax by about 50%. 

FEATURE FILMS SHOT IN ISRA¬ 
EL BY FOREIGN PRODUCERS may 
be granted the status of an ISRAELI 
FILM and thus benefit from these addi¬ 
tional incentives, on the condition 
that:— 

a) The script is approved by the 
Film Centre. 

You perform like 
rofessional. 

Meet the lab 
that treats you 

like one. 
Photo Processors Inc., was established on the 
simple philosophy that a service-type industry, 
wherever located, can attract a national and 
even international clientele if it furnishs pro¬ 
fessional excellence in its product in a fraction 
of the usual in-shop production time, (at no 
extra charge). We are gratified with the 
results achieved in so short a time. 
Motion Pictures Services. Our modern Treise 
Engineering custom equipped laboratory offers 
black and white reversal processing (16 mm 
and super 8 mm), black and white negative 
processing, ME-4 color processing (16 mm and 

super 8 mm) with application of optical sound 
track simultaneously. Also, Ektachrome com¬ 
mercial processing through a separate processor 
for the optimum color original. Automated, 
tape-controlled, color corrected prints are made 
on the Bell & Howell model "C" color printer, 
“The Standard of the Industry.'' Also, we offer 
black and white prints on Bell & Howell equip¬ 
ment. 
In order to offer complete services to our 
clients. Photo Processors has installed the 
finest sound department possible along with 
a complete custom still laboratory. 

We keep Pros happy, at no extra cost 

Q For further Information and Price List, write or call: 

PHOTO PROCESSORS INC 
Box 2116A • Austin, Texas 78767 • Phone AC512-472-6926 
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b) At least 25% of the entire expens¬ 
es for wages and technical services 
have been spent on wages for 
Israeli crew and locally supplied 
technical services. 

c) The entire income from showings 
of the film in Israel will remain in 
the country and will be invested 
in the Israel Film Industry. For 
this purpose, the foreign producer 
may establish a local company 
which shall own the Israeli share 
in the film and fulfill the condi¬ 
tion of further investment, or he 
may join with a local production 
company. 

Investment Funds 

Foreign producers who have worked 
in Israel have found practical interest in 
investment on the part of local co¬ 
producers. Funds are also obtained from 
local banks, under the conditions and 
within the limits mentioned earlier. In 
order to further promote production, a 
film financing company, The Central 
Film Corporation of Israel, has now 
been established with an initial capital 
of IL. 6,000,000 and in which the Israel 
Government cooperates. The Company 
proposes to: 

a) Grant loans against the security of 
the negative. 

b) Invest in local film production as 
"risk capital". 

c) Provide interim financing at vari¬ 
ous stages of film production. 

d) Give "completion bonds" where 
necessary. 

The company may be contacted by 
writing to Cenfilco-lsrael Ltd. P.O.B. 
29305, Tel Aviv. 

War Risk Insurance 

Under the Law of Property Tax and 
Compensation 1961, the production of 
a film can be insured against any possi¬ 
ble loss or damage, (excluding loss of 
profit) caused by an act of war, whether 
war is declared or not. The premium is 
0.8% per annum. 

Compensation will be paid for loss of 
investment be it for the completed film 
or the film in production or the equip¬ 
ment used in the production while these 
are within the domain of the State of 
Israel. 

THE GROWTH OF ISRAEL'S FILM 
INDUSTRY 

Films have been shot in Israel since 
the early years of the century. In the 
1920's the two pioneers of film produc¬ 
tion in Israel, Baruch Agadati and Na¬ 
than Axelrod, started recording on film 
many of the important events that were 
taking place in the region. Later the 
Continued on Page 1289 

Some important 
capabilities of 

a. Eastman Color Processing 

35mm and 16mm. Including release 
prints and processing and printing 
Eastman Color Reversal 
Intermediate (CRI). 

b. Blow-ups 

16mm to 35mm—with programmed 
effects and liquid gate. 

c. Optical Effects 

Everything from Anamorphic to Zoom. 
Quality controlled by the 
Eastman Electronic Color Analyzer. 

d. Titles 

Creative design—theatrical, TV, and 
non-theatrical. 

e. Work Print Duplicates 

35mm and 16mm. Better quality, 
lower cost, speedier service than 
older methods. 

f. Super 8mm 

“State of the art” quality. Magnetic 
and optical tracks or silent. 

g. Filmstrips 

Major laboratory control for assured 
quality; includes availability and 
processing of 35mm ECO film for 
original photography. 

a. 16mm Color Reversal 

Ektachrome commercial film (ECO) 
and hi-speed Ektachrome (EF) 
film processing. 

Send for catalog of our complete 
capabilities and one of our handy 
film/footage/time calculators. 

CONSOLIDATED 
FILM 
INDUSTRIES 

959 Seward St., Hollywood, Ca 90038/HO 2-0881 • HO 9-1441 
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QUESTIONS & ANSWERS 
Conducted by CHARLES G. CLARKE, ASC. 
and WALTER STRENGE, ASC. 

(Inquiries are invited relating to cinematographic problems. Address: 
Q. & A.. AMERICAN CINEMATOGRAPHER, P.O. Box 2230, Holly- 

NEW FROM HEURTIER! 

This all new Super-8 projector —an innovation 
in Super-8 sound projectors—features a uni¬ 
que and revolutionary stereo sound system. 
The Heurtier ST 42 STEREO’S integral mag¬ 
netic sound system provides professional 
stereo sound quality, and is supplied with 
dual speakers, two microphones and a head¬ 
phone set. Its “twin head” magnetic recorder 
(using the main track stripe and balance 
stripe for recording), can be used for simul¬ 
taneous full stereo recording, or recording on 
either one of the two tracks separately —with 
complete “sound mixing” control. Among 
other features, the ST 42 “STEREO” projector 
offers sound superimposition, sound transfer, 
echo effects, a built-in public address system, 
an 18 frame sound/picture separation, and 
an instant start heavy-duty flywheel for the 
best possible sound recording and playback 
quality. 

The ST 42 “STEREO” sound projector is rug¬ 
gedly constructed and attractively designed. 
It provides rock-steady, critically sharp pic¬ 
tures, with a choice of projection speeds at 
18 and 24 f.p.s., forward and reverse. PLUS 
.. .800' reel capacity; SOM Berthiot 17-28mm 
zoom lens, fl.3; and completely automatic 
film threading from reel-to-reel. 

The Heurtier ST 42 MONO Super-8 sound 
projector (not illustrated), is basically similar 
in design and construction features to the 
ST 42 STEREO sound projector model, except 
that it does not record stereo sound. The 
ST 42 MONO’s integral single magnetic track 
sound system provides HiFi-quality monaural 
sound. 

ALSO AVAILABLE . . . 

HEURTIER P6-24B DUAL-8 PROJECTOR 
For your silent* Dual-8 (8mm and Super-8) projection needs, 
Heurtier offers the handsomely designed, light weight and 

compact P6-24B projector. Flicker-free projection, 
even when running as slow as 6 frames per 

second; choice of projection speeds from 6, 
8, 18 and 24 f.p.s., forward and reverse; 
simple and foolproof “Dual” changeover 

from Super-8 to regular 8mm 
film format; 400' reel capac¬ 
ity,- 12 volt/100 watt quartz 
lamp with built-in reflector; 
and SOM Berthiot 17-28mm 
zoom lens, fl.3. 
*Sound recording head and 
transistorized sound amplifier 
modules available to easily 
convert the P6-24B to a sound 
projector. 
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QHOW can I couple my camera and 
projector so as to rephotograph 

scenes by rear projection? I have quite a 
lot of film I would like to copy and also 
add some optical effects in the process. 

A The usual method of rephoto¬ 
graphing scenes is, of course, by 

motion picture laboratory optical print¬ 
ing. However, there are methods you 
can employ to achieve the results you 
aim for. One important thing is to 
interlock your camera and projector. 
One means of doing this is a flexible 
shaft to connect the two so that either 
the motor of the camera or the projec¬ 
tor alone drives the combined equip¬ 
ment. An important factor is to set the 
shutters of both camera and the projec¬ 
tor in the same position—either open or 
closed—before completing the interlock. 
By so doing, you will insure that the 
shutters of both machines will open and 
close simultaneously, which is highly 
important to successful rear-projection 
photography. 

For your rear-projection screen, use a 
panel of opal glass of a size necessary to 
provide a projected picture of suitable 
size. Keep the image as small as possible 
consistent with your photographing 
equipment. This may be governed by 
the amount of light you may be able to 
get from your projector. Where the 
volume of light produced by the projec¬ 
tor in motion is inadequate for a suita¬ 
ble exposure (for the copying process), 
the rear-projection photography can 
then be done a frame at a time to gain 
increased screen illumination. Extension 
tubes may or may not be required. It 
will depend upon the picture size re¬ 
quired on the glass screen. Avoid using 
short-focus wide-angle lenses for this 
type of work. 

Q Which method would you recom¬ 
mend for transferring a 35mm 

optical sound track to 16mm—reduction 
or contact? 

A The most desirable method is to 
go back to the original magnetic 

sound track if it's available and to 
transfer it to a 16mm optical-negative 
sound track. Next best is to transfer the 

35mm optical track to a 16mm optical 
track for contact printing. Even though 
they generally advise against it some 
laboratories are still equipped to optical¬ 
ly reduce 35mm track to 16mm, but 
inferior results must be expected. This is 
because most 35mm sound negatives 
normally are recorded for a frequency 
response range to at least 8000 cycles 
and a volume range of as much as 49 
decibels, with 35mm projection equip¬ 
ment in mind. 

Qln the realm of animation, what is 
meant by "field"? 

A "Field", in animation terminol¬ 
ogy, is a term used to define the 

boundaries of an area to be animated or 
photographed. Although the dimensions 
of a field may be arbitrary, the industry 
generally uses the Acme system, which 
defines a field unit as the equivalent of 
one inch in width. Any field number, 
then, becomes a multiple of one; i.e., a 
12 field would be 12 inches wide; an 8 
field, 8 inches wide, etc. It is customary, 
in animation work, to have the camera 
equipment used calibrated with refer¬ 
ence to fields so that the desired areas 
may be photographed precisely without 
need for time-consuming lineup work. 

QWhat is the best procedure to 
follow to re-record sound for a 

scene where the present sound track is 
unsatisfactory? 

A Where exact synchronization of 
replacement lines is desired, most 

studios use both a picture and a sound 
loop of the scene involved. In prepara¬ 
tion for the dubbing take, the sound is 
reproduced both through a speaker and 
earphones in sync with the projected 
picture. The actor watches the picture, 
listens to the sound, and reads the 
dialogue in sync with what he hears and 
sees. 

The speaker is then cut off and the 
microphone switched on so that the 
sound mixer and the director can hear 
the actor's words. Meantime, the sound 
recorder is started and when a satisfac¬ 
tory reading is obtained (and recorded) 
the respective take is marked for dub¬ 
bing. 
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WHY FILM IN ISRAEL? 
Continued from Page 1287 

production of regular newsreels was 
started and trials were made of shorts 
and feature films. The Israel film indus¬ 
try received its main impetus with the 
introduction of the Law for the En¬ 
couragement of the Israel Film, in 1954. 
Feature films of international standard 
have been produced since 1960. Their 
number now tops 80, of which 45 alone 
have been produced since 1967. This 
rapid rise in production has been due to 
the excellent advances made in available 
facilities and the training and recruit¬ 
ment of technical staff, in addition to 
the rentability experienced recently in 
the co-production of films with other 
countries. Israel has co-produced with 
the U.S.A., France, Germany, Italy, 
Japan and Persia, with fine results and 
with each partner enjoying the bonus of 
government benefits granted in his own 
country. Many short films are also being 
produced every year and since the intro¬ 
duction of television in Israel much is 
being done in the field of TV films for 

local consumption and for abroad. Sev¬ 
eral firms concentrate exclusively on 
shorts and TV film production. Film 
producers are organised in the ISRAEL 
FILM PRODUCERS ASSOCIATION, 
Export Institute, Shalom Tower, Tel 
Aviv (Tel. 53012) from which names 
and addresses of members can be ob¬ 
tained. 

INTO THE SEVENTIES 

Aware that they have an important 
role to play in the movie-making world, 
Israel and its film industry view the 
future with confidence. Film-making is 
a precise and practical business and the 
industry in Israel plans its future on the 
basis of solid experience and a realistic 
appraisal of world trends. 

This is a country whose know-how, 
efficiency and ingenuity in many fields 
has gained it international acclaim and 
respect. Investors from many countries 
have produced or co-produced their 
films in Israel and several companies 
have invested in local studios and labo¬ 
ratories. Some of the world's top direc¬ 
tors have chosen Israel locations for 
their films. The trend has started, the 
realization is growing—Israel can offer 
the scenery, the people, the skills and 
the incentive for satisfying the needs of 
the international film world and the 
international film audience. We invite 
you to participate with us in this en¬ 
deavour. 
ZE'EV BIRGER, Director, 
The Israel Film Centre and The Depart¬ 
ment of Light Industries ■ 
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MH PORTABLE HOT SPLICER 
Built-in life time carbide scraper blade. 
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cutter blades. 
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during the splicing operation. 
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WHY WE CHOSE ISRAEL 

Continued from Page 1237 

Menachem Golan, Itzhak Kol (Gen¬ 
eral Manager of Israel Motion Picture 
Studios at Herzliya), Mati Raz (Produc¬ 
tion Manager for filming of the Israel 
sequences in "PORTNOY'S COM¬ 
PLAINT"), Zvi Spielmann (he heads 
Israfilm), Rony Yakov, Amatsia Hiuni, 
Avraham Deshe (he is Chaim Topol's 
partner in his production company), 
Yaske Hausdorf (he is making "BIG 
MACK", with Peter Ustinov), and a host 
of others are intensely active in the 

burgeoning industry. Some, like 
Ephraim Kishon, a writer and satirist, I 
know only by name and reputation. 
There are younger men like Israel Ren- 
gel, Micha Shagrir—and his partner Dany 
Arazi—and Shimon Aranma making the 
transition from TV film and documenta¬ 
ries to features. 

Assaf Dayan, actor son of General 
Moshe Dayan, made the transition from 
actor to producer this past summer but 
I couldn't get out to see him. Yoroham 
Gaon, a great singer, made a good film, 
"I Was Born in Jerusalem", and is 
currently performing at Carnegie Hall in 
New York. 

In Israel, anyone can do anything 
and does. The film industry reflects this 
free and easy attitude. My son, Tom, 
nearly 19, accompanied us to Israel to 
get some full-time equipment mainten¬ 
ance experience. During high school and 
UCLA vacations, he worked part-time in 
our camera repair department in Holly¬ 
wood. Hence, when Israel Voda, Dani 
Ben-Menachem's assistant electrician on 
"JERUSALEM, JERUSALEM", had to 
keep his date with the Army (tanks), 
Tom was pressed into service as replace¬ 
ment. No union, no seniority, no prob¬ 
lem. Three days later, director John 
Flynn pulled Tom off the cables and 
lights and made him an extra, playing an 
Israeli soldier, then a bit player for 
close-ups as a hard-riding jeep driver. 
Then, back to the ranks of hired hands 
and the end of an acting career. 

We (Birns & Sawyer—Israel) follow 
the same industry freedom. We are more 
than a rental house. We are negotiating 
with an English group to do a joint 
effort in a sound service studio, and we 
are co-operating with Arie Posner and 
Amatsia Hiuni in a new rental sound 
stage. We will be actively engaged in 
some production packaging, unlike our 
relatively rigid Hollywood policy. 

About two miles from our Moshav is 
the town of Ramla, a bustling, noisy 
crossroads athwart the Tel Aviv-Jeru- 
salem highway which—in post-Biblical 
times—served as a way station for pil¬ 
grims enroute to Jerusalem from the 
ports of Jaffa and Ashkelon. Then 
about a day's journey on foot or by 
donkey. 

Ramla is a "new" town in Israel, as 
history is measured there, having been 
built in 716 A.D. by the caliph 
Suleiman whose father built Jerusalem's 
great mosque of Omar on the site of the 
second Temple, and who helped topple 
the Byzantine period (324-640 A.D.). It 
was the only town built by the Moslems 
in Palestine (640-1099 A.D.) as the 
caliph wanted a completely new city for 
his capital. 

Suleiman built a palace and a great 
mosque, both destroyed by the incur¬ 
sions of the Crusaders (1099-1291 
A.D.). The mosque had a number of 
vaulted underground halls, one of which 
was a cistern. After 1948, when the 
Arab Legion of King Abdullah of Jor¬ 
dan was driven from Ramla, Israeli 
archaeologists excavated the 12-cen¬ 
tury-old caverns. 

So what's that got to do with the 
movie business? A lot. Suleiman was a 
helluva set designer. 

I watched producer Shimon Arama 
and cinematographer Adam Greenberg 
("MADRON") shoot sequences there 
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THE FOM SCHOOL 
Complete instruction by award winning Professionals 
at a seashore academy near SAN FRANCISCO 

IDEAL CONDITIONS - 
CLASSES LIMITED TO EIGHT STUDENTS 
INDIVIDUAL INSTRUCTION 
WE PROVIDE ALL EQUIPMENT, FILM, PROCESSING, 

WORKPRINTS, AND MATERIALS REQUIRED 

Learn film production by doing it with a professional at 
your side. Clear-cut explanations about cameras, exposure, 
liqhtinq, editing, sound, to the finished print ready for 
distribution. 

(415) 726-5537 
Write for our catalog with complete descriptions of all classes 
with prices. Winter quarter starts Jan. 5! Write THE FILM 
SCHOOL, BOX 926, Dept.C, HALF MOON BAY, CALIF. 94019 

for "HAS AM BA,” a series for children 
by author Igal Mossinsohn. Down be¬ 
low, 50 feet underground, was the 
cistern—cold, clammy and humid. The 
high-vaulted ceilings stood on Gothic 
pillars in this spooky man-made cavern 
and a couple of rowboats bobbed on the 
water. It could have been a smuggler's 
paradise, except that it looks like a 
dungeon. And it makes a great back¬ 
ground. 

All over Israel there are natural 
"sets" like this one for backgrounds. 
Ashkelon, Caesarea, Acre, Athlit—all 
have castles, forts, mosques, and excava¬ 
tions. When producer Ben Ephraim was 
making "JERUSALEM, JERUSALEM", 
a Sparta Production for MGM release, 
director John Flynn ("THE SER¬ 
GEANT") and cameraman Raoul 
Coutard ("Z") chose a sun-baked site 
just outside Jericho for one of their 
locations, 800 feet below sea level. 

We were pleased when Coutard chose 
our Dani as chief electrician/gaffer to go 
along with our equipment. 

Hard by the site and in camera range 
was Nebi Musa (Grave of Moses), a 
Moslem mosque-monastery rising out of 
the parched Jericho desert, only a few 
miles from the head of the Dead Sea. 
I'm not much of a Bible student but my 
neck hair prickled when I realized that I 
was standing on the very spot where the 
Children of Israel broke their wander¬ 
ings of 40 years, after the Exodus from 
Egypt in 1300 B.C., some 3300 years 
ago. That's when Moses sent his spies 
over Jordan to reconnoiter Canaan, 
where Joshua fought his famous battle 
for Jericho and where God decreed that 
Moses was not going to see the Promised 
Land. And he didn't. 

Arab tradition claims that he is bur¬ 
ied at Nebi Musa only a few miles from 
the lush date palms and orange groves of 
the natural oasis that is Jericho and 
which the spies reported was "a land 
flowing with milk and honey." Jericho 
is the world's oldest city, with specific 
dating of ruins and civilization layers 
going back 9800 years into the Mesoli¬ 
thic (Middle Stone Age) when early man 
first came out of caves and began to 
learn the rudiments of agriculture. 

The caves are still there. Agriculture 
flourishes. Here in the cradle of civiliza¬ 
tion. This is where it all began. This is 
where Moses passed to his people the 
tablet of the Ten Commandments, a 
regimen of conduct which was to found 
and sustain three of the world's great 
religions. I felt small and insignificant, 
as though I had stepped into the most 
awesome and magnificent museum the 
world has ever known. 

And here in this "museum," a couple 

Developing 
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The Leo-Pod is now available to all cameramen no matter what type of camera he uses. The pod 
is specifically designed to leave his hands free for zoom, iris, focus or sound adjustments. It is 
completely adjustable to the individual cameraman. The Leo-Pod comes equipped with a mount¬ 
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cameras or is also obtainable with a mounting for the 
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of dozen raucous people from England, 
France, Israel and America were making 
a film about a current political conflict. 
If the spirit of Moses were watching, it 
was doubtlessly interested in Daria Hal- 
prin, the femme star, putting ice cubes 
on a very tanned and nearly bare body. 
If the Spirit didn't watch, the crew did, 
fascinated by the iced water trickles 
which disappeared into Daria's skimpy 
bra. She had skimpy pants on, too, and 
the ice on her belly melted downward, 
watched intently by an earthy, Israeli 
crew. 

Actresses won't have to ice their 
bellies any longer. We sent a 25-foot 
Explorer Motor Home to Israel for 
location work, bringing location com¬ 
fort to that area for the first time. It's a 
Birns & Sawyer "first.” So are our Star 
Dolly and Filmovan, both newcomers to 
the Israeli film scene. 

Not only the ancients trod the paths 
of history. The brutal armies of war and 
the caravans of commerce trod the same 
paths. On the soft summer nights, Dani 
Ben-Menachem and I would stop in 
Ramla for a Coke or a Gold Star beer 
and I couldn't help but reflect about 
this dowdy town that came into being 
simply because it was on the way to 
somewhere else. The fearsome English 
King Richard the Lion-Hearted, a rave¬ 
nous butcher and a murderer if there ever 
was one, stayed in Ramla plotting Crusad¬ 
er attacks on the infidels. The Crusaders in 
turns got butchered when the sultan 
Baibars, and the Mamelukes, cleaned 
out the foreign intruders in 1268. 

The Mamelukes held sway for two 
centuries and encouraged trade. Camel 
caravans came from Egypt up to Syria 
and Persia in decades of peace. The 
sultan built a 90-foot watch tower in 
Ramla, called The White Tower (still 
standing) to keep an eye on marauders 
and bandits. It was from this tower that 
the Mamelukes viewed the onslaught of 
the savage Turks who were lusting for 
the profits of the spice and silk trade. 
The Turks overran Palestine, Egypt and 
Arabia and sat, octopus-like, over the 
Middle East, their tentacles sucking out 
taxes and tribute from Jew and Arab 
alike for 400 years. 

There was a brief period of daylight 
and relief when Napoleon Bonaparte 
came overland through Egypt, bent on 
conquering the Near and Middle East as 
he had Europe. He camped in Ramla in 
1799 and used the monastery as his 
headquarters. He'd watch the progress 
of his battle against Jaffa from atop the 
90-foot tower built five hundred years 
earlier. Victorious at Jaffa, Napoleon 
failed at Acre, the Turkish stronghold in 
the north. 
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Acre held, unfortunately, and 
Napoleon suffered the first of his great 
defeats. He sailed back to Europe, never 
to return. For thirty years, the British 
held the Holy Land, their army base at 
Sarafand commanding the central area. 
When the British departed, the Arab 
Legion of the Englishman, Glubb Pasha, 
a mercenary tiired by King Abdullah, 
took over the police station a hundred 
yards from where caliph Suleiman, 
Saladin, Richard the Lion-Hearted, the 
sultan Baibars, and Napoleon Bona¬ 
parte, all schemed to control the world. 

Glubb Pasha's Legion held Ramla the 
shortest time of all, from 18 May 1948 
to 12 July 1948, when a rag-tag bat¬ 
talion of the Haganah took both Lydda 
(Lod) three miles from Ramla and 
Ramla on the same day. 

Among the commanders in that ac¬ 
tion were three young soldiers—Yigal 
Allon, Itshak Rabin and Moshe Dayan, 
but it was Dayan's 89th Commando 
Battalion which took the towns. Allon 
is now Israel's deputy prime minister, 
Rabin was chief of staff of the Israel 
Defense Forces during the Six-Day War 
and is now Israel's Ambassador to Wash¬ 
ington, and Moshe Dayan—he of the 
famous eye patch—has been Minister of 
Defense for the past four years, all fit 
company for the likes of Napoleon. 

Israel is an old country, probably the 
world's oldest patch of civilized exist¬ 
ence. As the family of nations goes, it is 
a young country—only approaching 25 
years and bursting with verve and vital¬ 
ity. Everyone seems very young or 
getting old, either just turned 28 or 
turning 55. That's because the in- 
between generation met its grinding 
death under the Master Evil of all time. 

And now Shimon and Adam and 
Dani and Micha and some other eager 
people are serving the entertainment 
world in a place so loaded with history 
—in a land so replete with relics of the 
past—that no one even stops to stare. 

Back in Hollywood, my firm has 
been on Santa Monica Boulevard and 
Highland Avenue, really in the heart of 
Hollywood, for 18 years. No one the 
likes of Richard the Lion-Hearted, or 
the caliph Suleiman, or Napoleon or 
Moshe Dayan has ever passed by. And 
you can get a good bet from any Vegas 
bookie, at least 10-to-1 odds, that they 
never will. 

We had some film greats, the camera¬ 
men and directors who passed this way 
and went on. Some to England, Spain or 
elsewhere. But they're gone now and 
the film industry of which I have been a 
part is crumbling, somewhat like an 
ancient empire. I want to be with those 
28-year-olds, to build a new one. ■ 
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First Los Angeles International Film Exposi¬ 

tion, The, Nov, 1147 
Five Best-Photographed Motion Pictures of 

1970, The, May. 466 
Forty-Third Annual Academy Awards Presen¬ 

tation, The, May, 469 
Fourth Annual Atlanta International Film 

Festival, The, Aug, 758 
Freddie Young Goes to College, Jun, 556 
From Grip-Electrician to Movie Actor—and 

Back, Dec, 1242 
From Three Days to Three Minutes, Oct, 

1024 

-G- 
Greystone: The American Film Institute in 

Hollywood, Mar, 220 

-H- 
Hal Mohr, ASC, Visits Kent State University, 

Sep,880 
Havasupai: People of the Blue-Green Water, 

Nov, 1115 
Helivision II, Jun, 576 
Holography—The Real Three-Dimensional Pic¬ 

tures Traditional Photography Can’t Ex¬ 
plain. Nov, 1127 

How a Video Color Analyzer Speeds the Mak¬ 
ing of Prints, Mar, 230 

-I- 

“Images,” Gold Medal Award, Atlanta Film 
Festival, Aug, 785 

Imax in the Cinesphere, Sep, 938 
Interfilm in Israel Dec, 1254 
Interview with Jules Brenner, An Aug, 814 
Into the Mouth of Hell to Film “Fire Moun¬ 

tain,” June 538 
Israel: A New Film Frontier, Dec, 1244 
Israeli Film Student on the Hollywood Scene, 

An, Dec, 1268 

-J- 
“Johnny Got His Gun”—Golden Phoenix and 

Golden Dove Awards, Atlanta Film Festi¬ 
val, Aug, 762 

“Johnny Got His Gun,” The Production, Aug, 
762 

-L- 
Lab Breakthrough that Has Revolutionized 

Release Printing, The, May, 454 
“Le Mans”—Speed Was of the Essence, Oct, 

990 
“Les Stances a Sophie,” Gold Medal Award, 

Atlanta Film Festival, Aug, 776 
“Lighting the Night” Without Using Lights, 

Feb,148 
Lighting 2000 World Colloquium, Jul, 680 

-M- 
Make This Transitioner, Jan 56 
“Marrying” Television to Film for “The An¬ 

dromeda Strain,” May, 440 
“Masters of the Sky,” Silver Phoenix Award, 

Atlanta Film Festival, Aug, 774 
Mediums’ Cool or, How I Spent My Summer 

Vacation, May, 472 
Modified Gun Stock for the Expeditionary 

Cameraman, A, Oct, 1016 
Motion Picture Sound ... A Long Way from 

the “Ice Box,” Apr, 320 
My Particular Tiger, Feb, 128 

-N- 
Nagra IV Recorder Specially Modified for 

Documentary Filming, The, Apr, 338 
New Arrivox-Tandberg Recorder, The, Apr, 

334 
New Canon Sound Scoopic 200 Camera, The, 

Nov, 1132 
New Experience in Cinematography, A, Jul, 

672 
New RDS Sturdy-Lite Aero Kit, The, May, 

460 
New Video West Instant-Replay System Is 

Reflex and Wireless, Jul, 668 
1970 “Cindy” Awards, Jan, 54 
"North of Superior’,’—The World’s Largest 

Motion Picture, Sep, 898 

Continued on Page 1298 

CHANNEL 8 COLOR LAB 
FOR BEST TELEVISION TRANSMISSION 

7389 
TAMPAI 

16mm EXTACHROME ECO-7252 PROCESSING 
16mm EKTACHROME ME-4 PROCESSING 
16mm COLOR WORKPRINTING (1 DAY SERVICE) 
16mm RELEASE PRINTING 3400K - 5400K 
16mm SOUNDTRACK APPLICATION 
16mm ULTRASONIC CLEANING 

16mm CREATIVE & CONFORMING EDITING 
16mm CREATIVE SOUND PRODUCTION (INTERLOCK) 
PROFESSIONAL SLIDE PRODUCTION 
TRANSPARENCY DUPLICATION FROM 
35mm TO 30" x 40" 
35mm FILMSTRIP SERVICE 

905 JACKSON STREET/P.O. BOX 1410 
TAMPA. FLORIDA 33601 / 813 229-7781 

New Hahnell6mm splicer. It’s motorized. 
Instead of hand-scraping 
(and the risks thereof), 
Hahnel’s new battery- 
operated 16mm splicer 
uses a 6000-rpm sapphire- 
coated scraping wheel to 
produce a clean, wedge- 
shaped, jump-free, blip- 
free splice. In seconds. 
Consistently. 

What’s more, it lets 
you cut right on the image 
line, so you never lose a 
single frame. 

Ordinary splice leaves a bump on 
the film and a jump on the screen. 

The Hahnel wedge-shaped splice 
is invisible on the screen. 

And cementing is 
easier, too: there’s a light 
right under the spot where 
the film-ends meet. 

For single- and 
double-perforated 16mm 
films, magnetic, optical or 
silent. Under $50* (not 
including batteries). 

Hahnel also makes 
motorized super-8 and 
standard-8 splicers and 
editors. All are unfair to 
hand labor. 

UNFAIR 
TO HAND LABOR. 

Prices may be subject to supplementary duty For more information, write Dept. AC-12. 
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TYLER CAMERA SYSTEMS 
Academy Award Winning 16-35-65mm 

Vibrationless Camera Mounts 

Write or call TYLER CAMERA SYSTEMS 
c/o EGON STEPHAN, Tel. (305) 757-5988 

SERVICE 
RENTALS 

SALES 

VICE 
ITALS /^T\ 

CINE TECH INC. 
7330 N.E. 4th CT., MIAMI, FLORIDA 33138 

Tel. (305) 754-2611 - 24 hr. Service 

HAS NOW LARGE RENTAL INVENTORY OF 
16-35 MM ARRIFLEX CAMERAS, MITCHEL R-35, NC, & BNC "SPR" REFLEX 
CAMERAS, CINE 60 & METAL BLIMPS, AURICON CAMERAS ZOOM LENSES, 
UNDERWATER HOUSINGS, SOUND, GRIP & LIGHTING EQUIPMENT. 

Send your Cameras, Moviolas, & Zoom lenses for professional servicing. 

"NEW SERVICE TO THE PRODUCER" 

23' PRODUCTION VEHICLE 
Accessible from all sides for quick setups. 

Stocked with the finest motion picture equipment. 

Will go anywhere in USA. Available on daily basis in Miami. 

"Jrnage [ le-sricesTri.c:orpora,te(3. 

(o.Jt/ft'tr oftib S- ^tab <£ (op'/t^tast// 

811 Northwest 111th Street • Miami, Florida 33138 USA • (305) 754-4141 

Oba/ad * 'jfat&j * 'ifervtbe //tvtbtb 

THE RIGHT SOUND 
SHOWN WITH BEAULIEU CAMERA 

EXCLUSIVELY DISTRIBUTED IN THE U.S.A BY 

Hervic 
EXECUTIVE OFFICE: 14225 VENTURA BOULEVARD 

SHERMAN OAKS, CALIFORNIA 91403 

THE “RIGHT” SOUND BEGINS WITH THE RE¬ 
CORDER. IT CANNOT BE MADE RIGHT IF IT 
ISN’T ON THE TAPE IN THE BEGINNING. AND 
THERE IS NO WAY SURER THAN WHEN YOUR 
SYNC SOUND IS RECORDED WITH THE UHER 
1000/N NEO-PILOT RECORDER. WHETHER YOUR 
PHOTOGRAPHY IS ACCOMPLISHED WITH THE 
BF4ULIEU, ARRIFLEX, ECLAIR, OR ANY OTHER 
PROFESSIONAL SYNC / SOUND CAMERA, THE 
UHER 1000/N IS THE PERFECT RECORDING 
MEDIUM. ASK YOUR HERVIC DEALER, OR WRITE 
FOR DETAILED INFORMATION. 

U HER 
IOOO/N 

^•marteL 

NEW FILM FRONTIER 
Continued from Page 1246 

Bezalel Academy of Arts offers instruc¬ 
tion in both live action and animation 
filming. 

In terms of production values, Israel 
provides a warm, sunny climate, striking 
scenery, diverse cultural atmospheres, 
many English-speaking actors, and what 
a “Variety" reviewer recently referred 
to as “the extraordinary quality of 
Israeli light." 

"People tend to think of Israel as a 
desert country” director Mann points 
out, "but it also has mountains, cities, 
and four different seafronts, all in a 
small area." 

The historic authenticity of the loca¬ 
tions was recently utilized by an Ameri¬ 
can company, RFS, to make a series of 
Bible films for TV featuring Donald 
Pleasence. 

The complete set of a western town 
which stands outside Eilat was put to 
economical use by an Italian producer 
who shot two pictures there simultane- 
ously—“THE LAW OF HATE" and 
“WE HATE THE LAW". 

Perhaps Israel's greatest gift to the 
movie world is the one that crosses 
borders best—a star. His name is Topol, 
and he will soon be seen starring as 
Tevye in Norman Jewison's big-budget 
film of "FIDDLER ON THE ROOF". 

Topol played Tevye on the stage in 
London and is best known to American 
audiences in "SALLAH", Israel's 1966 
Oscar nominee for best foreign film. 
The success of "FIDDLER ON THE 
ROOF" could trigger an influx of more 
Topol pictures from Israel. United Art¬ 
ists, makers of "FIDDLER", have al¬ 
ready acquired the rights to his newest, 
“THE ROOSTER", a comedy about a 
reserve officer on leave to get a divorce. 

"THE ROOSTER" was made by Uri 
Zohar, Israel's hottest young director, 
who also directed Topol in "FISH, 
FOOTBALL, AND GIRLS". Zohar's 
first film was "A HOLE IN THE 
MOON", a bouncy satire on the Prom¬ 
ised Land. In the opening scene a young 
man arrives in Israel, kisses the ground, 
and comes up with lipstick on his cheek. 

His “THREE DAYS AND A CHILD" 
won Odded Kotler the Best Actor prize 
at the Cannes Film Festival in 1967. 
Zohar's new film "TAKE-OFF", about 
three husbands on a fling, stars Israel's 
popular singing group the Hagashash. 

His “EVERY BASTARD A KING" 
won the best direction and best photog¬ 
raphy awards of the Chicago Film Festi¬ 
val. The title, said Zohar between scenes 
of "TAKE-OFF", refers to the Israeli 
soldier's attitude toward the war: "It 
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WESTERN 

EQUIPMENT 

RENTAL 
and SALES 

Arriflex 

Eclair 

Nagra 

Miller 

Lowel-Light 

Colortran 

Maier/Hancock 

Zeiss Moviscop 

Gossen 

O’Connor 

Mole-Richardson 

Magnasync/Moviola 

Hollywood Film Co. 

Spectra 

Guillotine 

Electro-Voice 

Angenieux 

Eastman Kodak 

Sennheiser 

Neumade 

Contact us for 
a rental price list 

and all equipment needs! 

was not won en masse, but by each man 
who fought as if no one else was there.” 
The film's big battle scenes come on like 
something out of a John Wayne saga, 
but it's all based on fact. 

The older generation of Israeli film¬ 
makers is headed by Ephraim Kishon, 
whose widely translated satirical books 
include such titles as "Noah's Ark, First 
Class", "So Sorry We Won", and "Un¬ 
fair to Goliath", which was made into 
an off-Broadway show last year. 

His new film "THE POLICEMAN" is 
about a timid but well-liked cop who 
gets his pre-retirement moment of glory 
when his friends in the underworld stage 
a fake robbery. 

Kishon's "THE BIG DIG", a Golden 
Globe nominee last year, is based on 
one of the stories in his book "Don't 
Look Back, Mrs. Lot”. Bomba Zur stars 
as Blaumilch, a madman who steals a 
pneumatic drill and turns Tel Aviv's 
main square into a Middle Eastern Ven¬ 
ice. 

"Film, like everything else in Israel, 
is growing at a miraculous pace" says 
"Jewish Movie"-maker Mel Shavelson. 
"They can make movies at a hell of a 
low price. If I had a picture that called 
for an Israeli location, I'd go back in a 
minute." ■ 

^.American. , 
Cinematographer 

extend 

REASON'S 
GREETINGS 
to subscribers, advertisers 

and friends in the 93 
countries throughout 

the world 
where this journal 

is circulated 

I 

Rentals 
at the 
right 

price! 
How about a NAGRA III 
for $10 per day? 

Or zoom lenses starting 
at $12.50 per day? 

The newest 16mm 
camera and sound 
equipment. .. perfectly 
maintained ... 

Arriflex S, M or Bl  
Single or double system 

Eclairs, Auricons or 
Scoopics . . . 
Crystal controlled motors 

Wireless microphones ... 

High speed Millikens - 
Photo-Sonics cameras to 
500 frames per second ... 

Colortran lighting ... 

CINELEASE . . . your 
dealer for leading lines of 
production equipment... 
Our prices are always 
RIGHT! 

For more information ... 
Phone (203) 966-1671 
or write... 

Rentals • Sales • Service 
1331 Ponus Ridge 

New Canaan, Conn. 06840 
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DICHROIC FILTERS 

1971 A.C. INDEX 
Continued from Page 1295 

-Cl- 

On Location with “Carnal Knowledge,” Jan, 
34 

On Location with "Deliverance ” Aug, 796 
On Location with “The Godfather,” Jun, 568 
Outstanding Films at the Atlanta Film Festi¬ 

val, Sept, 902 

-P- 
Pathe DS8 BTL Camera, Mar, 246 
Photographing a First Feature: “THX 1138,” 

Oct, 1062 
Photographing "The Andromeda Strain,” 

May, 436 
Photographing the Israel Sequences for 

“Portnoy’s Complaint,” Dec, 1234 
Photography of “I Walk the Line,” The, Part 

II, Jan, 62 
Prince Philip’s Address at Film '71, Sept, 890 
“Punishment Park,” Gold Medal Award, At¬ 

lanta Film Festival, Aug, 778 

-R- 
Recording the Sound for “North of Superi¬ 

or,” Sep,947 
Recording the Sound for “Song of Norway,” 

Apr 324 
Reflection Upon the Production of Britain’s 

First Super-16 Feature, Nov, 1144 
Report on a Crystal-Controlled Cordless Cam¬ 

era-Drive Motor, Apr, 362 

-s- 

TO FIT COLORTRAN 

• Vari-10 
• Multi-6 
• Multi-10 
• Quartz-King 500 
• Focusing 1000 

Comparable Value . . . 
Polished Pyrex 

SALE PRICE ... 
Rolled Pyrex  

TO FIT COLORTRAN 

• Focusing 650 
• Dual 1000 

Comparable Value . . . $49.00 
Polished Pyrex 

SALE PRICE... 22.95 
Rolled Pyrex    16.80 

San Francisco’s Own American Zoetrope, 
Oct, 1002 

Shooting "THX 1138” with (Almost) No 
Light, Oct, 1031 

SMPTE 109th Technical Conference, Apr, 
352 

“SOS—Save Our Sea," Sep, 888 
Sound Stage 627, Jan, 44 
“Sound Telescope” for Wildlife Filming, A, 

Apr, 356 
Special Sound of “THX 1138,” The, Oct, 

1075 
Stellavox SP 7 Recorder, The, Apr, 358 
Survey of Motion Picture Film Stocks and 

Laboratory Procedures, A, Part 1, Jun, 
558 

Survey of Motion Picture Film Stocks and 
Laboratory Procedures, A, Part 2, Jul, 670 

-T- 
Technical Description of the New Arrivox- 

Tandberg Tape Recorder, A, Apr, 391 
Tennessee Portfolio, Jan, 66 
“The Odd Couple” Goes Cordless, Oct, 1028 
“The San Francisco Experience”. . . and How 

It Grew, Oct, 1054 
“The San Francisco Experience” in Exciting 

Electrovision, Oct, 1010 
“The Windsplitter”—Golden Tara Award, At¬ 

lanta Film Festival, Aug, 768 
“THX 1138”—Made in San Francisco, Oct, 

992 
Topside Photography for "Blue Water, White 

Death," The, Sep, 876 

-U- 
Unique School for News Film Cameramen, A, 

Feb,154 
Using the Zoom Lens Creatively, Mar, 226 

$58.00 

26.95 
19.45 

TO FIT COLORTRAN 

• Dual 650 
• Mini-Pro 

Comparable Value . . . $35.00 
Polished Pyrex 

SALE PRICE ... 16.75 
Rolled Pyrex  12.80 

-w- 
Welcome Aboard the Film/Tape Bandwagon, 

Jun,566 
“What?” and “Why?” of Double Super-8, 

The, Mar, 243 
What Is Crystal Sync and Why Is It Impor¬ 

tant?, Apr 330 
“Whisper My Name"—Made in Israel, Dec, 

1250 
Why Make Films in Israel?, Dec, 1260 
Why We Chose Israel, Dec, 1236 
Wilcam Super-8 Single-System Sound Camera 

Apr, 350 
“Wild Rovers”—Case History of a Film, Jul, 

654 
Wonders of Arri-Land, The, Jun, 542 
World’s Longest Audiovisual Screen for 

Kodak Presentation, The, Sep, 910 

BRENNER PHOTO CO. 
5215 Wisconsin Avenue, N.W. 
Washington, D. C. 20015 
(202) 244-3800 

INDEX BY AUTHORS 
-A- 

Abbott, L.B., ASC, Creating the Special Ef¬ 
fects for “Tora! Tora! Tora!”, Feb, 138 

PROFESSIONAL 
PHOTOGRAPHIC 

EQUIPMENT 

for every working 
day of the year 

Tripods, dollies, 
changing bags, rewinds, 

cutting barrels, quartz lamps, 
animation field charts 

light meters, 16mm and 
35mm motion picture cameras 

recorders, projectors, 
film and magnetic stock. 

And a ton of other 
motion picture equipment, 

all available for sale, daily or 
weekly rental, or long term lease. 

— Compare Our Prices — 

Where? CALVIN CINEQUIP, INC. 
An Affiliate of Calvin Communications Inc 

CALVIN 
CINEQUIP, INC. 

Dependable service 
from two convenient locations 

215 W. Pershing Road 
Kansas City, Missouri 64108 

Phone: (816) 421-1230 

1909 Buttonwood 
Philadelphia, Pennsylvania 19130 

Phone: (215) 563-1686 
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NEW, IMPROVED! 

It’s the new MARK II CIN-AR ADAPTER. 
Use all Arri lenses on “C” mount cam¬ 
eras. Proven by heavy professional use, 
the MARK II CIN-AR lens mounts now 
feature brass lens threads, 3-grip lens 
seats and adjustable aperture viewing. 
Thousands sold. Cat. 1150, only $39.50 
(Compare elsewhere at $75.00). 

Director's Finder 
They’re back! The famous B&S DIREC¬ 
TORS’ FINDERS are in production again 
— no increase in price! Used world-wide 
by pros who know. 

For both 35mm and 
16mm production. 
MODEL 111 - B 35/16 
CINEMASCOPE, Cat. 
2615, $89.50; MODEL 
K 16/35 COMBI- 
FINDER, Cat. 2606, 
$69.50. 

Auslender, Leland, Distortion Techniques 
Used in Filming “The Birth of Aphro¬ 
dite,” Sep,868 

Avery, Brian, Recording the Sound for 
“North of Superior,” Sep, 947 

-B- 
Bergmann, Horst, Technical Description of 

the New Arrivox-Tandberg Tape Recorder, 
A, Apr, 391 

Birns, Jack, Why We Chose Israel, Dec, 1236 
Birns, Tom, From Grip-Electrician to Movie 

Actor—and Back, Dec, 1242 
Bloom, Jon, Photographing "The Andromeda 

Strain," May, 436 
Boenish, Carl, “Masters of the Sky,” Silver 

Phoenix Award, Atlanta Film Festival, 
Aug, 774 

Brenner Jules, Filming “The Goldseekers” in 
the Philippines Jul, 678 

Brown, Marshall M., Pathe DS8 BTL Camera, 
Mar, 246 

Butler, Michael, Aerial and Stunt Photog¬ 
raphy for “Tora! Tora! Tora!”, Feb, 144 

-c- 
Campbell, Bruce, “Johnny Got His Gun,” The 

Production, Aug, 762 
Castle, Nick, Anatomy of an Oscar-Winning 

Short Subject June, 588 
Chessley, Howard, Nagra IV Recorder Special¬ 

ly Modified for Documentary Filming, 
The, Apr, 338 

Collier James F., and Lohmann, Paul, 
"Whisper My Name”—Made in Israel, Dec, 
1250 

-D- 
Dixon, Clive, How a Video Color Analyzer 

Speeds the Making Of Prints, Mar, 230 

-E- 
Essert, Gary, Greystone: The American Film 

Institute in Hollywood, Mar, 220 
Evans, Bob, Interfilm in Israel, Dec. 1254 

-F- 

Feigelson, Julius D., “The Windsplitter”— 
Golden Tara Award, Atlanta Film Festival, 
Aug, 768 

Ferguson Graeme, “North of Superior”—The 
World's Largest Motion Picture Sep, 898 

Flagle, Harry, "The Odd Couple” Goes Cord¬ 
less, Oct, 1030 

-G- 
Gerard, Edmund Bert, New Experience in 

Cinematography, A, Jul, 672 
Gildzen, Alex, Hal Mohr, ASC, Visits Kent 

State University, Sep, 880 
Gimbel, Peter, “Blue Water, White Death”— 

The Hunt for the Great White Shark, Sep, 
872 

Graham, David G., “Marrying” Television to 
Film for “The Andromeda Strain,” May, 
440 

-H- 

Hart, Harry, Reflection Upon the Production 
of Britain’s First Super-16 Feature, Nov, 
1144 

-J- 
Johnston, Glenn, Sound Stage 627,Jan, 44 
Jones, Gary, Welcome Aboard the Film/Tape 

Bandwagon,Jun, 566 

-K- 
Kahan, Saul, Israel: A New Film Frontier, 

Dec, 1244 
Kallis, Stephen A. Jr., Background Music by 

Computer, Nov, 1148 
Kawaguchi, Kazuo, MBKS, Filming of the 

Japanese Episodes of "Tora! Tora! Tora!”, 
The Feb, 142 

Kerns, Robert V., Using the Zoom Lens Cre¬ 
atively, Mar, 226 

Kiger, Bob, Mediums’ Cool, or, How I Spent 
My Summer Vacation, May, 472 

Kihn, Albert, Photographing a First Feature: 
"THX 1138,” Oct, 1062 

Kowalak, John J., Lab Breakthrough that Has 
Revolutionized Release Printing, The, 
May, 454 

Hervi-Quartz 
A new name 

in 
location lighting. 

Portable “quartz” lighting kits specially 
designed for the cinematographer, still 
photographer and TV-cameraman who 
have to move rapidly from one location 
assignment to another. 
Enough high intensity “quartz” lighting 
packaged compactly into a rugged at¬ 
tache-type case to meet all basic loca¬ 
tion lighting needs. 
Light in weight and quickly set up, 
Hervi—Quartz location lighting kits are 
ready to travel with you anywhere at 
anytime — in a car, boat or plane. 

Hervi-Quartz 
JR/650 
FIXTURE ,  
400 FC @ 5 FT. | 

JR/650 SIDEVIEW 
41/4" x 43/4" x 2Vs" DEEP 

WITH 
INTEGRAL 
4-WAY BARNDOOR J f 

For further information, write to 

Hervic 
14225 Ventura Boulevard 
Sherman Oaks, California 91403 

Hervi-Quartz Location Lighting Kits are 
manufactured by Bardwell & McAlister 
Inc. exclusively for Hervic. 
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Play back separate 
picture and sound 
in perfect sync. 

Lathrop Philip H., ASC Photographing the 
Israel Sequences for ‘‘Portnoy’s Com¬ 
plaint,” Dec,1234 

Lightman, Herb A., Cinesphere and the Film 
Feast at Ontario Place, Sep, 896; Filming 
in “Shangri-La,” Nov 1110; Film-making 
in Israel, Dec, 1222; Forty-Third Annual 
Academy Awards Presentation, The, May, 
469; New Arrivox-Tandberg Recorder, 
The, Apr, 334; On Location with “Carnal 
Knowledge,” Jan, 34; On Location with 
“Deliverance,” Aug, 796; "The Odd Cou¬ 
ple” Goes Cordless, Oct. 1028; "Wild 
Rovers”—Case History of a Film, Jul, 654; 
Wonders of Arri-Land, The, Jun, 542. 

Lipscomb, James, Topside Photography for 
“Blue Water, White Death,” The Sep, 876 

Lohmann, Paul, Filming “His Land1' in the 
Original Locations, Dec, 1226 

Lohmann, Paul and Collier, James F., 
“Whisper My Name”—Made in Israel, Dec, 
1250 

Loring, Charles, “Sound Telescope” for Wild¬ 
life Filming, A, Apr, 356 

Lucas, George, Concept of “THX 1138”, The, 
Oct 993 

16mm camera 0 

repair 
Phone (303) 433-3873, or write: 

phillips Si associates 
camera service 

2245 w. 30th ave. denver, Colorado^ 

16mm & 35mm b&w processing and 
printing. Complete 16mm COLOR Ekta- 
chrome processing. Magnetic sound strip¬ 
ing for 16mm-8mm and Super 8mm- 

Vacuumate film 
treatment. 
16mm Optical 
Transfers. 

QUEBEC 265 Vitre Street West, Montreal, Quebec 
FILM LABS Telephone (514) 861-5483 

New Model PGSS-2 
Palmer Interlock is a 
complete system to 
project picture with 
optical or magnetic 
track, record on stripe 
or 16mm magnetic film, 
and make sound transfers. 

Write for details. 

PALMER FILMS, INC. 
611 HOWARD STREET • SAN FRANCISCO, CA 94105 
San Francisco’s complete 16 mm film service 

-M- 

Meyers, Dave, Shooting "THX 1138” with 
(Almost) No Light, Oct, 1031 

Mitchell, George J., Book Review: Biograph 
Bulletins, 1896-1908, Sep, 928 

Mizrahi, Moshe, “Les Stances a Sophie,” Gold 
Medal Award, Atlanta Film Festival, Aug, 
776 

Moultrie, F.C., Make This Transitioner, Jan, 
56 

Murch, Walter, Special Sound of “THX 
1138,” The, Oct, 1075 

If it’s worth saying 
it’s worth saying into 
a Shure Microphone 

_N_ 

Nicholson Marlene “Le Mans”—Speed Was 
of the Essence, Oct, 990 

Norton, Stan and Rogers, Robert, “Lighting 
the Night” Without Using Lights, Feb, 148 

-0- 

Omens, Woody, Challenges of a Free-Lance 
Cameraman, The, Jul, 684 

BOLEX ACCESSORIES 
■ 24-Frame Sync. Camera motor—115V 
■ Var. Speed Battery Camera motor—24V 
■ 400-ft. Magazine w/400' counter in camera 
■ Intervaltimer—Range IV2 sec. to 36 min. 
■ Animation motor for new single-frame shaft 

Write for Bolex Accessory Catalog 

STEVENS ENGINEERING CO. 
Dept. A, 340 Newport Blvd., 
 Newport Beach. Calif. 92660  

CANON 
SCOOPIC 16 

$995.00 
Positive Focusing 

Ground Glass Available 
Now 

NEW 
ZOOM MOTOR 

Adds Only % oz. Weight 
to Lens, Speeds from 

8 Secs, to 2 Mins. 
$149.95 

HKS 
Editing Equipment 

and 
Titlers 

For Information And Demonstration 

Call or Write 

JIMMIE MUNDELL 
501/374-6005 

FILMAKER 
SUPPLY 
P.0. Box 1146 

Little Rock, Ark. 72203 

-p- 

Patterson, Richard, “Directed by John Ford” 
—Producing a Compilation Documentary, 
Nov, 1138: Motion Picture Sound ... A 
Long Way from the "Ice Box,” Apr, 320; 
Photography of "I Walk the Line,” The, 
Part 11, Jan, 62; Survey of Motion Picture 
Film Stocks and Laboratory Procedures, 
A, Part 1, June, 558; Part 2, Jul, 670. 

Pearce, Christopher, San Francisco’s Own 
American Zoetrope, Oct, 1002 

Perryman, Ronald, “An American Freak Illu¬ 
mination,” Gold Medal Award, Atlanta 
Film Festival, Aug, 777 

Pilosov, David, Israeli Film Student on the 
Hollywood Scene, An, Dec, 1268 

Purchese, John, Recording the Sound for 
“Song of Norway,” Apr, 324 

-R- 
Rogers, Robert and Norton, Stan, “Lighting 

the Night” Without Using Lights, Feb, 148 
Rosen, Steve, “SOS—Save Our Sea," Sep, 888 
Russell, Rusty, “The San Francisco Experi¬ 

ence”. . . and How It Grew, Oct, 1054 

-s- 
Scheib, Hal, From Three Days to Three Min¬ 

utes, Oct, 1024 
Scott, Derek, “All the Best Camera Angles 

Were in Five Feet of Water,” Nov, 1122 
Scott, Robert T., Unique School for News 

Film Cameramen, A, Feb, 154 
Shaner, Vaughn, Film-Making in San Francis¬ 

co, Oct, 996 
Shaw, William, Imax in the Cinesphere, Sep, 

938 
Shorr, Lester, ASC, “The Odd Couple” Goes 

Cordless, Oct, 1028 
Smith, Thomas G., Holography—The Real 

Three-Dimensional Pictures Traditional 
Photography Can’t Explain, Nov, 1127 

Songer Jim, New Video West Instant-Replay 
System Is Reflex and Wireless, Jul, 668 

Steele, Gregg, On Location with “The God¬ 
father,” Jun,568 

-T- 
Trumbull, Douglas, Creating the Title-Role 

Villain for “The Andromeda Strain,” May, 
448 

resul 

STOP ACTION ANY PLACE IN A SCENE PRICES START AT 

(213) 766-3715 10661 BURBANK BLVD. NORTH HOLLYWOOD. CALIFORNIA 91601 

DUPLIKIN IV 

16MM TO 16MM PRINTER HEAD 

NO LAB CHARGES 

• NO CUTTING OF ORIGINAL FILM 

• EASE OF OPERATION 

Precision made with the finest grade optical system for razor-sharp 

Its. Made in the U.S.A. 

18950 
ALSO AVAILABLE: 

Duplikin III- 35mm slides to 16mm 
Duplikin II- 16mm to 35mm slides 

SEND FOR FREE INFORMATION 

Precision Cine/Optics 
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MICROFILMED 

BACK ISSUES OF 
AMERICAN CINEMATOGRAPHER 

Per Page- 

Sold only by complete issues 
• 

1921 through 1967 available 

UNIVERSITY 

MICROFILMS 
EDITORIAL SERVICES 

300 N. ZEEB RD. 
ANN ARBOR, MICHIGAN 48106 

CUTS EDITING 
TIME 50% 

FILMKRAFT EDITOR 
MODEL 16 0/M 

Runs up to 3 16mm magnetic 

tracks with a picture — Also runs 

single-system optical and mag¬ 

stripe — Sync motor drive — Auto¬ 

matic clutch — Free wheeling — 

Portable — Self-contained — Built- 

in solid state mixer and amplifier. 

Prices start at: 

$1385 F.O.B. Los Angeles 

For further information contact: 

FILMKRAFT SERVICES 
Dept. A 

6850 Lexington Ave., Suite 217 
Hollywood, California 90038 

(213) 464-7746 

-V- 
Van Bork, Bert, Into the Mouth of Hell to 

Film “Fire Mountain," June, 538 

-w- 
Watkins, Peter, “Punishment Park,” Gold 

Medal Award, Atlanta Film Festival, Aug, 
778 

West, P.A., Film ’71, Aug, 788 
Wheeler, Charles F., ASC, My Particular Tiger, 

Feb,128 
Whitney, John, Animation Mechanisms, Jan, 

26 
Williams, George Havasupai: People of the 

Blue-Green Water, Nov 1115 
Williams, Ron, “Images,” Gold Medal Award, 

Atlanta Film Festival, Aug, 785 
Williamson, Geoff, Wilcam Super-8 Single- 

System Sound Camera, Apr, 350 
Wilson, Anton, Cinema Workshop: Automatic 

Slating Aug 750; Care of Magnetic Tape, 
Nov, 1100; Film Registration, Jul, 646; 
Magnetic Sound Recording, Sep, 860; 
Polarizing Filters. Feb. 114; Sound Re¬ 
cording Tape, Oct, 980; The Care of 
Filters, Mar, 210; The Care of Lenses, Apr, 
312; Variable Shutters, Jun, 532; Zoom 
Lenses, May, 432; What is Crystal Sync 
and Why Is It Important?, Apr, 330 

Wolff, Anthony, Tennessee Portfolio, Jan, 66 
Wright, George Freddie Young Goes to Col¬ 

lege, Jun,556 
Wright, Jim, “The Odd Couple” Goes Cord¬ 

less, Oct, 1029 

-z- 
Zeper, Roy, Modified Gun Stock For the Ex¬ 

peditionary Cameraman, A, Oct, 1016 

AMATEUR FILMS WIN TOP AWARDS 
AT CANNES AND MARBURG 

Six amateur films received awards at 
two European festivals, Cannes, France 
and Marburg, Germany. 

"THE GREAT WALLED CITY OF 
XAN" by Hal Barwood, a student at the 
University of Southern California, won 
a Gold Medal at Marburg and a Silver 
Medal at Cannes. In addition, Hal Bar- 
wood has won a round trip ticket to 
Marburg, and a weeks stay as a guest of 
the festival. 

"THE KEY MAKER", produced by 
Trace Johnston, also a student at the 
University of Southern California, re¬ 
ceived a Gold Medal, the round trip 
ticket to Marburg and a weeks stay as a 
guest of the festival. The film has also 
been awarded prizes for best directing 
and best acting. 

"WEST TEXAS", directed by Alan 
Gadney of Sun Valley, California, won 
the Cup of the National Center of 
Cinematography at Cannes. 

In addition to "THE GREAT 
WALLED CITY OF XAN", the film 
"FLAT FLIP FLIES STRAIGHT" by 
Dallas Garred of Pelham, New York, 
won a Silver Medal at Cannes. 

"OPERATION GROCERY STORE" 
by Dale Ramsey of Newport News, 
Virginia, was awarded a Bronze Medal at 
Marburg. Neil Beltran, of San Jose, 
California, 12 year old producer of 
"MOSTLY GHOSTLY", was presented 
the Special Prize for the best film by a 
young author. ■ 

twC ¥¥ VICTOR 
Model 710 

HI-FI STUDIO LIGHT 

New fWfh-Victor Hi-Fi Quartz Studio Lights are 
made to meet the needs of the most discrimi¬ 
nating professional photographer. Housing is of 
Double Wall Aluminum which provides coolness, 
strength and light-weight. They are high quality 
lights for photography or T.V., and are ideal for 
Key, Fill or Punch Lighting. Focusing lever ad¬ 
justs the light from a 30° spot up to a 60° 
flood. Write for complete specifications and 
price sheet. 

MODEL 710 HI-FI STUDIO LIGHT 
(less lamp)  $35.00 

MODEL 711 BARN DOORS   13.50 
Single and Double Scrims available 

AT YOUR PROFESSIONAL DEALER 

SMITH-VICTOR CORP. 
Griffith, Indiana 46319 

I Offers today’s 

most comprehensive 
professional 
Motion Picture Training 
Work in modern studios with the latest 
equipment. Professional instructors. Co-ed. 
Day/evening. 
• CREATIVE MOTION PICTURE 

PRODUCTION 

• FILM & TELEVISION WRITING 

• ANIMATION 

• FILM EDITING 

• SOUND RECORDING 

Courses in preparation include: TV-Videotape 
Production; Documentary Film Production; TV 
News Production; Film Directing, Business 
Films; Underwater Film Production; Camera 
Repair 

Student loans/Veterans benefits available. 
Licensed by N.Y. State. Accredited by Natl. 
Assoc, of Trade and Technical Schools. Ap¬ 
proved for foreign (non-immigrant) students. 

Resident and Home Study Courses in Still 
Photography also available 

FREE BOOKLET. Write, phone, or visit 

New York Institute 
of Photography 
Motion Picture Production Center, Dept. 331-12 

112 W. 31st St., New York 10001 
Phone (212) 244-3462 
Leadership in professional training since 1910 
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SPECIALISTS 
in 

ANGENIEUEUX 
Zoom Lenses 
WE SERVICE ALL MAKES OF LENSES - 16MM, 35MM 
AND TV. EVERY LENS IS OPTICALLY TESTED BE¬ 
FORE LEAVING OUR SHOP. PRECISE FOCUS COL- 
LIMATION, COMPLETE REBUILDING AND SERVIC¬ 
ING. WORKMANSHIP GUARANTEED. 

SERVICE AS FAST AS 8 HOURS. 

24 YEARS EXPERIENCE 

Precision Cine/Optics 

CINE DEVELOPMENTS 
445 S. BEVERLY DR., BEVERLY HILLS, CALIF. 90212 

(213) 553-9432 

Personalized 
16mm SOUND SERVICES 

Flexible Work Schedule 

"LOW BUDGET 

ANIMATION 
Cartoon & Technical - Storyboard to Screen 

SLIDE MOTION and SLIDES 

robert p. heath productions, Inc. 
1627 Scott Avenue, West Islip, New York 11795 

[516] 661-5935 

m 

HI SPEED COLOR 

PROCESSING EQUIPMENT 

HI SPEED DIVISION OF 

ARTISAN INDUSTRIES INC. 
73 Pond St., Waltham, Mass. 02154 

□XBERRY 

Tel. [212] 585-0730 
Cable OXBERRY, N.Y. 
516 TIMPSON PL., BRONX, N.Y. 10455 

OPTICAL 
PRINTERS 

LIQUID GATE 

ANIMATION 
& FILMSTRIP 
EQUIPMENT 

FROM ELECTRICAN TO 

MOVIE ACTOR-AND BACK 

Continued from Page 1243 

Another thing that I particularly like 
about Israel is that everything moves at 
an easy pace. It's not like the Holly¬ 
wood rat-race. They have a siesta time 
in the afternoon and a sort of noncha¬ 
lant attitude about working. There's not 
an awful lot of pressure. They simply 
have an easy-going point of view, which 
is very nice. 

They manage this in spite of the fact 
that they continue to be always on the 
alert. When I stayed on the kibbutz in 
1970 it was in an area that had been 
near the old border, before the Six-Day 
War. They still had the trenches which 
they had dug in front of all the houses 
and the dining area. They didn't know 
what was going to happen, so they were 
prepared. 

Approximately two miles away from 
the kibbutz there was an army training 
center—a firing range and that sort of 
thing. On several nights during the 
summer I would wake up to the sounds 
of machine guns firing and bombs and 
hand grenades going off. Until I found 
out what it was, I didn't know whether 
I was in the middle of a war or what. 
One day I went to the beach not too far 
from Haifa. I later read in the paper that 
on the day after that a bomb had gone 
off on that very beach and injured a 
woman. This made me realize how close 
I was to the situation. 

At the moment I am in my sopho¬ 
more year at UCLA—a Political Science 
major with a special interest in journal¬ 
ism. I haven't decided yet if I will finish 
my four years of college here or wheth¬ 
er I will leave after this year and 
complete my education in Israel, but— 
one way or the other—I'll end up there. 

I'm also not quite sure yet just what 
I will do professionally in Israel. I would 
like to be a journalist, but that would be 
a problem because I won't be proficient 
enough in Hebrew for several years to 
write as a journalist. So I may help my 
father in his business there, or I may try 
to get more experience working in the 
Israeli movie industry. It may be possi¬ 
ble for me to take courses in cinema¬ 
tography and become a cameraman, 
because that is the aspect of motion 
pictures that interests me the most. I 
haven't really decided yet. 

I would like to say that another 
element that attracted me to Israel is 
the girls. They're absolutely gorgeous, 
both in their faces and their other 
assets. I made a couple of "connec¬ 
tions" there that I'm looking forward to 
seeing again. ■ 

For Sale 
Animation cameras and stands 

Animated Film Service 

845-7429 

the big lab in Canada 

BELLEVUE PATHE 
coast to coast 
VANCOUVER TORONTO MONTREAL 

916 Davie St 9 Brockhouse Road 2000 Northcliff Ave 
Vancouver 1, BC Toronto 14, Ont. Montreal 260. Oue 

Tel. (604) 682-4646 Tel (416) 259-7811 Tel. (514) 484-1186 

AURICON and ECLAIR 
CONVERSIONS 

16mm and SUPER 16mm 
Write for price list and information 

CAMERA DEVELOPMENT CO. 
31 Brewster Road West (516) 799-5307 
 Massapequa NY 11758  

BEHIND-THE-LENS FILTER HOLDERS 
For Angenieux lenses on all Arriflex 16, Eclair NPR 
and CM3 cameras, and for the 25-250 Angenieux for 
3 5 mm - - in kits with gel cutter, tweezer, spare gel 
container and other convenience features. 

Ask for brochures 

CUSTOM PHOTOGRAPHICS 
P. O. Box 25007, Portland, Oregon 97225 ■ 503-292-5569 

Ready for YOU: 
THRIFTFAX 

CAMERA- 
ANIMATION 

STAND! 

Now you can have a 
versatile, accurate ca¬ 
mera-stand for all bas¬ 
ic animation, strip film 
and title work — every¬ 
thing but top-speed 
output. It's moderately- 
priced, and made by 
FAX Co., producer of the first and only 
combination 12/16 Field Disc. 

More information? Ask for details on 

□ THRIFTFAX ANIMATION STAND 
□ 12/16 FIELD DISCS 

□ 12/16 FIELD CHARTS 
□ ACME-PUNCHED ANIMATION CELLS 
□ ACME-PUNCHED ANIMATION PAPER 
□ PEG BARS □ INK & PAINT BOARDS 

Check your interest, add name, address, 
and mail to 

FAX COMPANY 
475 S. SANTA ANITA AVE. 

PASADENA, CA. 91107 

213/681-3084 

In Canada: KINGSWAY FILM EQUIPMENT LTD. 
821 Kipling Ave., Toronto 570, Ont. 

416/233-1103 
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Automatic TIME-LAPSE MOVIES 
MadR Easy by SAMENCO© Controls 

Complete system 
See your dealer or write direct. 

Marion Van Ausdale & Associates 
33 Dellwood Court • Decatur, III. 62521 

rosco 
color media 

ROSCO, PORTCHESTER, N.Y. 10573 

NOBODY makes BETTER 16mm 

COLOR POSITIVE PRINTS 
- than TEKNIFILM! 

• Small enough to give you 
PERSONAL ATTENTION 

• Large enough to meet your 

Q TEKNIFILM, INC. 
1923 N.W. Kearney • Portland, Oregon 97209 

Telephone 503/224-3835 

TRY US ON YOUR NEXT PRINT ORDER 

FILTERS EXCtSlMELV 

HIMOVITZ & ASSOC. 
At the request of two television networks, 

Himovitz & Associates developed the unique 
“SUN-BURST” filters which caught on almost 
overnight throughout the television industry. 
Used to film such shows as Johnny Cash 
Show, Everly Brothers Show, Hee Haw, etc  

Now you can create 4, 6, 8 and 16-pointed 
star effects in your own studio for still or 
motion pictures. Available in either Sharp 
(creates a star pattern while keeping the 
principle subject sharp and clear, without 
diffusion) or Dreamy (creates a star pattern, 
but with a slightly diffused or dream-like 
effect). Both can be used under low or high 
contrast lighting conditions with spectacular 
results. 

Sold in sets of 3 different star effects 
(4 point, 6 point and 8 point patterns) 
or individually. Complete sets start 
at $50.00, sizes from 13/16" (Series 
4) to 6". Write today for technical 

data and price list. 

HIMOVITZ & 
ASSOCIATES 

Dept. C-1 
13813 Oxnard Street- Suite 104- Van Nuys, California 91401 

Phone (213) 781-5142 
Distributed in Europe by W. Vinten, Ltd. - Suffolk, England 

Distributed in the Far East by Salon Films 
134 Princes Bldg. ■ Hong Kong 

INTERFILM IN ISRAEL 
Continued from Page 1257 

on Israel's Eastern frontier or in Jerusa¬ 
lem could well have been U.S. tank vs. 
U.S. tank or U.S. Skyhawk fighter vs. 
U.S. Skyhawk fighter, but with an 
Israeli at the controls of one and a 
Jordanian at the other. 

One other interesting observation 
about that lone tank beside the road. Its 
turret rotated perfectly, its gun elevated 
easily, the barrel heavily coated with 
protective layers of grease. Obviously, it 
could be put back in service quickly. 

Down from the Golan Heights we 
returned to pass the night and set out 
with a dawn border patrol whose inten¬ 
tion was to police the border against 
Arab infiltrators and help protect those 
children in the underground bunkers. 
After nightfall we drove along the 
heights above the Jordan River when 
the distant sound of artillery rumbling 
began softly crunching in our ears. The 
flashes of light over the hilltop only 
confirmed that it was closer than the 
sound alone implied. Suddenly, across 
the valley, the night blackness was cut 
by blazing fires. A guerilla camp, an 
ammo dump and buildings, burning on 
being hit. Distance at night is impossible 
to estimate—a thousand yards or five 
miles? Quickly, in a kind of quiet panic, 
our crew unloaded the cameras, filmed 
the scene, with visions of Arab attack at 
any instant. (We finished, and dissolved 
into the night.) 

There are as many comparable tales 
for comparable locales of filming as 
there is interest and initiative to uncover 
them. But not all is war. By way of 
fascination and contrast, move away 
from directing lens and mike at the 
traces of Arab-lsraeli confrontation, and 
point them at the other extreme: Arab 
and Israeli living harmoniously together. 

Filming in Israel did have an atmos¬ 
phere of adventure, of the foreign and 
the unknown. But in some respects it 
also seemed akin to filming in Califor¬ 
nia. Within a very small area, with quick 
and easy access, you have mountains to 
the North in the Galilee, desert to the 
South in the Negev, a major Westernized 
new city in Tel Aviv, major Middle East 
old city in Jerusalem, seashore on the 
West with the Mediterranean coast, and 
a fantastic farming valley in the Galilee 
which, some say, is much like the 
Salinas area of California. You may have 
snow in the winter—and it is an odd 
sight to pass a VW with skis on the rear 
crossing a desert floor en route to skiing 
on the slopes of Mount Hermon in the 
North. 

And this extraordinarily diverse land 
has an equally diverse mixture of people 
and cultures, ranging from the "mod" 

HARRISON CAMERA & LIGHTING CORP. 
3131 B N.E. 188th Street, North Miami Beach, Fla. 33160 

Phone:(305) 949-3337 

I MOVING? 
PLEASE NOTIFY US 

6 WEEKS IN ADVANCE 

Miss/Mrs./Mr. 

Name (please print) 

New Address Apt. No. 

City State Zip 

MAIL TO 
AMERICAN 
CINEMATOGRAPHER 
P.0. Box 2230 
Hollywood, Ca. 
90028 

ATTACH LABEL HERE for address change or 

inquiry. If you are receiving duplicate copies of 

AMERICAN CINEMATOGRAPHER, please send both 
labels. If moving, list new address above. 

AMERICAN CINEMATOGRAPHER, DECEMBER, 1971 1303 



35mm MITCHELL 
SOUND CAMERAS 
For Sale or Lease 

Financing Available 
2 Mitchell studio model BNCR 
35mm reflex sound cameras 

with attachments. 
Excellent value. 

Lectro Management Inc. 
295 Madison Avenue 
New York, N.Y. 10017 
(212) 532-4413 

■ KEM Universal Editing Tables 
■ KEM Standard-Rapid Editing Tables 
■ KEM Transfer and Dubbing Systems 

Revolutionary Systems for the Film Industry 

KEM 
ELECTRONIC 
MECHANIC CORP. 

a division of The Intercraft Corporation 

225 Park Avenue S. 
New York, N.Y. 10003 

(212) 260-2150 

WE OBJECT 
TO REAL PEOPLE 

being treated like numbers. Don’t 
be just an anonymous number at 
the lab. Come to TechFilms for 
quality personal service. 

We are interested in your special 
film needs, and we offer the pro¬ 
fessional staff and equipment that 
make the difference between ordi¬ 
nary processing and a complete 
film lab service. If you need: 
16mm ECO-3, EF or B&W proc¬ 
essing . . . computer controlled col¬ 
or additive printing . . . electronic 
color analysis . . . video tape to 
film transfer . . . medical or photo¬ 
instrumentation processing, Tech- 
Films is the right lab for you. 

TECHFILMS 
CORPORATION 

222 Arsenal Street 
Watertown, Mass. 02172 

Telephone (617) 923-1661 
Laboratory Director: Robert Pfister 

denizens of the air conditioned, glass- 
walled hotel bars and psychedelic night 
spots to a sheik in a Bedouin tent woven 
from the black hair of his camel. It was 
to just such a tent that we went to film 
the Arab ritual of making tea for the 
stranger in his desert camp: fire made of 
carefully hoarded sticks and twigs, a 
scorched black pot of water put on to 
boil, even more carefully hoarded water 
rinsing out each of the small cups from 
which we were to drink, then an urn of 
black Arab coffee. A few drops were 
first poured into everyone's cup includ¬ 
ing the host's, all being asked to sip the 
few drops to symbolize that none will 
be poisoned, not even any enemy, when 
in the sheik's tent. The coffee is first 
bitter and stinging to the taste, to 
symbolize the bitterness and suffering 
of life in the desert, but it is then 
followed by tea sweetened with sugar 
and drunk in larger containers to sym¬ 
bolize the sweetness and contentment 
of life. It was attractive on camera and 
effective on film. However, a sharp-eyed 
observer might note that, at certain 
hours of the day, a tourist bus stops at 
one corner of the huge tent, meaning 
that the sheik goes through his cere¬ 
mony often in return for tourist curren¬ 
cy crossing his palm. Also, the television 
aerials in the desert have made the Sheik 
aware enough of cameras so that film 
work only follows the bargaining for 
cash that comes before ancient ritual. 
Candy bars and chocolate are a help to 
placate, and purchase the cooperation 
of, the 20 children from the three wives 
he keeps openly in his harem. The 
children you see—the wives, of course, 
never come out in public. And then 
there is the camera crew's reaction to 
the putrid taste of the coffee so that 
they spurned the tea for fear that this 
water in the barren desert might have 
been collected from the circle of camels 
tethered out back of the tent. 

One closing comment on working 
with the government and the military. 
They are good. They help. That is not 
to say that there are never problems, 
and on occasion they can be aggravating 
and seemingly a threat to your whole 
project. But governments everywhere 
can be this way, including those of the 
United States and most of Western 
Europe. Once the Israelis understand 
what you want and why you want it 
they can facilitate it very readily. There 
is a directness of access that is encourag¬ 
ing: if the problem is great enough, you 
can go directly to the top man without 
wading through secretaries and lower 
officials. You can call a sub-Cabinet 
minister at home to present your quan¬ 
dary if the need arises. That doesn't 
necessarily guarantee a solution, but at 

PACKAGE DEAL TO PRODUCERS 

TV - Radio Commercials 16-35 Motion Pictures 
Slides, Still and Aerial Photography 

Video Taping In Our Studio Or On Location 

# ALLEN-MARTIN PRODUCTIONS 
9701 Taylorsville Road 

Louisville, Ky. 40299 (502) 267-9658 

GRATTAN 
PRODUCTIONS 

SHOOTinG m Contact Jim Grattan for 
top equipped crews. Single 
and double system. innnon? 

1440 St. Catherine Street, West 
Suite 507. Montreal 107, P. Q. Canada. 
(514) 878-9638 

SHOOTING IN 
NEW YORK? 

Production management service for 
independent and non-union producers. 

Professional Crews 

Camera and equipment rentals 
Production office and facilities. 

Stages, locations and permits. 

The service of facilitating motion 
picture production is our sole business. 

Universal Creative Personae 
304—A W. 18th St. (212) 255-9321 

New York NY 10011 

COMPLETE 
FILM SERVICES 

• 35mm Color 
16mm wet gate blow-ups 

to 35mm—fully corrected. 
135mm to 16mm-16mm to 8mm or Super 8 

• Processing—Printing—Editing 
• Sound Transfer—Sound Striping 

• Super 8 to 16mm 

SAME DAY SERVICE 
24 Hour Processing 
Coast to Coast Service 

Send for Price List 

1138 No. La Brea 
Hollywood, Ca. 90038 
(213) 467-1118 

.MERICAN 
FILM INDUSTRIES, INC. 
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Crystal sync, units for Super 8 Cameras, Beau¬ 
lieus and Canon Scopic 16 and Super 8 — Pilo- 
tone Generators — Digital Projector Interlocks and 
Recorder Convertors — Complete Systems. Write 
for Brochure, Digital Film Equipment Division of 
Whitehead Enterprises, 1205 West Drew, Houston, 
Texas 77006. (713) 528-5090. 

QUALITY 16 mm PRINTS 
OUR SPECIALTY 

Satisfied customers coast to coast 
B&W • Kodachrome • Ektachrome 

Color Interneg • Positive 

TEKNIFILM. INC. 
1923 N.W. Kearney St. ^ 
Portland, Oregon 97209 
(503) 224 3835 

COMPLETE LABORATORY AND 
POST PRODUCTION SERVICES 

FOTO-KEM 
INDUSTRIES, IIMC. 
"Motion Picture Center" 

GERRY BRODERSEN • LOU 
VINCENT • REGINALD DUNN 

• Fast service on developing ECO, EF and 
Color Dailies • Specializing in custom quality 
color-16mm and 35mm. 

Cutting Rooms & Facilities For Rent 
HO 3-4111 

3215 Cahuenga West 
Hollywood, Calif 90028 

MOTION PICTURE LABORATORY 

210 SEMPLE STREET • PITTSBURGH, PENNSYLVANIA 15213 
PHONE: AREA CODE 412 • 683-6300 

= Your COMPLETE = 
Motion Picture Laboratory 

All Under One Roof 
PROCESSING EDITORIAL SERVICES 

B&W Reversal Creative - Conforming 
Color ■ 7252 • EF - MS 
16mm & 35mm 
Camera Negative 

Music or SFX Selection 

W0RKPRINT SOUND SERVICES 

B&W- K0DA - EKTA Studio Recording 
Re-Recording 

EDGE NUMBERING Scoring - Mixing 
16 or 40 FR Optical Transfer 

{Same Day Service! Interlock Projection 

PRINTING 16mm 

B&W Reversal Neg/Pos 
Color Reversal Neg/Pos OPTICAL PRINTING 

Reversal Masters 16-35 Blow-Ups 
35-16 Reductions 

35mm EASTMAN COLOR Liquid Gate Printing 
Processing & Dallies Optical Effects 
Release Prints EKTA Masters 
Color Interpositives High Contrast Mattes 
Color Dupe Negatives Color Interpositives 

least you can appeal to the proper court 
to state your case. 

Israeli customs, for another example, 
not only gave us no trouble coming or 
going with a great mountain of filming 
equipment and film—raw stock coming 
in, exposed going out—but they even 
took their time to save our time by 
making shortcuts in the normal routine 
of inspection. This may well have been 
due to government cooperation and 
assistance on arrival and the welcome 
efforts of the El Al "yeomen” on 
departure. But the important point is 
that the Israeli government takes an 
interest in encouraging film people to 
come there and in facilitating film work 
on arrival. It's the kind of help and 
assistance worth laying on in advance of 
your trip to this spellbinding land which 
is leap-frogging time in its charge into 
the future. 

We went to film the Bedouin market 
in Beersheba. Few more picturesque 
locations can be imagined. The scene is 
today, but the time could be 2,000 
years ago. Bedouins with long robes to 
fend off the day's sun and keep out the 
night's cold; women with brightly col¬ 
ored cloths covering the head, and still 
in purdah, i.e., keeping their faces veiled 
to strangers; and the camels, by the 
hundreds, one front leg hobbled (tied in 
the air) to prevent running, driven by 
switches and whips, bartered and sold 
for meat like cattle and, on occasion 
perhaps, even traded for wives or ser¬ 
vants. Camels pushed and jammed into 
trucks, and a reluctant camel refusing to 
walk or be herded—being almost carried 
by a knot of Arabs pushing it from the 
rear, one Bedouin often with his hand 
up under the hindquarters squeezing the 
testicle or twisting the flesh to make the 
camel move. 

And beside the camel market, an 
open-air market as colorful to the West¬ 
ern eye as any sound stage set ever 
built: copper ware, metal trays, coffee 
cups, woven cloth, printed cloth, beads, 
pottery, scissors, knives, hammers, 
tools, grain—whatever human life in the 
desert needs to sustain itself you will 
find in the Beersheba weekly Arab 
market, passing through the hands of 
the most expertly bargaining buyers in 
the world, measured out in the same 
manner used to weigh grains of wheat 
several millenia ago when the personali¬ 
ties of the Old Testament may have 
knelt and dealt in the same way and, 
who knows, perhaps even in the same 
place. 

This was what we went to film in 
Beersheba in the Israeli desert of the 
Negev—one more colorful facet of this 
fascinating and extraordinarily cine¬ 
matic land. ■ 

PRECISION CINE EQUIPMENT 
Designer’s and Manufacturer's 

Super 8 and 8/16 continuous printers and film 
processing machines — 16mm - 35mm preview 
projectors. 

WRITE FOR BROCHURE 

Bl —CEA 
P.0. Box 1602, Orlando, Florida 32801 

PROFESSIONAL 
UNDERWATER 
PHOTOGRAPHY 

A Division of Giddings (415) 362-6694 
Underwater Enterprises 

584 Fourth St., San Francisco, CA 94107 

FILMS 

VCottywood Valley Tilm£ab 

8MM Specialists. 
We do it all. In house. 

Reduction printing 
Contact printing 
Magnetic or optical sound 
Treating and cartridging 

For details write 
Hollywood Valley Film Lab, 
2704 West Olive, Burbank, 
California 91505, or phone 

(213) 846-7262. 

For Fantastic Films! 

3.5mm f/1.8 
165°! 

EXTREME WIDE ANGLE LENS! 
FOR C" MOUNT 

OR BOLEX RX ONLY 

495.00 
THIS SUPERB WIDE ANGLE LENS COVERS A FULL 16MM 
FRAME, NOT A "FISH EYE" LENS. ONLY 10% DIS¬ 
TORTION AT THE EDGES. FANTASTIC DEPTH OF FIELD 
3 INCHES TO INFINITY! NO FOCUSING REQ'D. SAVE 
NEARLY 50% FROM OTHER SIMILAR LENSES. WRITE FOR 
DETAILS. FULLY GUARANTEED! 

BEHIND THE LENS FILTER CELL - 22.50 

OR, CENTURY'S EXTREME WIDE ANGLE LENS, 5.7MM 
f/1.8. WITH MINIMUM 10% DISTORTION IT COVERS' 
A FULL IMAGE FORMAT. OBJECTS FROM 12 INCHES 
TO INFINITY IN SHARP FOCUS. SOLD FOR ALMOST 
HALF THE PRICE OF COMPARABLE UNITS. 349 = 0 

BEHIND THE LENS FILTER CELL - 22.50 

FULLY GUARANTEED 

ABOVE LENSES ARE IDENTICAL TO THOSE USED BY OUR 
CUSTOMERS AND BY MANY AWARD WINNING FILMS. 

BUY DIRECT AND SAVE! 

MANUFACTURED AND DISTRIBUTED BY: 

Precision Cine/Optics 
10661 BURBANK BLVD. NORTH HOLLYWOOD. CALIFORNIA 91601 
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>s 
COVERED 

BY tom 
mm FILM COMPANY 

612 MARINA HOUSE, HONG KONG 

• Production Management Service 
• Professional Crews 
• Camera and Equipment Rentals 
• Complete 16/mm & 35/mm 

Production Facilities 

Cinemascope Lenses 
New and Used 

Rent — Buy — Sell 
16 - 35 - 70mm 

Prime — Anamorphic — Zoom 
Also complete stocks of 

8 - S/8 - 16 - 35 - 70mm Cine Projectors 
Slide - Overhead - Opaque - Projectors 

Screens - Lamps - Parts - Teleprompters - Etc. 

Alan Gordon Enterprises Inc. 
5362 Cahuenga Blvd. 

No. Hollywood, Calif. 91601 
(213) 985-5500 

CANADA 
Exclusive Distributors in Canada for: 

ARRIFLEX Motion Picture Equipment 
NAGRA Tape Recorders 
IANIRO Lighting Equipment. 

Write for price lists and brochures. 
BRAUN ELECTRIC CANADA Ltd. 

3269 American Drive (416) 677-3243 
Malton, Ontario, Canada 

SOUND 
EQUIPMENT 

America's Midwest distributor 
of professional recording, mo¬ 
tion picture, audio-video and 

broadcasting studio equipment. 

Write for our new 128 page catalog 

AUDIO DISTRIBUTORS, INC./ 
2342 S. Division Ave 

Grand Rapids, Michigan 49507 
(616) 452-1596 

TRADES WELCOME 

IN SAN FRANCISCO 
V Authorized Sales and Service For:^ 

. ARRIFLEX • J&R EDI0UIP 

. CINEMA BEAULIEU REWINDS 
• CANON SC00PIC 4 GANG SYNCHS 
• ECLAIR SOUND HEADS 
• B0LEX • MOVIOLA 
. B0LEX-PR0 • ZEISS M0VIESC0P 
. MILLER TRIPODS • TANDBERG (SALES) 

• 

k 

NAGRA (SALES) 

Complete Service Facilities and Rentals 

ADOLPH GASSER, INC. 
5733 Geary Boulevard • San Francisco, Calif. 94121 
 Telephone: (415) 751-0145 

FILM-MAKING IN ISRAEL 
Continued from Page 1267 

nearer, I see that the visitor is a Bedouin 
tribesman, bundled up (despite the con¬ 
siderable heat) in a fur-lined coat. He 
has a wonderful face—the kind they just 
don't make any more. 

Dani and his Bedouin buddy ex¬ 
change joyous greetings in Arabic and, 
after some palaver, Dani turns to me 
and says, “He has invited us to have tea 
in his tent.” 

What tent? 
Another bit of eye-strain reveals, not 

one, but two open-sided tents off in the 
desert waste. In one of them sits an 
immobile figure swathed from head to 
toe in heavy black veils—the Bedouin's 
wife, sacrosanct and isolated. We head 
for the other tent and our host puts a 
pot of water on to boil. As we sip tea, 
he and Dani chatter away in Arabic, as I 
think to myself: If the boys down at the 
Hollywood Chamber of Commerce 
could only see me now! 

Nestled in a canyon, which looks for 
all the world like Arizona, is the sham¬ 
bles of a Western street. I am told that it 
is left over from a Western movie made 
some time ago by an Italian film com¬ 
pany. All I can say is that their idea of 
what a Western town should look like is 
quaint, indeed. Framed by a couple of 
NO TRESPASSING signs is a young 
man busily removing a wheel from an 
overturned covered wagon. "I'm going 
to make a lamp out of it,” he tells us in 
a cheery British accent. 

“Do you have permission to take it?” 
asks Dani, more curious than hostile. 

“No—but nobody told me I could¬ 
n't,” replies the scavenger, with what 
strikes me as rather oblique logic. 

Late in the afternoon I receive a call 
at the hotel from Mr. Bar-am, who tells 
me that he and his wife would like to 
entertain me that evening. He would 
like to know what I would prefer to do. 
I tell him that whatever he suggests will 
be fine. He mentions the fact that there 
is a movie playing and I can tell by his 
voice that he is anxious to see it. The 
film is “MIDNIGHT COWBOY" and I 
tell him that, although I have already 
seen it three times, it is such an excel¬ 
lent film that I would be happy to see it 
again. 

On the way to the theatre, he warns 
me that Israeli movie audiences are very 
demonstrative and that if they happen 
not to like the film, they very definitely 
let everyone know it. However, when 
the film goes on (with Hebrew and 
French sub-titles), there is no demon¬ 
stration. They laugh in the right places 
at the wry humor of the piece and I can 
sense their almost tangible empathy in 

RANK 
FILM 
ASIA 

SALES & RENTALS 
Strand Electric (Asia) Ltd. 
1618 Star House 
3 Salisbury Road 
Kowloon, Hong Kong 
Tel: K-677589 

If it’s worth saying 
it’s worth saying into 
a Shure Microphone 

BLOW-UP 
HIGH QUALITY 

35MM NEGATIVES 
FROM YOUR 16MM ORIGINALS 

(OUR ONLY BUSINESS) 

Stock Shots Enlarged to Match-in with 
your 35mm Negative 

Complete Pictures Transferred to 35mm 

Call-Adrian at (213) 463-3178 

CINESERVICE, INC. 
1459 North Seward Street 

Hollywood, California 90028 

lIHLKIt ANITIOX PICTIIHE 
I PILAII rnxmrs i 

35, 16, and 8mm. Contact continuous, and optical 
reduction and enlarging for color and B&W films. 
Please write for information and prices: 

Uhler Cine Machine Cable: Uhlcima 
15762 Wyoming Ave., Detroit, Mich. 48238 

(313) 861-4663 

THE FINEST LINE OF 
PROFESSIONAL EDITING 
EQUIPMENT AND SUPPLIES 
IS SOLD BY? 

  . NOPE 
 NOPE 
 NOPE 

9 
s . . YEP 

Including dealer and distributor¬ 
ships with Moviola, Maier-Han- 
cock, Ziess Ikon, 3M, HFC, MPE, 
CHRISTY’S MFG., GE and Syl¬ 
van la. 

O ristxf 
9 
s 

EDITORIAL FILM SUPPLY 
2920 WEST MAGNOLIA BLVD. 
BURBANK, CALIFORNIA 91505 
Send for Price List to: Dept. A 
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For the best in quality and service 

RUSSELL FILM 
LABORATORIES 

Complete 16mm Lab 

Color and black & White processing 

Sound recording 

Editing 

Printing 
• 

Titles 
Same day service on Ektachrome 
processing and work prints 

RUSSELL FILM LABORATORIES 
P. O. Box 6938 • Jacksonville, Fla. 32205 

(904) 389-2316 

HARRY WALSH, A.S.C. 
for FLORIDA filming 

Supplying Visiting Producers with Crews, 
Equipment, Locations etc. over 25 years. 

2711 San Domingo Coral Gables, Florida 
Phones—(305) 446-0566 and (305) 446-0811 

AIRPLANES-HELICOPTERS 
Aerial Photography and everything in 
aviation including balloons, jenny's to 
jets, mock-ups and a fleet of single 
and multi-engine planes & helicopters, 
all with camera mounts. Complete mo¬ 
tion-picture and TV service from the 
oldest and most experienced company 
in the industry. S. A. G. pilots. 

TALLMANTZ AVIATION INC. 
Frank Tollman, Pres. 

Orange County Airport, Santa Ana, Calif. 

(714) 545-1193 or (213) 629-2770 

Plus: Certified Air Taxi Location Service 

BOB LOCKROW 
Pilot For Helicopter Filming 

Phone (305) 395-1880 

(305) 942-1843 
S. A. G. 

Joseph Westheimer. A.S.C. 

TITLES, TRAILERS, INSERTS AND OPTICAL EFFECTS 

FOR MOTION PICTURES AND TELEVISION 
HO 6-8271 

736 Seward, St., Hollywood, Calif. 90038 

the more serious passages of this very 
specifically American tragedy. When it 
is over, they file out of the theatre silent 
and subdued, obviously very touched by 
what they have seen. 

Mr. Bar-am turns to me and says, 
"Now I understand why you could sit 
through that picture four times." 

The Whirlwind Tour 

Back in Tel Aviv, I am invited to 
attend a meeting of the Israel Motion 
Picture Producers Association at the Tel 
Aviv Hilton. It is interesting to hear 
their views and to exchange ideas on 
production. Constantly I am asked what 
I think of Israeli films and I must beg 
off in answering because I have seen 
only five or six of the more recent 
features, which hardly constitutes a fair 
basis for judgment. 

Privately, and based on those which I 
have seen, I feel that they range the 
entire gamut. "THE SNAIL", for exam¬ 
ple, filmed in 16mm black and white 
with a scruffy pseudo-documentary 
style and some self-consciously arty 
touches, I found to be technically not 
much better than a home movie. 

On the other hand, "THE HIGH¬ 
WAY QUEEN", tautly directed by Men- 
ahem Golan, acted to the hilt by Gila 
Almagor and photographed with superb 
technical finish and creative imagination 
by David Gurfinkel, I consider to be a 
top-quality film in every respect—one 
that can more than hold its own in any 
international competition. 

Ze'ev Birger calls to tell me that he 
has arranged a whirlwind tour so that I 
can see as much of the country as 
possible during my remaining days in 
Israel. The long-suffering Abileah (still 
patient after answering my thousands of 
questions) is to be my very able guide 
and we take my English cousin, 
Stephen, along for laughs. 

Our trip takes us through a kaleido¬ 
scope of varying terrains—the lush for¬ 
ests up near the Golan Heights, the 
thriving and beautiful port of Haifa, the 
serenely energetic kibbutz called Kfar 
Blum where we spend a night, Tiberias 
on the shores of the Sea of Galilee, the 
Arab village-turned-artist-colony that is 
Safed (what a location for a James Bond 
thriller!), the history-haunted ruins of 
Caesarea, the Crusader fortress city of 
Acre. 

Then it is time to leave Israel and, in 
those last moments, I try to isolate just 
what it is about this land that creates 
such special magic. It escapes me, but 
my young cousin sums it up neatly as he 
sees me off at the airport: "This is the 
first place I've been where I feel totally 
a/ive\" 

And I understand what he means. ■ 

LINWOOD DUNN, ASC 
Former Head of RKO Studio Effects Dept. 

CREATIVE 
SPECIAL EFFECTS 

Theatrical • Industrial • Educational 

Complete Advisory and Technical Services 
From Story Ideas to Theater Screen 
West Side Story - My Fair Lady 
It’s a Mad, Mad World - Hawaii 

The Bible - Thoroughly Modern Millie 
The Great Race-Darling Lili-Catch 22 

Expo 67-70 Shows 
Airport - Song of Norway 

FILM EFFECTS of Hollywood 
1140 N. Citrus Ave., Hollywood, Calif. 90038 

Phone: 469-5808 Cable: FILMEFX 

SSSSiulke 
mrneramBir 

in association M5W1H 
with Black Star 
Productions, Inc.lHIHHHU 
Complete facilities for all types 
of expert underwater and 
topside filming and production. 

For Information: 
Benjamin J. Chapnick 
450 Park Avenue South 
New York, N.Y. 10016 
(212) OR 9-3288 
Miami, London 

 \ 
CAMERA STOCKS 

16mm EKTACHROME 7252  06 
16mm EKTACHROME EF 7242  0575 
16mm EKTACHROME 7241, 7256, 7255 .0525 
16mm B & W Neg, PX, DX, TX 025 
16mm Color Negative 7254  065 
35mm Color Negative 5254 from 07 
35mm EKTACHROME 5241, 5242  16 
35mm B & W Neg XT, PX, DX, 4X 035 

LABORATORY STOCKS 
7387, 7385, 7253, 7302, 5302, etc. 

MAGNETIC SOUND STOCKS 
35mm & 16mm New and Reclaimed 

FILM & EDITORIAL LEADERS 
16mm 35mm 

Opaque leader 4.0 Den  19.50 26.50 
Dyed black leader 4.0 Den. . 16.50 18.50 
Academy  35.00 38.00 
Lightstruck   8.90 14.50 
Clear   4.50 7.00 

studio film exchange, inc. 
11555 Ventura, Studio City, Calif. 91604 

213-985-3303 

Distributors: 
Studio Film Exch. 

5114 Alcott 
Dallas, Texas 75206 

214-828-1303 

SFE Raw Stock, Inc. 
366 W. 46th St. 

N.Y.C., N.Y. 10036 
212-265-3740 y 

THE 

PROFESSIONAL LAMINATED 

MAGNETIC STRIPING 
Since 1958 

SUPER 8’ 
CO. 16mm 

& REG. 8 

$.03 Per Foot—380 Ft. Min. Order 

18991 RADBY ST. 
LA PUENTE, CALIF. 91745 

(Rowland Heights) 

FAST SERVICE-FREE BROCHURE 
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j. Burgi contner 
Director of Photography 

SPR Reflex BNC. SPR-NC, 
ARRIFLEX, Lights, Sound 

P.O. Box F1532 
Freeport, G.B., Bahamas 

16mm COLOR LAB 
KODACHROME AND EASTMAN COLOR RELEASE 

Coast to Coast Service 
Write tor Price List 

RICHARD ARLEN LAB. 
2214 West'Olive Ave. 

Phone 848 3132 Burbank, Calif. 91 506 

IS YOUR FILM DIRTY? 
Does your cleaner doth leave lint? 

The HGA Film Cleaner pad 
Removes dirt • Lint Free • Scratch Free 

$1.50 Each 
HENRY GROSSMAN ASSOCIATES 

519 S. 5th Ave., Mount Vernon NY 10550 

• FILMING • 

INDIA ASIAN FILMS 
72 JANPATH, NEW 
DELHI—1; Cable: Movi- 
photo, New Delhi (In¬ 
dia); Telephone: 47995 

fci ANIMATION AIDS 
213-789-4498 • 17040 OTSEGO, ENCINO, CA. 91316 

Schools, Corporations, TV Stations, Producers 

BUY DIRECT - SAVE BIG! 
Camera Stands, Punches, Discs, Pegboards, 

Cartoon Colours, Cels & Supplies  

ACME OR OXBERRYSTANDARDS 

SKC/M/SrS! 
Any Quantity... BEST Prices 

/KC. 

8764 Beverly Blvd., Hollywood, Calif. 90048 (213) 652-7357 

ALL MOVIE LAB SERVICES 
16mm,Sup«r 8, Regular 8 

Write for free brochure 

MINTAGE 
Editing & Complete Post Production Service 

Features — Commercials — Documentaries 

(212) 279-0808 
152 West 42 Street —Suite 816 

(Times Square) 
New York, N.Y. 10036 

JOYSTICK CONTROL 
UNIVERSAL FILM AND TAPE 

REWIND DECKS 

o4ur/io Atauafl c0ec(uiicaC S£aho/tato/iy 
1616 N.wportville Road, PHONE 1215) 757 3915 

Cornwells Heights, Pa. 19020 

STATEMENT OF OWNERSHIP, MANAGE¬ 
MENT AND CIRCULATION. (Act of August 
12, 1970: Section 3685, Title 39, United 
States Code) 

1. Title of Publication: AMERICAN 
CINEMATOGRAPHER. 

2. Date of Filing, September 27, 1971. 
3. Frequency of issue: Monthly. 
4. Location of known Office of Publica¬ 

tion: 1782 North Orange Drive, Hollywood, 
California 90028. 

5. Location of the Headquarters or Gen¬ 
eral Business Offices of the Publishers: (see 
above). 

6. Names and addresses of Publisher, Edi¬ 
tor, and Managing Editor. Publisher: A.S.C. 
Holding Corporation, 1782 North Orange 
Drive, Hollywood, California 90028; Editor: 
Herb A. Lightman, Same as above. 

7. Owner (if owned by a corporation, its 
name and address must be stated and also 
immediately thereunder the names and ad¬ 
dresses of stockholders owning or holding 1 
percent or more of total amount of stock. If 
not owned by a corporation, the names and 
addresses of the individual owners must be 
given. If owned by a partnership or other 
unincorporated firm, its name and address, as 
well as that of each individual must be given). 
A.S.C. HOLDING CORPORATION, 1782 
North Orange Drive, Hollywood, California 
90028. 

8. Known Bondholders, Mortgagees, and 
other Security Holders owning or holding 1 
percent or more of total amount of Bonds, 
Mortgages or other Securities: None. 

9. Paragraphs 7 and 8 include, in cases 
where the stockholder or security holder 
appears upon the books of the company as 
trustee or in any other fiduciary relation, the 
name of the person or corporation for whom 
such trustee is acting, also the statements in 
the two paragraphs show the affiant’s full 
knowledge and belief as to the circumstances 
and conditions under which stockholders and 
security holders who do not appear upon the 
books of the company as trustees, hold stock 
and securities in a capacity other than that of 
a bona fide owner. Names and addresses of 
individuals who are stockholders of a corpora¬ 
tion which itself is a stockholder or holder of 
bonds mortgages or other securities of the 
publishing corporation have been included in 
paragraphs 7 and 8 when the interests of such 
individuals are equivalent to 1 percent or 
more of the total amount of the stock or 
securities of the publishing corporation. 

Herb A. Lightman, 
Editor 

10. This item must be completed for all 
publications except those which do not carry 
advertising other than the publisher's own and 
which are named in sections 132.231, 
132.232, and 132.233, postal manual (Sec¬ 
tions 4355a, 4355b, and 4356 of Title 39, 
United States Code) 

11. Extent and nature of circulation. A. 
Total No. copies printed (Net Press Run): 
Average No. copies each issue during preced¬ 
ing 12 months, 15,800; single issue nearest 
filing date, 17,000. B. Paid circulation: 1. 
Sales through dealers and carriers, street 
vendors and counter sales: Average No. copies 
each issue during preceding 12 months 2,313; 
single issue nearest filing date, 2,910. 2. Mail 
subscriptions: Average No. Copies each issue 
during preceding 12 months, 11 174; single 
issue nearest to filing date, 12,2/7. C. Total 
paid circulation: Average No. copies each 
issue during preceding 12 months, 13,487; 
single issue nearest to filing date 15,187. D. 
Free distribution by mail, carrier or other 
means: 1. Samples, complimentary, and other 
free copies; Average No. copies each issue 
during preceding 12 months, 1,713; single 
issue nearest to filing date 1,200. 2. Copies 
distributed to news agents, but not sold; 
Average No. copies each issue during preced¬ 
ing 12 months, 0; single issue nearest to filing 
date, 0. E. Total distribution (Sum of C and 
D): Average No. Copies each issue during 
preceding 12 months, 15,200; single issue 
nearest to filing date, 16,387. F. Office use, 
left-over, unaccounted, spoiled after printing. 
Average No. copies each issue during preced¬ 
ing 12 months, 600; single issue nearest to 
filing datee 613. G. Total (Sum of E & 
F—should equal net press run shown in A); 
Average No. copies each issue during preced¬ 
ing 12 months, 15,800; single issue nearest to 
filing date 17 000. 

I certify that the statements made by me 
above are correct and complete. 

Herb A. Lightman, 
 Editor  

Copy deadline for classified ad¬ 

vertising is the 1st of month, 

preceding publication date. Mail 

copy and remittance to cover 
cost to 

AMERICAN CINEMATOGRAPHER 
1782 No. Orange Dr. 
Hollywood 28, Calif. 

PROFESSIONAL 
MAGNETIC SOUND STRIPING 

• Super-8 and 8MM originals 
or prints 

• 2<f per foot—plus postage 
• One day service 

AERCO 
Box 171 Pennsauken, N.J. 08110 

For Professional Equipment in 

PHILADELPHIA, 
O. H. HIRT, INC. 

39 N. 11th St. * Phila, Pa 19107 
(215) 923-0650 

Reflectasol 

LARSON ENTERPRISES, INC *12817 SO. BROADWAY 

LOS ANGELES, CALIF 90061 • PHONE 12131 323-3252 

SOUND STRIPING 
ORIGINAL OR PRINTS — 8/SUPER-8/16MM 

24 HOUR SERVICE 
Guarantee on Emulsion Side 

P.O. 13573 St. Louis, Mo. 63138 

MOVIES FROM SLIDES 
Dissolves, Pans, zooms to areas as small as 
1/4", using computerized Oxberry Animation 
Stands. 
Send for information, free film chart, pocket 
slate, field guide and sample film. 

Animated Productions, Inc. 
1600 Broadway (212) CO-5-2942 

New York NY 10019 

FOR FILM PROCESSING EQUIPMENT 
Contact: 

Mfg. Co., Inc. 
Chalfont, Penna. 18914 

(215) 345-1944 

CAROLINA 
PHOTO-TECH INC. 
FILM LABORATORIES 

Ektachrome Processing/B&W Pro¬ 
cessing/Work Prints/Release Prints 
Call or write David Conley for 
comolete professional nrir.e list 

639 Wellons Village Shopping Center 
Durham NC 27703 (919) 688-7265 

CANADA 

NCE equipment in Canada is available from 

Alex L. Clark, Ltd. 
NATIONAL CINE EQUIPMENT, INC. 

37 W. 65th St., N.Y., N.Y. 10023 
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BUY-SELL-SWAP HERE 
STUDIO PRODUCTION EQUIP. 

FOR SALE: 3 Arri 11-C Techniscope cameras 
w/motors, flat bases, magazines. 2 Mako 
underwater housings for Arri 35, extensive 
improvements. 2 Eclair CM-3 16-35 Techni¬ 
scope cameras w/motors, magazines. Lenses: 
5.7mm Kinoptik, 9mm Kinoptik Apochro- 
mats, 9.8mm Tegea Kinoptiks, 18mm, 35mm, 
& 50mm Kinoptiks, others. 2-perf pulldown 
interlock projector and Magnatech dual dub- 
ber. 3 Nagra IV recorders, w/mikes, cables. 
Everything like new. Will sell lot or separate. 
Best offers. FRED TRIMSTONE, 1875 
Broadway, N.Y., N.Y. 10026 (212) 581-5530 

UNIVERSAL AMPLIFIER base for Siemens 
2000 Interlock projector. New. Any fair price 
accepted. BOB McCOWN (214) 747-0641 

SILENT MOVIE PROJECTOR 1908 #1 Mon¬ 
ograph on pedestal. Mint. Many extras. 
$1200. Plus shipping. Polaroid $1.00. R. L. 
BALDWIN, RFD 2, Brooks, Maine 04921 
(207) 525-3258 evenings 

NAGRA III B; easily converted for sync.; 
used less than 5 hours; like new; MR. CAIN 
(303) 423-0555 

ARRIFLEX S (#6888), wild motor, 12-120, 
lens shade, 400’ magazine, torque motor, cine 
60 belt battery, matte box, pistol grip, 2 
carrying cases. Brand new aperture plate and 
gate. $2700. Perfectone 'A” recorder, acces¬ 
sories, E.V 666 $275. EV 642 mic $125. Filter 
$30. Shock mnt. $30. MOTION MEDIA 
FILM, 1003 Lenora, Seattle, Wa. 98121 (206) 
MU-2-4442 

BOLEX 16 PRO CAMERA #1087 with 12- 
120 Angenieux zoom #1213169, compl. with 
2-magazines, I—Bolex battery & charger, 
cables, Cine 60 battery belt, filter set, mono¬ 
pod, additional set of servo-control handles 
for camera, changing bag & case. All new 
$6500. 
16mm Presto-splicer (butt-welder for invisible 
splices), model 101.1 SKSP #4384 complete, 
still under warranty $400. Call or write: 
CONQUEST FILMS, INC. 6 East 39th St., 
#305, New York, N.Y. 10016 (212) 
683-9225 

16mm MULTI COLOR, Universal leaders. 
First generation from original art. All SMPTE 
information, plus color test strip. Colors 
change as seconds sweep. 12 cents per foot. 
(200 ft. minimum) Request wind and perfora¬ 
tion. CINE SERVICES, 2610 Cedar Springs, 
Dallas, Texas 75201 

LOOKING FOR THE BEST in sync, genera¬ 
tors? The Quartz-Loc Crystal Generator. 
IMAGE DEVELOPMENT CO., Box 1014, 
Parsons, Kansas 67357 

ARRIFLEX II C/B. 28, 50, 75 lenses, matte 
box, five 400’ mags, mag case, gov. motor, 
wild motor, large batt. case, Hi-Hat. Like new 
$5000 or will trade for late model Arri 16BL. 
CAMERA SOUTH CO., 1635 S.W. 27th Ave., 
Miami, Fla. 33145 (305) 445-9461 

FOR SALE: Complete broadcast quality 
black and white TV studio. Includes, but is 
not limited to, Ampex VR-1100 2” VTR, 3 
Dage-Bell Plumbicon cameras with controls, 
film chain, console with waveform and video 
monitors, 12 channel audio mixer, etc. For 
more information, call or write BLAKE 
FILMS, 104 W. Concord St., Boston, Mass. 
02118 (617) 267-7713 

BELL HOWELL, 16mm 400 ft. magazine, 
rack-over, through the lens focusing, 3 lenses, 
12 volt DC and 110 volt AC motors, blimp, 
Bell Howell tripod, matte box, Mitchell view 
finder, case and accessories $950. BEN 
BROTHERS, 650 No. Bronson, Hollywood, 
Calif. 90028 

STUDIO PRODUCTION EQUIP. 

CAMERA CAR. Front & back running plat¬ 
form, full top platform w/tie-down rings, 
sliding side door for loading and shooting. 
Priced for immediate sale. SPALDING AS¬ 
SOC., 2416 Frankfort Ave., Louisville, Ky. 
40206 

16mm SOUND RECORDING system includes 
2-dubbers, recorder, interlock projector (si¬ 
lent), sound projector (no sync motor), V4 
inch Ampex, turntable, and custom control 
console. Has all new solid state electronics 
and includes three mikes, and two stands. 
Best offer over $3,100. Call (313) 341-1071. 
JIM MITCHELL 

BOLEX H-16 Rex 5 new POE fl.9—cost 
$1,530—cash $1,100. Hasselblad 500 CM with 
80mm Planar f2.8, A12 mag., cost $825 cash 
$635. All above brand new in box, factory 
guarantee card. Must sell to settle estate. 
Contact A & A CONSULTANTS, P.O. Box 
577, Kenosha, Wis. 53141 

SACRIFICE—5 matched Cooke speed Pan- 
chro lens on Mitchell mounts. 24mm, f.2 
35-f.2 50. f.2 75 f.2 100 f2.5. Never been 
used. For optical work. l-35mm Bell & 
Howell shuttle movement camera model 
B2709-701 Serial #1090. Never been used. 
RILL GABBANI, 4300 Keystone Ave., Culver 
City, Calif. 90230 VE-9-3357 

16mm ANIMATION STAND. Has Arri cam¬ 
era with animation motor and control. Also 
has lens and follow focus. Semi automatic 
fader also included. The compound leaves 
something to be desired, but what do you 
want for $2,150. No haggling. Call (313) 
341-1071 JIM MITCHELL 

ARRIFLEX 35mm, Angenieux 25 to 250, 
other lenses 18, 25, 40 and 75mm. O'Connor 
head, batteries. $6,000. FORDEL FILMS 
(212) 992-5000 

CINE KODAK SPECIAL, 16mm, 4 lens tur¬ 
ret, focusing tube, matte box, 3 lenses, 100 
and 200 ft. magazines $550. BEN BROTH¬ 
ERS, 650 No. Bronson, Hollywood, Calif. 
90028 

MITCHELL BNC, SPR reflex camera. Excel¬ 
lent condition. 20mm through 100mm Super 
Baltar lenses, finder, cams, everything match¬ 
es. Adjustable stroke, spare pelicle, 220V sync 
motor, cases for everything. $29,000 firm. 
VICTOR DUNCAN, 11043 Gratiot, Detroit, 
Mich. (313) 371-4920 

BEAULIEU 16mm with Angenieux 
12-120mm zoom, automatic exposure con¬ 
trol. Outfit never used. $1,900. FORDEL 
FILMS (212) 992-5000 

B&H 35mm printer-model DH separate 
soundhead, roller gate, voltage regulator, ex¬ 
cellent condition and practically unused. 
$2,950. One 35/16 Peterson reduction printer 
with rectifier and 75-light board. $1,200 
needs gears. Now at Petersons costing $600. 
C. SMITH, 65 Bergen Ave., Ridgefield Park, 
N.J. 07660 (201) 641-1843 

INVENTORY REDUCTION of equipment. 
Cameras, Moviolas, projectors and more. 
Tremendous savings. Free listings. SK FILM 
EQUIPMENT CO., INC. 254 Giralda Ave., 
Coral Gables, Fla. 33133 

COMPLETE MOVIE MAKING and editing 
equipment for 35mm. Arri II TCB camera 
with magazines, blimp, sync motor with 
cables, battery and lenses, Moviola, Ediole, 
4-wheel dolly, Magnasync, soft lights, Electro 
Voice mikes and booms and other misc. equip. 
9810 Florida Blvd., Baton Rouge, La. 
927-4820, attn. RANDOLPH OGDEN 

STUDIO PRODUCTION EQUIP. 

LATE MODEL 16mm sound projectors. Bell 
& Howell “Specialist” (selfthreading), Kodak 
AV126TR, RCA 1600. All clean and in 
excellent condition, $210 each, FOB. Will 
accept 16mm equipment in trade, (cameras, 
etc.). WANTED—RCA 16mm “Newsreel” 
sound camera as distributed by Bass Camera 
in the late thirties. PAUL GROSS, P.O. Box 
671, Wisconsin Rapids, Wisconsin 

(2) ALTEC M-30 CARDIOID condenser mi¬ 
crophone systems with W.S., 25’ extension 
cable, foam case, $200 each—excellent condi¬ 
tion. Spectra combi-500 with all accessories, 
$160, 1 year old, excellent condition. Bolex 
H-16 Reflex, with 10mm fl.6, 25mm fl.4 
Switars, 75mm f2.8 Yvar, $350 +V2, +1, +2, 
41/2” diopters, $60 each. B&C PRODUC¬ 
TIONS, Box 602, Meadville, Penna. 16335 

AURICON-F&B CECO conversion. Ange¬ 
nieux 12-120 lens. 2-400 ft. & 1-1200 ft. 
mags. Filmmagnetic & sync motor. Cases & 
accessories. All in excellent condition. 
$2,000. BOB NESSON, (617) 969-7100 
(days) 646-1118 (nights) 

ARRIFLEX AND CINE Special animation 
motors $295. B&H 400 ft. magazines $75. 
UNIVERSITY SUPPLIERS, 225 West Ohio 
St., Chicago, III. 60610 (312) 467-6457 

KODAK K-100 turret all Ektar lenses 
15-25-40-63, case $465. or best offer. H-16 
Bolex Reflex converted to 400’ run, 17-70 
Pan Cinor zoom, 400’ B&H mag, motor, 
battery pack, $485. or best offer. EGIL 
TOMSON, 46 E. Grant Ave., Roselle Park, 
N.J. 07204 (201) 241-7155 

SIEMENS INTERLOCK PROJECTOR like 
new. Asking $2,000 with twin speakers. CAR¬ 
ROL FILMS, 1662 Matson Dr., San Jose, 
Calif. (408) 269-1284 

25/250 ANGENIEUX ZOOM f3.2 T3.9 Arri- 
flex mount with hood 85 filter and +1 
closeup filter, case. Perfect. Paid over $3,000. 
Asking $2,000. Box 435, Savage, Minn. 
55378 

STELLAVOX SYNC-PULSE complete re¬ 
cording equipment $450. Also 35mm Vinten 
newsreel camera, turret, 3 Cooke lenses, 
$295. 16mm camera with Angenieux zoom 
$160. QUEST, 8272 Sunset Blvd., Holly¬ 
wood, 90046 (213) 656-4567 

NC-EXCELLENT CONDITION, overhauled, 
6 magazines, 5 lenses, 3 motors, finder, etc. 
$2,950. Mitchell high speed-5 lenses, 4 maga¬ 
zines, Hi Speed motor, 2 additional motors, 
etc. $1,850. (213) 454-9903 

BELL & HOWELL 35mm motion picture 
camera Eyemo turret, 5 lenses and motor 
$300. Excel, cond. J. R. WITULSKI, 591 No. 
Irving Blvd., Hollywood, Calif. 90004 (213) 
467-3129 

ECLAIR NPR with 12-120 zoom, crystal 
motor, 2 batteries, 2 magazines, filters, other 
accessories, one year old, excellent condition, 
paid over $8,000-asking $5,800. (213) 
454-9903 

CASSYNC PROFESSIONAL RECORDER. 
Professional quality, sync sound with genera¬ 
tor, automatic start, 3” VU meter, only 6 lbs. 
with batteries. Monitor direct or tape, oscilla¬ 
tor for automatic slate, AVC or manual 
control, uses cassette cartridge, 15 or 30 
minutes. 50-12,000 cycles at 3% IPS. Used 
only a few hours. Priced for quick sale at only 
$495. complete. JERRY MORE, 2019 Rod¬ 
ney Dr., Los Angeles, Calif. (213) 662-0527 

BEAULIEU R-16 body only $325. (213) 
454-9903 

RATES: Ads set In lightface type, 30* per word. Minimum ad, $3.00. Text set in case) $3.00 per line. Send copy with remittance to cover payment to Editorial 
lightface capital letters (except 1st word and advertiser’s name) 50r per word. Office, American Cinematographer, P.O. Box 2230, Hollywood 28, Calif. Forms 
Modified display format (text set in boldface type, capitals or upper-and-lower close 1st of month preceding date of issue. 
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STUDIO PRODUCTION EQUIP. STUDIO PRODUCTION EQUIP. SERVICES AVAILABLE 

STEENBECK EDITING TABLE model 
1600W, six-plate $4,850. Eclair NPR, sync 
motor, electric slate, two magazines, 
9.5-95mm Angenieux zoom lens, battery, 
cables and cases $3,850. Bolex Supreme with 
Pan-Cinor f2.4 17-70 zoom lens $350. AS- 
TRAFILMS, INC., 530 Eighth St., S.E., Wash¬ 
ington, D.C.20003 

ARRI 16S like new with sync generator, f.2 
Pan Cinor zoom, variable speed motor with 
power supply $1,695. or best offer. Call (408) 
251-3126, 1121 Champagne Lane, San Jose, 
Calif. 

REDUCING INVENTORY! 
This equipment is in excellent condition and 
ready for immediate use. 

CAMERA EQUIPMENT 
1 Arriflex 120 blimp w/all accessories, univer¬ 
sal mount & 24V motor. Very quiet. $2,350 
1 Arriflex 120S blimp w/all accessories, uni¬ 
versal mount & 24V motor plus zoom housing 

2,950 
2 Techniscope Arri cameras, llCG’s w/sync 
pulse 28mm, 50mm & 75mm lenses, matte 
boxes, constant speed motors & 1 each 400’ 
magazine 2,500 
l-500mm sport reflector Iens-f5.6 w/o lens 
support 275 

1- 300mm Kilfit Iens-f5.6 225 
2- 100mm Schneider lenses-f.2 275 ea. 
2-40mm Schneider Ienses-f2 195 ea. 
2-35mm Schneider Ienses-f2 195 ea. 
2-28mm Schneider Ienses-f2 195 ea. 
1-O’Connor 100 fluid head 500 
1 Mitchell R35 camera complete: 100mm, 
75mm, 50mm, 40mm, 32mm, 25mm & 
20mm lenses, finder w/case & follow focus 
assembly, variable 115V AC-DC motor & Hi 
Speed motor. 

Excellent condition 9,875 
1 BNCR sync motor-220V, S/N492 875 
1 Mitchell heavy duty friction head 265 
1 Miller heavy duty fluid head 240 
2 Mitchell zoom motors & controls 
complete 250 ea. 

1 Frezzolini high power portable AC inverter, 
model PCM35, crystal control w/llOV motor 

2,250 

CANON SCOOPIC demonstrator $795. Fold¬ 
ing shoulder pods, new $55. GORDON 
YODER, INC. 2840 Reward Lane, Dallas, 
Texas 75220 

AT HELIX—The home of the Hasselblad—For 
people who want the best and don’t mind 
paying less for it. Mint like specials. 
16mm Eiki sound projector $695.00 
Bell & Howell 16mm Filmosound projector 

375.00 
Bell & Howell 16mm Filmosound 1535R, 

new, demo 475.00 
Bell & Howell 16mm Specialist sound 
projector 495.00 

Bell & Howell 16mm Filmo 70DA bodyl35.00 
Bell & Howell 16mm 70DA body with 15mm 

f2.5 Ektar, 25mm fl.9 Taylor Hobson and 
75mm f:4 Telate 225.00 

Bell & Howell 16mm Filmo 70DR with 3 
lenses: 25mm fl.9 Supercomet, 17mm 
Wollensak f2.5, 75mm f2.5 Angenieux 

325.00 
Canon Scoopic 16, like new, complete with 

case, filters, battery and charger 650.00 
Beaulieu RB16 with 17/68 Angenieux f2.2 

with grip, battery charger and battery, like 
new 1,095.00 

9.5-95mm f2.8 Angenieux zoom Bolex Rex 
mount 895.00 

17.5 to 70 Pan Cinor f2.4 Arri mount 149.50 
Above with B & S C adapter 159.50 
17 to 85 Vario Switar compact f3.5 for Bolex 
reflex 199.50 

Beaulieu Synchro Pilot 60 125.00 
Extra! Cine Special, late model 1 with case 

and masks and two telescopic finders in 
excellent condition, mint 315.00 

On hand—H-8 Bolex Reflex cameras with 
assorted lenses, write your need. Also, 
4008Z/4008Z11/ new Leicina Super RT1 on 
hand at Helix special prices. What have you to 
trade? Call, write director of sales, Selwyn S. 
Schwartz, HELIX CAMERA, LTD., "Pro 
shop to the industry”, 679 No. Orleans, 
Chicago, III. 60610 (312) 944-4400. Major 
bank cards accepted. 

SERVICES AVAILABLE 

CAMERAMAN AVAILABLE with location 
camera car and complete location equipment 
including Eclair, Nagra, lights, etc. Twenty 
years experience with features, cinema verite, 
etc. Complete crew available on request. TOM 
SPALDING, 2416 Frankfort Ave., Louisville, 
Ky. 40206 (502) 895-1600 

SITUATIONS WANTED 

FILMMAKER SEEKING POSITION with 
cinema, television, or industrial organization. 
BS Cinema and Television, MSU; minor Phys¬ 
ics. Sample film available. DEXTER 
LAUBACH, Carter, Montana 59420 

SALES POSITION in motion picture supply, 
serious amateur 16mm cinematographer, 25 
years extensive sales experience, in another 
field. Western Conn., southeastern N.Y., pre¬ 
ferred, consider relocation. Box 1741, AMER¬ 
ICAN CINEMATOGRAPHER 

SITUATIONS AVAILABLE 

PART TIME AND SUBSTITUTE instructors 
required for Los Angeles area educational 
institution. Cinematography, editing, sound, 
directing, aesthetics, finance. Experience pref¬ 
erable to degree. Will not conflict with profes¬ 
sional assignments. Send resume to AMERI¬ 
CAN CINEMATOGRAPHER, Box 1742. 

WANTED: SCRIPT WRITER for docu¬ 
mentary on famous artist. ROY WIE#- 
HORST, 5037 Bluff Place, El Cajon, Calif. 
92020 

WANTED 

WANTED—16mm sprocketed film magnetic 
recorder in operating condition have unused 
Pathe AT-16 for possible trade. AL HORLEY, 
7622 Lynn Dr., Chevy Chase, Md. 20015 

SOUND 
2 Sennheiser SK-1005 transmitter with RCA 
BK-12 MTC each $261 
3 Sennheiser SK-1007 transmitter with Senn, 
MK-12 MTC each $466 
5 Sennheiser EM-1008 Receivers with acces¬ 
sories each $294.60 
2 Sennheiser MH-124 electronic unit for 
MK-12 each $123.60 
1 American D-44 microphone. Please call with 
bid. 
2 RCA BK-5 Microphones each $130 

ELECTR ICAL 

UNIT 

COST PRICE TOTAL 

15 PAR-64 PAR-64 CineQueens $ 68.00 $ 30.00 $ 350.00 
11 10K 9 Italian Iniaro 2 mole big eye 572.90 235.00 2,585.00 
8 1 K ColorTrans Vari-beam 85.00 40.00 320.00 
3 ColorTrans Maxi-Brute "6” 329.50 155.00 465.00 
6 1K ColorTrans Quartz 88.50 40.00 240.00 
2 4K Soft lites 325.00 150.00 300.00 
2 2K Soft lites 187.70 90.00 180.00 
2 ColorTrans 9 Lites 198.00 95.00 190.00 
2 ColorTrans double broad 125.00 60.00 120.00 
1 ColorTrans single broad 67.00 30.00 30.00 
8 650 quartz lites 39.00 20.00 160.00 
15 Molevators 1,339.25 600.00 900.00 

GRIP 
24" flex arms $15.00 ea. 
4” ‘C’ clamps w/pins 2.00 ea. 
6" ‘C’ clamps w/pins 5.00 ea. 
8” ‘C’ clamps w/pins 5.00 ea. 
Baby nail-on plates 4.00 ea. 
18 x 24 scrims single 7.50 ea. 
18 x 24 scrims double 7.50 ea. 
Wall spreaders 20.00 ea. 
Sand bags 7.50 ea. 
Hand reflectors 15.00 ea. 
42” reflectors 1” 75.00 ea. 
Grip arms & heads 10.00 ea. 
This equipment is available for inspection and 
can be seen by contacting FOUAD SAID, 
8600 Sunset Blvd., Los Angeles, Calif. 90069 
(213) 652-4800 

SYNC BEEP-'A inch tape prerecorded with 
high-level 1000 eye. tone, backed with special 
pressure-sensitive adhesive for quickly affixing 
visual and audible sync indication on any 
magnetic film or tape. Industry-wide accept¬ 
ance. Send $2.50 cash, check or money order 
for postpaid packet containing 20 strips total¬ 
ing 100 35mm frames. D. P. UPTON CO., 
P.O. Box 5052, Tucson, Arizona 85703 

THE CAMERA DOCTOR repairs Arris, 
Eclairs, Mitchells. Call ALAN GORDON EN¬ 
TERPRISES, 1430 No. Cahuenga Blvd., Hol¬ 
lywood, Calif. 90028 (213) 466-3561 

GORDON YODER, INC. builds a 15 oz. 
magnetic amplifier for Cine Voice 

PRODUCER: Your program distributed 
through Europe, Africa. 16 or 35mm at no 
cost to you. A.S.P. DISTRIBUTION, 5716 
Vecino Dr., Glendora, Calif. 91740 (213) 
963-6761 

PRODUCTION AIDS. Write for literature. 
CINEPHONICS, Box 534, Del Mar, Calif. 
92014 

GORDON YODER, INC. gives 48 hour serv¬ 
ice on Filmo & Auricon filter slots. Also 
quick service on Auricon and Filmo repairs. 

FILMING IN CHINA or Taiwan. American 
cameraman-director. Five years experience in 
China areas. Complete fluency in spoken 
Chinese. Award winning film credits include 
two CINE golden eagles. Available for free 
lance work. TOM DAVENPORT, Delaplane, 
Va. 22025 (703) 592-3701 

ALASKA FILM CREW available with sound 
studio, to work in Alaska. Write to CINEMA 
ALASKA PRODUCTIONS, Box 646, Juneau, 
Alaska 99801 (907) 586-2249 

GORDON YODER, INC. repairs all types of 
conversions 

REPLACE YOUR MA-11 amplifier with our 
new 3 ounce, solid-state, miniaturized "amp¬ 
in” amplifier. Smaller than a cigarette pack! 
Adaptable to all Auricon C.V. conversions. 
Only $795 complete. Available for immediate 
delivery. Write or call for detailed brochure. 
MAX GORDON MOTION PICTURE EQUIP¬ 
MENT, 135 So. La Brea, Los Angeles, Calif. 
90036 (213) 938-3858. Specialists in all 
major brands of equipment for the TV-news- 
film industry. 

FILM EDITORIAL SERVICES, Creative edit¬ 
ing and conforming including all sound and 
laboratory services. Call or write GARY 
GANOTE, ME-1-5670 (214) — 3011 Dia¬ 
mond Park, Dallas, Texas 

WANTED MAUER 16mm camera, B&H 400 
ft. camera. Cine Special 200 ft. film chamber. 
JAY H. SCHIFF, 500 Cornelia Ave., Chicago, 
III. 60657 

SOS PHOTO-CINE—OPTICS 
New York—New Jersey—California 

URGENTLY NEEDS USED EQUIPMENT 
Cameras, zoom lenses, accessories, projectors, 
sound recorders, mikes, moviolas, editing 
equip. Anything and everything useful for 
film production. SPOT CASH OR ON CON¬ 
SIGNMENT. 

Flash!!! 
USED VTR EQUIPMENT WANTED 

Call the SOS office nearest you 
N.Y —Hy Roth—(212) JU-6-1420 
315 W. 43rd St., N.Y.C. 10036 

CALIF—Phil Dewald—(213) 466-9361 
7051 Santa Monica Blvd., Hollywood. 90038 

N.J.—Mike Sloun—(201) 939-5250 
40 Kero Rd., Carlstadt 07072 

WANTED: ACME 16mm animation camera, 
motor, lens; equipped for bi-packing. Write or 
call MICHAEL D. MUSSELMAN, 4905 E. 
Missouri, Denver, Colo. 80222 (303) 
756-1630 

16mm SYNC CAMERA (Arri S, BL or Eclair 
NPR), lighting and editing equipment 
(Siemens proj., Magnasync recorder, etc.) 
Private—will pay cash (212) 477-5668 

MISCELLANEOUS 
PROFESSIONAL CINE PRODUCTS has 
changed its name to GORDON YODER, INC. 

TWO ORIGINAL SCREENPLAYS. Suitable 
for low/moderate budget production. DOUG¬ 
LAS MILES, 723 Terrace St., Meadville, Pa. 
16335 

OUR THANKS to all who so generously 
provided information on their products and 
services. David Crosson, AUGSBERG FILM 
WORKSHOP. 

GORDON YODER, INC. new address: 2840 
Reward Lane, Dallas, Texas 75220 

Free from GORDON YODER, INC. 1 set 
zoom see rings, 1 sunshade and 1 series 9 glass 
filter with every 12 to 120 zoom we sell 
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the new "double” cordless camera 

PEZZOL//VI 
World standard s 
of portable 
power packs 
introduces an 
internally 
powered 16mm 
single/double 
system sound 
newsnlm camera 

Jim Frezzolini's 
new "Frezzi-Cordless" 
conversion features an 
internal battery that 
runs Eight 400-foot rolls 
without plugging in 
its power cord. 

Features famous 
BACH AURICON movement. 

FEATURES: Quick-change internal battery. Complete 
power source operating compatibility. Also can run on 
AC 110 volt, 60 hz. or any Frezzolini AC Portable Power 
Inverter, OR from the DC battery portion of the Frezzolini 
1000-DX (with an adapter). PROVEN RELIABILITY: Cam¬ 
era mechanism field and lab-tested. Total camera weight 
including internal battery, magnetic sound head, Ange- 
nieux 12-120mm zoom lens (specify finder): 17 pounds, 

ready-to-roll. Supplied with crystal-controlled module 
for double-system sound or, at a reduced price, with 
standard transistor-controlled module where specified 
by purchaser. 
For information about the "Frezzi-Cordless" Camera 
see your professional motion picture supply dealer or 
write or phone James J. Crawford, Vice-President Engi¬ 
neering. 

(Your present conversion can be made "Frezzi-Cordless" by FREZZOLINI too. For details, write or phone Mr. Crawford) 

General Research Laboratories 
DIVISION OF 

Frezzolini Electronics Inc. 
7 Valley St., Hawthorne, N. J. 07506 
PHONE: (201) 427-1160 



If it doesn’t 
say byron, it isn’t 
"color-correct4' 
"Color-Correct" is our trade mark. 
Registered. It has registered, too, 
with people who want the finest 
quality color prints. 

Byron's 5 Million Dollar Expansion 
We've expanded and installed new high 
speed tape duplicating equipment, new post¬ 
production video tape equipment, new studio 
facilities with latest color cameras (for rental 
to producers), new motion picture laboratory 
services and new film strip and 2x2 slide 
film services. 

byron COLOR-CORRECT' 

65 K Street, Northeast, Washington, D.C. 20002 202/783-2700 

World’s Most Sophisticated Video Tape and Film Laboratories 


